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Reference Photo 

The reference for our gorgeous kitten can be found on Pixabay at 

https://pixabay.com/photos/cat-tomcat-kitty-kitten-2866167/ but don’t forget I also 

provide a high resolution downloadable jpeg as part of your bundle. The goal with this 

artwork was to create an image that was both realistic but also playful and colourful with 

an element of freedom. 

 
 
 

 

https://pixabay.com/photos/cat-tomcat-kitty-kitten-2866167/
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Introduction 
 

At the time of creating this tutorial, we are in the midst of the Coronavirus Pandemic and 

one of the things I think we find most stressful about this time is the sense of uncertainty 

and the lack of control we feel in our lives. In creating this tutorial, I wanted to show that 

sometimes it can be liberating to let go of control and to just allow whatever happens to 

happen with a feeling of acceptance and surrender. We start this tutorial using quite tight 

and realistic techniques and, as the tutorial progresses, we loosen up and become a little 

wilder and freer with our application of colour. Combining realism with creative colour 

and looseness gives an overall effect that is quite popular with art appreciators and even 

customers for those of you who do commissions. 

 

I initially started this kitten using watercolours on Cradled Birch Ply and was reasonably 

happy with the result until it came to scratching out whiskers and fur. You can scratch out 

on the wood but I dislike trying to add white back in for fur and whiskers and so decided 

to switch to the watercolour canvas because you get lovely white whiskers with the 

minimum of effort when you scratch back your pigment. 
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As with most of my tutorials, I never want you to feel a slave to the material choices that I 

make and so please feel free to utilise the materials you already have without feeling the 

need to go out and buy a whole lot of new ones. In this case, I have used Inktense blocks – 

the main reason being that I have quite old Inktense pencils many of which had fairly poor 

lightfastness ratings. Over the years, Derwent have improved the lightfastness ratings of 

some of the colours and so I have included colour charts for both the blocks and the 

pencils so that you can compare and decide which ones you might like to use. You can 

also complete this tutorial using watercolour pencils and I have Watercolour Pencil 

Conversion Charts available on my website which will help you to work out which colours 

to substitute if you don’t own either the Inktense pencils or the blocks. 

 

The reason I chose Watercolour canvas is because it has a finer weave than many other 

canvases and is receptive to both the Inktense and the watercolour pencils. You might 

even decide to do this tutorial using watercolours and that would also work well. You 

could do this tutorial on any watercolour paper, but you will then need to either reserve 

your whiskers with masking fluid or add them in later with a white pencil, Inktense block 

or ink. Another option is to use a watercolour ground or gesso and prepare your surface 

first so that it is both receptive to the wet mediums but also allows you to scratch into the 

surface. 

 

Throughout this tutorial, I have indicated which colours were used where but in many 

cases a combination of colours has been used. You will see in the materials section that I 

mention using a ceramic dish or palette to add and mix colours on. The Inktense pigment 

can be very intense and, in a lot of cases more intense than what we are after, so it is 

usually best to pick some pigment up from either the pencil or the blocks and apply it to 

your palette first. From here you can dilute it down and test the colour before applying it to 

your surface. It is far better to go back and add more colour layers than to have to try to 

remove it, particularly if you are using an ink based medium – watercolour pencils and 

watercolours will be more forgiving and less intense.  

 

There is quite a bit of scratching back and removing pigment throughout this tutorial, both 

to add fur and whisker detail and also to soften any harsh lines created by the Inktense 

pigment. You don’t need to use the same tools as me to get similar results so please feel 

free to play around with some of the tools you already have to see if they give you the 

results you are happy with. 

