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Introduction 
 

Welcome to the wonderful world of coloured pencils. Whether you are a beginner artist just starting out 

on your artistic journey or a more experienced artist new to the medium of coloured pencils, this kit is 

designed to equip you with enough information to feel comfortable about trying and using this very 

exciting medium. 

 

Most of us start out at a very young age playing and drawing with coloured pencils and this continues 

through our early school life, but somewhere along the way we abandon coloured pencils and maybe even 

stop drawing altogether as life gets in the way or we move on to more ‘sophisticated mediums’. Once 

dismissed as being for children only, these days coloured pencils are rapidly gaining new respect in the 

fine art world as a versatile, dynamic, and respectable medium. They offer unprecedented portability, the 

freedom from toxic fumes or chemicals, and enable artists to pick up or put down their drawings and 

artworks at any given time without worrying about mixing colours or mediums drying out. A word of 

warning: once you venture into the world of coloured pencils - you may never look back! 

 

Some of the questions I am asked most frequently are: which is the best brand of coloured pencils; or 

which is the best paper to use with coloured pencils and what is the best way to blend pencils? The simple 

answer is that there is no simple answer to any of these questions. Every artist would offer you a different 

answer based on their own techniques, personal preference and experience. What I hope to do with this 

kit is to give you enough information so that you can work out which brand of pencil will be best for 

YOU, which support will suit YOUR needs and which tools and techniques you feel you would like to 

try.  

 

Within this kit we cover the following sections: 

• Coloured Pencil Brands and Information 

• Coloured Pencil Surfaces 

• Blending Coloured Pencils 

• Coloured Pencil Tools 

• Useful Websites, Publications, Videos, Links and Books 

 

**** I have a full range of comprehensive step by step tutorials on working with coloured pencil 

available here http://www.karenhullart.com/Tutorials-and-Kits.php and as my thank you to you 

for purchasing this information kit you can use the discount code 5ed7c490b3 to get a 10% discount 

on your next purchase. **** 

 

Whilst I aim to stick to predominantly to facts, some of the information provided will be based on my 

own personal experience and another artist might provide you with different information. This is designed 

to be used as a guide only and over time, where applicable I hope to add information to the pack as it 

comes to light. If you find you are working from a kit that lists pencil brands that you don’t already have 

you may find that the Coloured Pencil Conversion Charts I created will be able to guide you as to which 

pencils to substitute from your own range. 

 

All artworks shown throughout this information kit have been completed by me. 

  
 
 

http://www.karenhullart.com/Tutorials-and-Kits.php
http://www.karenhullart.com/Coloured-Pencil-Conversion-and-Comparison-Charts.php
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 Coloured Pencil Brands 
 

Coloured Pencils can be divided into three main categories: Wax based, oil based and watercolour 

pencils.  All the different brands and types of pencils can be used together; although it is best to use wax 

based pencils over the top of oil based pencils rather than the other way around as the harder oil based 

ones can tend to dig up the softer pigment of the wax based pencils.  

 

One thing to consider when buying coloured pencils is whether you are going to be selling your artworks, 

in which case you will also want to consider the lightfastness rating of the colours within each brand. 

Some brands have a much higher lightfastness rating than others. Most of this information can be located 

either in a colour chart from the brand’s own website, sometimes they are listed on the pencils 

themselves, or you can get a free lightfastness chart if you join the Colored Pencil Society of America  

(CPSA). There are numerous brands of coloured pencil on the market but the ones I have listed below are 

the most popular artist quality brands used by most coloured pencil artists. 

 

Wax Based Pencils 
 

Wax based pencils are usually softer and layer really well. They are generally easier to erase, but with 

multiple layers and with a heavy hand you can find you have a problem with wax bloom. This can be 

prevented with a spray of fixative. 

 

Wax Bloom: this can occur with multiple layers of wax-based pencils, particularly the darker colours 

where the wax in the underneath layers rises to the surface and causes a haze much like the white haze on 

the surface of a peach. This can be prevented by the early application of fixative and if you do find you 

have an issue with wax bloom, then you can gently wipe your artwork with a tissue which will restore 

your drawing and then apply fixative. 