 

 

 

https://www.karenhullart.com/Watercolour-Pencil-Conversion-Comparison-Charts.php
https://www.karenhullart.com/Watercolour-Pencil-Conversion-Comparison-Charts.php
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Materials 
 

• 10 x12 inch watercolour canvas or surface of choice (9x12 would be fine as well) 

• Inktense colours (Blocks or pencils): 

o 0320 Scarlet Pink, 0610 Red Violet, 0700 Fuchsia, 0710 Deep Rose, 0720 

Thistle, 0730 Dusky Purple, 0740 Mauve, 0750 Dark Purple, 0820 Peacock 

Blue, 0840 Iron Blue, 0850 Deep Blue, 0900 Iris Blue, 1100 Deep Indigo, 

1200 Sea Blue, 1210 Dark Aquamarine, 1215 Turquoise, 1220 Green 

Aquamarine, 1230 Mallard Green, 1300 Teal Green, 1310 Iron Green, 1320 

Ionian Green, 1550 Spring Green, 1560 Fern, 1600 Leaf Green, 1720 Tan, 

1730 Oak, 1740 Saddle Brown, 1800 Baked Earth, 1900 Willow, 1910 Oxide 

Red, 1920 Madder Brown, 2110 Payne’s Grey, 2030 Chinese Ink,  

• Watercolour Brushes: (You just need an assortment; they don’t need to be exactly 

the same as mine, but these are the ones I used, and I have attached a picture further 

down) 

o 10/0, 0, 1, 3, 10, 19mm 

• Graphite Transfer paper 

• Drafting film or tracing paper (to trace outline) 

• Embossing tool 

• Paper towel (to rest your hand on) 

• Soft brush to remove scratched pigment 

• Ceramic tile, or palette 

• Slice Ceramic knives for scratching out whiskers and fine hairs (You can use a 

stainless steel craft knife such as an exacto knife if you prefer – I like to use the 

ceramic knives because they are more gentle to the underlying surface). If you are 

unsure which ones to use, the please check the attached images further down. 

• Staedtler Mars razor or a Typewriter eraser (optional) 

• Micro Fibreglass Brush (optional) 

• Water  

• Tissues (for wiping off excess water and pigment) 

 

 
Soft Brush for removing dust 

 

I use a large makeup brush for brushing away any excess dust or after I have been 

scratching away at the pigment. 
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Ceramic tile or palette 

A ceramic surface is ideal because the ink doesn’t sink into or stain the surface like it can 

with a plastic palette. You can also come back a day or two later and rewet any pigment 

that is on the surface and continue to use it.  

 

 

 
Assortment of Watercolour Brushes 
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Slice  

 
 
 
 
 
 
These are the two Slice ceramic pen knives I 

used, and you can purchase them from 

Officeworks in Australia, from Dick Blicks in 

the US and from Jacksons in the UK. They are 

also available on Amazon in most countries. 

 

 
Staedtler Mars Rasor 

 

 
Micro Fibreglass Brush 

 
 
 
 
 
 

Slice Ceramic Pen Knife 

Slice Precision Pen Knife 
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Transferring Your Image 
 

Use your preferred method for transferring the image. If tracing then use either drafting 

film or tracing paper and place it over the outline drawing (you will be able to see the 

outline better if you use a lightbox or tape both the line drawing and your tracing paper to 

a window near light). Once you have your outline drawn, place it over your canvas/art 

surface with the transfer paper in between. (I secure mine with a bulldog clip so that it 

can’t move around) and use a sharp instrument such as an embossing tool or tapestry 

needle to go around your outline and transfer it to your drawing surface. 
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Outline Drawing 
 

You can download and print a high-resolution version of this line drawing from your 

download link. I have cropped this outline so you can better make out the detail in this 

tutorial but don’t forget to give yourself plenty of room to add your background and paint 

splatters when transferring your line drawing to your surface. 
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The Left Eye 
  

 
I can’t stress how important it is to keep your colours nice and soft at this point by diluting 

them down on your palette as it is far easier to go back in and add extra pigment that it is 

to try to remove it. At this stage I use the size 3 watercolour brush as we want our colour 

application to be free of harsh lines. The watercolour canvas tends to soak up the pigment 

more than other surfaces, meaning the colours appear lighter when they dry, so if you have 
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chosen to work with a different surface then apply your colour tentatively at first until you 

get a feel for the colour saturation. In the next image you can see how much darker the line 

around the left eye becomes once I add another couple of layers of Chinese Ink, and it is 

important to ensure that each layer is thoroughly dry before adding further layers. 