 

Prismacolor Premier – very soft and creamy and the brand preferred by many coloured pencil artists for 

their blendability. Colours tend to be vibrant and highly pigmented. Some artists complain of issues with 

breakage and difficulty sharpening these pencils and these pencils can present problems with wax bloom 

when used in thick layers. This brand has various grades of lightfastness depending on the colours used, 

is readily available in single stock and is usually quite well priced. There are 150 colours in this range. 

 

        
 

Prismacolor Verithin – the Verithin pencils are harder and thinner than the Prismacolor Premier pencils. 

They hold a fine point really well, are less prone to breakage and are wonderful for fine detail and 

cleaning up around the edges of your artwork. The colour saturation achieved with these pencils is not as 

intense as what you get with the Prismacolor Premier range and there are also low lightfastness ratings on 

a few of the colours in this range. These pencils are readily available in most art stores and are very 

reasonably priced. They work well in combination with all other brands. There are 36 colours available 

within this set. 

http://www.cpsa.org/
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Prismacolor Col-erase – These pencils are very similar to the Verithin pencils, except that they have an 

eraser built into the end of the pencil. According to Prismacolor they erase very easily but I found very 

little difference between these and the regular Verithin pencils. There are 24 colours in this set. 

 

       
 

Caran D’ache Luminance – This brand are slightly less creamy than the Prismacolors, are easier to 

sharpen and will hold a point better. They also have highly pigmented, vibrant colours. 61 of the 76 

colours in this range offer the best possible lightfastness ratings. They can be harder to find in stores and 

are at the high end of the price range for coloured pencils. The white pencil from this range is extremely 

opaque and will work well (on most surfaces) over other coloured pencils. This newer brand of pencil is 

proving extremely popular with many coloured pencil artists, particularly those who love the Prismacolor 

pencils. 

 

    
 

Caran D’ache Pablos – Caran D’ache state that these pencils are wax based, however they also state that 

the process for manufacturing these pencils is similar to that for the Faber Castell Polychromos which are 

oil based. The Pablos work really well in combination with the Polychromos and do not feel as soft or 

creamy as some of the other wax based pencils. Most of the colours in this range have a high lightfastness 

rating, although not as high as the Luminance from the same brand. The Pablos hold a point quite well, 

are easy to sharpen and offer some lovely colours unique to this range. There are 120 different colours in 

this range. 

 

 
 



 

 7 

Derwent Artist Pencils – These wax pencils are less soft and creamy than some of the other wax based 

pencils. They also have less intense laydown of colour and lend themselves to a softer style of working. 

The lightfastness rating of this brand varies greatly with low ratings for many of the reds and pinks. They 

come in a range of 120 colours. These pencils are very reasonably priced. 

 

        
 

Derwent Studio Pencils – these pencils have exactly the same core as the Derwent artist pencils but 

have a narrower (3.5mm) barrel and are great for fine detail or cleaning up around the edges of your 

artwork. There are the same 120 colours in this range as there are in the Derwent Artist’s range. These 

pencils are very reasonably priced as well. 

 

     
 

Derwent Coloursoft Pencils – 8mm Barrel and a 4mm colour strip the Coloursoft range are Derwent’s 

equivalent to the popular Prismacolors. They are soft and creamy and blend very well and don’t seem to 

have the same issues of breakage that the Prismas have. This red from this range performed well on most 

of the different surfaces in the swatches I did for the Paper and Surfaces section of this kit with smooth, 

intense colour laydown. They are available in 72 different colours. Reasonably priced for an artist quality 

pencil. 

 

     
 

Derwent Drawing Pencils – This set of pencils come in 24 beautiful shades which are perfect for doing 

landscapes. They are extremely soft, waxy and creamy and are also useful for using as a blender over 

other coloured pencil brands. These pencils are also very reasonably priced. 
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Oil Based Pencils 
 

Oil based pencils are usually slightly harder, hold a point better than a wax-based pencil, but do not blend 

or erase quite as easily as the wax based pencils. 

 

Faber Castell Polychromos – these oil-based pencils hold a point really well, are wonderful for fine 

detail, but will not erase or blend as easily as some of the wax based pencils. Wax bloom is never an issue 

with this brand of pencil, so it isn’t necessary to apply fixative to your work once completed. The 

Polychromos have their lightfastness rating marked on each pencil with small gold stars and most colours 

have excellent lightfastness other than some of the pinks and reds. There are 120 different colours in this 

range and depending on where you live these pencils are priced at the mid-range of artist quality pencils. 

 

          
 

Lyra Rembrandt Polycolor – This brand of oil based pencils feel slightly softer and creamier than the 

Polychromos. They hold a point well, applies smoothly and consistently with no wax build up. There are 

72 colours in this range. 

 

     
 

 

Watercolour Pencils 
 

Faber Castell Albrecht Durer – This brand of watercolour pencils comes in the same 120 colours as the 

Polychromos and can be used either wet or dry. The moistened layers become permanent once dry and 

can be worked over without the worry of underneath layers re-dissolving. The Faber Castell Watercolour 

pencils have an hexagonal barrel, unlike the Polychromos, which have the round barrel. You can also find 

a small brush icon next to the branding on each pencil. These watercolour pencils are in the mid-price 

range. Colour is similar when used either wet or dry. 
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Derwent Watercolour Pencils – These watercolour pencils come in a set of 72 and are similar to the 

Faber Castell Albrecht Durer in performance and functionality. These pencils can also be used wet or dry 

and have a 3.4mm colour strip. These pencils are amongst the cheapest for artist quality watercolour 

pencils. Light fastness can be an issue with this brand, particularly with the pinks and reds. No real colour 

change between dry and wet use. 

 

      
 

Caran d’ache Museum Aquarelle – This brand of watercolour pencils is at the high price end but you 

are paying for the fine pigments, which mean more easy dissolvability along with a high lightfastness 

rating. This set comes in a boxed wooden set of 76 colours; however, this is an extremely expensive way 

of purchasing these pencils. Unfortunately, it is not possible to buy the full set in a tin, only the wooden 

box and so it often works out cheaper to buy the Marine set, the Landscape set and then get the other 

colours individually. 

 

    
 

Derwent Inktense Pencils – These unique pencils are actually ink based and once wet will dry to a 

wonderfully vibrant ink colour. This range comes in 72 colours, however there is a big colour shift 

between the dry applications and once wet so be prepared for some super intense colour. Once dry, you 

can work over the top without worry that the lower layers will shift. Sadly, this range also has some 

lightfastness issues, particularly with some of the red colours. These pencils can be used in combination 

with any other brands of coloured pencil but are most suitable when used for underpainting and then use 

the wax/oil-based pencils over the top once the surface has thoroughly dried. 

 

   
 

 

If you look further down the page under watercolour canvas you can see some comparisons of the Faber 

Castell Albrecht Durer, the Derwent Watercolour pencils and the Derwent Inktense pencils when used 

both dry and wet. 
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Papers and Surfaces 
 

When we first start drawing, most of us will use a basic drawing paper such as cartridge paper. This paper 

is more than suitable as a basic entry level drawing paper; however, it tends to have a rough texture and 

does not have the longevity of many of the artist quality papers. After a period of time, most artists will 

start to look at other surfaces and options for their coloured pencil drawings and this next section serves 

to explain just some of the possible solutions. This does not cover every single drawing paper available 

but is a cross section explaining most of the more popular surfaces for coloured pencil artists. 

 

Stonehenge 
 

Stonehenge paper is a favourite amongst coloured pencil 

artists. It is quite a soft paper and seems to work best 

with the waxier pencils such as Prismacolor and 

Coloursoft. It comes in a range of neutral colours and in 

two weights: 90lb (250gsm) and 120lb (320gsm) and is 

available either in individual sheets or in an assortment 

of pad sizes and colours. It is made from 100% cotton 

fibres and is acid free. 

 

As an artist who favours Polychromo pencils I have 

never been a big fan of the Stonehenge as the harder 

lead of the oil-based pencils seems to cause small fibres 

to lift from the surface of the Stonehenge. If you find 

yourself drawn to the softer, waxier brands of pencils, 

then you may well find that you love this surface as 

well. Artists claim to be able to get multiple layers on 

this surface, particularly when using the Prismas. The 

artwork on the left was created using coloured pencils 

on Stonehenge, however the background was done using 

a digital software program and then the Stonehenge was 

run through the printer. This then flattened out the fibres 

of the Stonehenge making it more receptive to the 

Polychromos. 
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The table below shows colour swatches with three levels of pressure with 6 of the more popular artist 

quality pencils. The Luminance brand of pencils is rapidly growing in popularity, however due to their 

expense, I have not been able to purchase any at this time and so am unable to do a comparison on the 

different surfaces using this pencil. All brands perform reasonably well on this surface however without 

multiple layers; colour saturation is fairly subdued with a single application of colour. 