 
Both Eyes & Base Layer to the Nose 
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We want the eyes to look luminous and the colours to be multifaceted, rather than a single 

solid colour, and this is achieved with multiple layers of watered-down glazes. You might 

be surprised at some of the colours used for the iris of the eye but these colours are used to 

shift the hue slightly, rather than to add any saturated colour. 

 

Apart from the reddish-purple detail in the eyes, which we add in the next layer, we really 

want to avoid having any obvious lines as you shift colours between the different areas of 

the iris. This is best achieved by using the size 3 watercolour brush with quite a lot of 

water and watered-down pigment and you can even drop in some extra watered-down 

pigment whilst the surface is still wet. If you find you do get some harsh lines forming, 

then use an old watercolour brush and lightly scrub the area you want to soften whilst the 

canvas is still damp. 

 

Whilst the Inktense pigments are permanent once dry on most surfaces, you can still get 

some cross contamination of colour if any of the previously applied pigment has not been 

watered down enough. For this reason, I mostly work from light to dark when adding 

colour to any area so that the darker colours such as the Chinese Ink around the eye 

doesn’t dirty our lightest sections of the iris. Once the Chinese Ink outline has dried, be 

sure to add in some of those tiny hairs that come out from the rim of the eye to the under-

eye area. 

 

 

Finishing off the Eyes & Nose 
 

The blues added to the highlights of the eyes are watered down to a tint. You only want a 

hint of blue, rather than a strong blue. If your blue comes out to bright and has already 

dried, then you can use the Staedtler Mars Rasor and carefully remove some of the blue 

pigment. You will notice some eyelashes are visible in the highlight of the right eye and 

these are added once the underlying layers have thoroughly dried with a fine brush and 

some Payne’s Grey. 

 

In this step, we add further glazes of colour to both eyes, particularly with the warmer 

colours such as Red Violet and Dusky Purple. The greenish blue colours around the pupils 

are painted with strokes radiating out from each side. Once you are happy with the overall 

appearance of the colours in your iris and they are thoroughly dry, then you go back with a 

fine brush loaded with a mix of Red Violet and Dusky Purple (not much water) and 

carefully add in the detail you can see. 

 

For those areas where you want clean, crisp outlines such as around the nose and eyes, 

then you will want to use less water. The more detailed an area is and the more defined 

you need it to be, then the less water you will use. 

 

In the previous step, we added a single layer of Chinese Ink to most of the pad of the nose. 

You will notice that the left side of the nose (as we look at it) is lighter with a bluish tinge, 

so you will use the Payne’s Grey for your second layer of colour and then go over the right 
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hand side with the Chinese Ink once the Payne’s Grey has dried. If you try to add layers of 

colour before the underneath layer has dried, then you will get some lifting off of colour. 

 

The little plum coloured hairs in the centre corner of the mouth have been added using the 

lightest colour first and then gradually deepening the colour with the darker colours, 

adding less water. 
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The Background 
 

 
The background was created by wetting the entire canvas around our kitty with a good 

soaking of clean water and then dropping colours, as indicated, into the wet areas. You can 

move your canvas up and down and side to side so that the pigments blend into each other. 

The watercolour canvas will soak these pigments up more readily than some other 

surfaces. Once your base layers of colour have dried then use an old roughed up 
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watercolour brush and not so much water, then load your brush with a heavier application 

of the Inktense pigment and lightly tap the brush or flick the bristles, creating random 

splatters around your artwork. In most cases I have used the same colours used for the 

base layers in each area, creating a rainbow effect as we move around the kitty. 

 

Adding Base Layers to the Head & Ears 
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In this step I use the size 3 and size 10 brushes to loosely add in some base layers to the 

ears and the darker markings on the face. If you study the darker shadows and colours 

behind the hairs in the ears, you will get some idea as to where the darkest colours need to 

go. In this situation, you don’t have to match the colours in your reference exactly, but we 

do want to get the tonal values fairly close. This means that no matter what colours you 

use, if you were to convert both your artwork and the reference to black and white then the 

darker areas would still be dark, and the lighter areas remain light. You will probably need 

to go darker in the ears that you might think at first, so that once you scratch out all those 

inner hair ears, the overall look will be much lighter. 

 

You can see too, that I haven’t been too careful in my application of the markings around 

the face. We are going to scratch into these darker sections and soften them with lighter 

colours around. If you study each of my progress shots closely, you will also see that I 

make some slight shifts to the markings as we move through the tutorial. This is one of the 

fabulous things about working on a surface like canvas where you can scratch, or erase 

areas out and then add them back in. You will find a watercolour paper surface is less 

forgiving.  

 

 

Adding Detail to the Nose & Left Cheek 
 

Whilst most of our kitty artwork is rendered quite freely, there are some areas such as the 

eyes and around the nose and mouth where I took a little more care. If you have the most 

recognisable areas looking fairly realistic, then it gives you the freedom to be more 

creative elsewhere without needing to worry about achieving any great level of realism. 

 

In the area just above the pad of the nose, the colours are blended and soft and these 

colours were added in glazes using a dabbing action with the brush – you are actually 

adding a series of dots of colour but because you are adding them to the wet canvas, they 

blend together.  

 

The colours just above the mouth are added lightly and loosely because we will go back, 

and scratch hairs out here and then add a bit more colour as needed.  

 

The left cheek (on the right as we look at it) now has the markings added with more 

pigment and less water and you want to be sure to follow the direction of the fur with your 

brush strokes. As you get to the fur around the outer edges of the face, add a bit more 

water so that the fur is soft rather than sharply defined.  
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Scratching out & Adding more Detail 
 

I have deliberately cropped in the next image and made it as large as possible so 
that you can see all the areas that have been scratched out and what they look like 

close up. Most of the hairs around the face and in the ears where rendered by 
using the green Slice Precision knife with the blade upside down. If you use the 

blade right way up, you will find that it digs into the canvas and the scratches are 
too fine and sharp. 
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By turning the blade upside down, you remove the surface pigment, without digging into 

the underlying surface too much. In the same way, when it comes to scratching out the 

thicker whiskers, I turn the retractable Slice Pen Knife upside down because I find this 

more effective than using it right way up. No matter what surface or blade you are using, I 

would recommend having a sample swatch that you can play with so that you can get a 

feel for the pressure and the technique that works best for you. Your scratches will be 

more effective if you have lots of layers of pigment down first. Note how I am studying 

the direction of fur in the reference and whilst not being too precise about where and how I 

scratch into the markings, I still want the overall look to be fairly accurate. 
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Working on the Upper Head 
 

 
Once you have scratched out hairs and highlights around the head, you will then want to 

go back in and add further colour and detail. This process is a back and forth one – add 

more colour in and, where necessary, scratch it back out again. As you get to the top of the 

head, use more water so that your outer hairs are softer and fade into the background. I 

mostly used the size 1 watercolour brush to add in all the fur detail. You will also note that 

I have redone my outline with the transfer paper as I found much of it had been lost 

beneath layers of Inktense. 
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Scratching out Detail on the Head 
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As mentioned earlier, turn your blades upside down and scratch out your fur around the 

head. Scratch out the finest hairs on the head and the part where the head and ears meet 

and save your heaviest hairs and whiskers for last. I always turn my artwork around when 

rendering these scratched out hairs so that I can more easily follow the natural arc of the 

hairs. Sometimes you might feel that your scratched out hairs look a bit too ‘scratchy’ and, 

in this case, you can go back over them with a very light glaze of colour which will fill in 

some of the scratchiness whilst still preserving the lighter hairs. 