 

 

STONEHENGE 

 

Solvent 

 

 

Zest-it worked quite well on the Stonehenge with no pooling or muddiness. 

 

 

 

White over Black 

 

 

 

Derwent Drawing Chinese White pencil worked best, Prismacolor white in the 

middle was not that noticeable and Colorsoft on the right was not too bad. 

 

 

Erasing 

 

The Stonehenge erases reasonably well, although the erasures are not 

absolutely clean (Kneadable eraser used to the right, Staedtler Mars typewriter 

eraser used top left, Tombow eraser used top middle, regular Staedtler rasoplast 

eraser used top right and Helix Battery operated eraser used bottom left). 
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Watercolour Paper 

 

Watercolour Paper comes in three different types: 

 

HP – Hot Pressed – the smoothest of all the watercolour papers and the one most suitable for coloured 

pencils if you want to avoid having a lot of the paper texture showing through in your work. 

‘Not’ or CP – Cold Pressed – is more textured and the more suitable for watercolour work than finely 

detailed coloured pencil work. However, you can still achieve some really interesting results on this paper 

if you prefer to work in a looser style and you like to have the texture of the paper showing through in 

your drawings.  

Rough – the third watercolour paper grading has the most texture of all and isn’t really suitable for 

coloured pencil work at all. 

 

HP watercolour paper varies slightly between the different brands and so if you think this is the paper for 

you, then it pays to see if you can get some samples of some of the more common brands of watercolour 

paper such as Arches, Winsor & Newton, Fabriano and more. Most brands sell the watercolour paper in a 

range of weights, from the lightest 185gsm 

right up to the heaviest boards of 630gsm 

and even 1200gsm (the latter can be hard to 

find). If you are considering trying 

watercolour pencils and don’t like stretching 

paper, then I would definitely recommend 

going for the heaviest weight watercolour 

paper/board your budget will allow for. This 

artwork of a bunny with his yummy treats 

was drawn using coloured pencils 

(Polychromos, Pablos and Verithins), along 

with Faber Castell Pitt pens on Fabriano 

Artistico Paper. 

 

 

ARCHES HP WATERCOLOUR PAPER 
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The tables above and below compare pencil samples on the HP and Cold pressed watercolour papers. It 

was easier to get more intense colour on the Cold Pressed paper where the tooth of the paper really grabs 

the pencil pigment; however, it would be hard work to eliminate the tooth on the Cold Pressed if you 

want no texture showing through. 

 
COLD PRESSED WATERCOLOUR PAPER 

 
Solvent on HP Watercolour Paper 

 

 

 

Zest-it Solvent works well with no pooling or muddiness 

 

 

 

White over Black on HP Watercolour Paper 

 

 

The Derwent Drawing Chinese White works quite well in upper left, 

Coloursoft white in the middle not too bad but the Prismacolor white is hard 

to pick up. 

 

 

Erasing on HP Watercolour Paper 

 

 

The HP Watercolour Paper erases reasonably well, although again the 

erasures are not absolutely clean (Kneadable eraser used to the right, Staedtler 

Mars typewriter eraser used top left, Tombow eraser used top middle, regular 

Staedtler rasoplast eraser used top right and Helix Battery operated eraser 

used bottom left). 

 



 

 14 

Solvent on Cold Pressed Watercolour paper 

 

Surprisingly the solvent seemed to work better on the HP watercolour paper 

than the cold pressed. This may have something to do with the fact that I put 

more pigment down first on the HP than I have with the cold pressed. As a 

general rule, solvents usually work better on a more textured surface. 

 

 

White over Black on Cold Pressed Watercolour Paper 

 

 

 

The pencils seemed to smudge rather than show up clearly on the Cold Pressed 

paper. Only the Derwent Drawing Chinese White on the far left has any 

definition in this sample. 

 

 

Erasing Cold Pressed Watercolour Paper 

 

 

Erasing was fairly unsuccessful as the black pencil pigment was smudged 

rather than removed. (Kneadable eraser used to the right, Staedtler Mars 

typewriter eraser used top left, Tombow eraser used top middle, regular 

Staedtler rasoplast eraser used top right and Helix Battery operated eraser used 

bottom left). 

 

 

 

Illustration Board / Bristol Board 
 

Illustration board, like watercolour paper, comes with different types of surfaces and also in different 

weights. HP refers to hot pressed and is the best surface for detailed work. Cold Pressed has more tooth 

and is best for mixed media work or when you want to work with a more textured surface. Illustration 

board generally only has one workable surface, is not usually archival and so is best used for works that 

will be scanned, such as illustrations, rather than artworks that are to be sold or kept for a long time. 

 

Unlike Illustration board, Bristol board has two 

workable surfaces and the better-quality Bristol 

board is archival and acid free. It comes in two 

surfaces – smooth, which is like the HP surface 

and regular or vellum, which has slightly more 

texture. The commission to the left was done on 

Bristol Board with a vellum or regular surface. 

The sky was done with a watercolour wash and 

the rest of the artwork was completed using 

coloured pencils. This piece would have been 

better completed on watercolour board as the 

watercolour wash produced some bowing of the 

completed work. 
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BRISTOL PAPER / BOARD 

 

 
The above table was created using smooth Bristol Board. Vellum or regular Bristol board would have 

slightly more tooth, allowing for brighter colour saturation, but with some tooth showing through. 

 

Solvent on Bristol 

 

 

Zest-it Solvent worked quite well on the Bristol, although I think it would be 

difficult to prevent pooling and to get a smooth finish. 

 

 

 

White over Black on Bristol 

 

 

The Derwent Drawing Chinese White is the middle line and once again is the 

standout. The Prismacolor white to the top left is barely visible and the 

Coloursoft white on the lower right is fair. 

 
Erasing Bristol 

 

 

It is difficult to remove all the pencil pigment but all the erasers did a pretty 

good job of erasing cleanly. (Kneadable eraser used to the right, Staedtler Mars 

typewriter eraser used top left, Tombow eraser used top middle, regular 

Staedtler rasoplast eraser used top right and Helix Battery operated eraser used 

bottom left). 
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Mat / Mount Board 
 

Mat Board or Mount Board as it is referred to in the UK (they are the same) is great if you prefer working 

on a coloured surface. Newer artists can sometimes find a blank white piece of paper a bit intimidating 

and so using a coloured board enables you to have fun with colour and the freedom of not having to 

worry about what to do with the background. 

 

Mat boards come in a range of surfaces and textures. I mostly work with the smooth surfaced mat boards 

which feel the same as illustration board. If you are new to art and drawing and would like a cheap but 

hardy surface to experiment with, then mat board 

may be the perfect as you can often pick up off cuts  

from your local framers very cheaply. If you are 

looking to show or sell your artworks however, it is 

best to check with your framer which brands are the 

acid free and archival ones as many of the cheaper 

mat boards will discolour over time. 

 

The artwork to the right was drawn on smooth black 

Canson Mount Board using Polychromos, Pablos and 

Verithins. If you are ordering Mat board online, then 

it is always best to check with the supplier whether 

the mat board has any surface texture as this is not 

always evident from the pictures provided. 
 

CANSON SMOOTH MAT BOARD 

The table above and below compare coloured pencil swatches on a smooth and textured mat board 

surfaces. Mat boards come in a huge array of different surfaces including linen, denim, fabric, silk along 

with an endless range of textures. Because of its rigidity you will find mat boards take a lot of punishment 

and so are perfect for the coloured pencil artist who prefers a hardy and forgiving surface. As with other 

surfaces, the textured mat board will generally give a more vibrant colour laydown than the smooth. 
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TEXTURED MAT BOARD 

 
Solvent on Smooth Mat Board 

 

 

The smoothness of the board makes it difficult to use solvent effectively. The 

zest-it failed to dissolve all the pencil pigment and so the results were not ideal. 

 

 

 

White over Black on Smooth Mat Board 

 

 

The white showed up better than I would have anticipated on such a smooth 

surface. The two white pencils shown are the Derwent Drawing Chinese white 

and the Coloursoft White. 