 
Adding base layers to the Neck 

 

 
 

Funny enough, I found rendering the fur around the base of the neck the most challenging 

part of this artwork. You want some fur definition but without harsh lines, particularly as 

we are going to fade our kitty into the background. It is best to start with light washes of 

fur and then gradually build up the layers, varying the colours as you go. One thing you 

might notice as you move around the cat, is that I have tried to pick up and add some of 

the background colours into the fur as well so that the overall look is harmonious. 
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Scratching out the Whiskers 
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Scratching out the fur and whiskers is always one of my favourite parts. If you compare 

the chin of the image from page 24 to the image on page 25, you can see how much softer 

the chin looks once we scratch out some hairs. At this point, I also use the Staedtler Mars 

Rasor and our goal here isn’t to erase the pigment completely (which would be pretty 

challenging anyway), it is more to soften the edges a bit and this eraser does this really 

well. I sharpen my Mars Rasor in the electric sharpener (not sure if this is good for the 

sharpener) and you will find that the canvas chews into your eraser quite a bit.  

 

You can also use the Micro Fiberglass brush to soften some of the edges and to scratch out 

larger sections. If you have tried Scratchboard art before, then you may already have an 

assortment of other tools that you could try that work really well for you. Don’t be afraid 

to experiment and mix things up.  

 
Adding more Base Layers and Splatters 

 
Whilst it might appear that I have done a lot when you compare our previous 

image to the next image, it really didn’t involve a lot of work so don’t be concerned 
that you have missed a lot.  

 
Start with filling in all the base layers around the head and the back of our kitty 

using a mix of the colours indicated. At this point, you don’t need to be too careful 
in your application, as we will refine in the next step with scratching and when we 

add more detail.  
 

Wait for your base layers around the head and body to dry before you go adding 
the splatters and please don’t feel like you have to replicate what I have done. I 

really want you to go wild and have fun with this and just accept whatever happens 
with your colours. 

 
To get the splatters, I dropped in puddles of water onto the canvas using the 19mm 
brush and I then used the size 10 brush well loaded with water and picked up wet 

pigment and dropped it into the puddles, carefully cleaning the brush between 
each separate colour. In some cases, I went for drips and then in others I went 
more for splatter. At a later point, you will see that I added extra splatters and 

drips. This is an evolving process and so you want to let the painting guide you as 
to where you need to add more colour. 

 
One thing you might notice if using the Inktense blocks is that they tend to provide 
more granulation that the same colours in the Inktense Pencil range. Once again, I 

have just accepted that and run with it, allowing the pigment and the medium to 
dictate the overall look rather than me. 
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Scratching out the remaining Detail  
 

In the next step we scratch our more hairs and add the final details. This is where you use 

your creativity and instinct to tell you which splatters to scratch into and which ones to 

leave. You can see on the right ear, than I have opted to leave the prominent blue splatter 

on the upper part of the ear but have scratched out the edges of the rest of the ear which 
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then brings the ear forward and pushes the splatter to the back. Nothing is right or wrong 

in this process. We are simply playing with colour and whatever will be will be. 

 
 

In the next step you can see where I have added the extra splatter to the bottom of our 

artwork because I felt I needed more balance and wanted to tie in the rainbow colours 

around our kitten and so added the extra splatter of blue using Deep Blue and also 

expanded on the dark green splatter on the bottom right. I also added some drips to some 

of the other splatters. 
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Adding the Final Details & some Drips 
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Once you have completed your cat, let it rest for a bit and study it from a distance to see 

where you think it needs more colour or even more detail and scratching.  

 

Because my canvas was 10x12 inch, I used an Epson flatbed scanner and had to scan both 

sides of the artwork and then used the Microsoft ICE program to stitch the two scans 

together with just the click of a button. I find this gives a more accurate replica of my 

original than when I take a photo. 

 

This artwork could potentially be framed without glass but would need several coats of a 

UV spray varnish to give added protection. I hope you enjoyed working on this tutorial 

and that you all stay safe and well at this time. Please don’t hesitate to get in touch if you 

have any questions at all. 

 

Hugs xx 
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Final Artwork 
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Other Tutorials 
 

The following pages include images and links to tutorials on my website at 

www.karenhullart.com.  

As thanks for purchasing this kit you can use the code 5ed7c490b3 to get 10% 

discount off your next purchase. 
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