 

 

Erasing Smooth Mat Board 

 

 

The smooth mat board erased quite cleanly with all but the Staedtler rasoplast 

eraser. The kneadable eraser also struggled to remove much pigment from the 

right of the sample. (Kneadable eraser used to the right, Staedtler Mars 

typewriter eraser used top left, Tombow eraser used top middle, regular 

Staedtler rasoplast eraser used top right and Helix Battery operated eraser used 

bottom left). 
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Solvent on Textured Mat Board 

 

 

The Solvent did dissolve the pencil pigment but the results weren’t even. You 

would probably need multiple applications of pencil layers and solvent to get a 

smoother result. 

 

 

White over Black on Textured Mat Board 

 

 

 

White over black was fairly unsuccessful on this surface. 

 

 

 

Erasing Textured Mat Board 

 

 

The textured mat board erased quite easily using all erasers. (Kneadable eraser 

used to the right, Staedtler Mars typewriter eraser used top left, Tombow eraser 

used top middle, regular Staedtler rasoplast eraser used top right and Helix Battery 

operated eraser used bottom left). 

 

 

Drafting film 
 

Drafting film is the surface traditionally used by draftsmen and architects to do their plans on. It is 100% 

polyester, translucent, archival and non-yellowing. Drafting film does not accept as many layers of 

coloured pencil as most paper surfaces, but this smooth surface loves coloured pencil and it is possible to 

get rapid lay down of colour and crisp detail with the minimum of effort.  

 

You can use wax based or oil based pencils on the 

drafting film, but in my experience, the oil based 

adhere slightly better to this surface. You can also 

get some interesting results using Inktense pencils 

on the film, but watercolour pencils are unsuitable 

due to the non-absorbent nature of drafting film.  

 

Depending on which country you live in, drafting 

film is sold under a number of different brand 

names. The most common supplier in the US is 

Grafix who sell both Duralar and Drafting film. 

Duralar is their ‘student grade’ drafting film and is 

available by the sheet or in pad form. This film is 

extremely smooth, which means you get very little 

pencil dust and you artwork stays nice and clean but it is also harder to build up layers on this slick 

surface. The Grafix Drafting film is their ‘artist grade’ film, has more tooth, and is sold by the roll or 

sheet. This film generates more pencil dust but also enables you to add more layers. 

 

Drafting film is sold in a range of weights and also in single matte (workable matte surface only on one 

side) or double matte. I am often asked which drafting film people should buy and I always suggest 
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buying the double matte film in the heaviest weight your budget will allow for. Drafting film can be 

backed to any smooth surface, either white or coloured, using a piece of acid free tape at each corner. It is 

best not to use fixative when working with coloured pencils on drafting film as the results can be a little 

unpredictable. For this reason, it is also best to use a gentle hand if working with wax based pencils on the 

film so as to avoid any build-up of wax and subsequent wax bloom. 

 

You can find out more information about drafting film on my website here  

 

           
 

GRAFIX DRAFTING FILM 

 
These two tables compare the colour laydown of the Grafix Duralar and Grafix drafting film. As already 

mentioned, the drafting film has slightly more tooth and so it is easier to get a smoother application of 

vibrant colour than on the Duralar. 

 

http://www.karenhullart.com/Information-on-Drafting-Film.php
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You can also achieve different textures on the drafting film by placing textured surfaces beneath your 

film when working. The fine weight of the film allows the pencil pigment to pick up the texture of any 

backing surfaces. If you want a very smooth look to your pencil work, then be sure to have an ultra-

smooth surface beneath your film. 

 
GRAFIX DURALAR 

 

Solvent on Grafix Drafting film 

 

Some artists such as renowned artist Tracy Frein use solvent on drafting film to 

create unique affects and the results are amazing but in the traditional way that 

solvent is used to dissolve pencil pigment and smooth out the pencil marks, I 

would say that solvent on drafting film is fairly ineffective. As you can see from 

the sample on the left, the pencil pigment has been lifted out and the section on the 

right is more uneven that the section on the left where no solvent has been applied. 

 

White over Black on drafting film 

 

The white pencils really didn’t show up much at all on the black pencil markings 

but one of the fabulous things about drafting film is that you can remove pencil 

marks with a sharp knife. I used a Slice Ceramic blade Pen Knife to scratch out 

the three markings in the middle of this sample. This is really useful when doing 

animal portraits for adding fine white hairs and whiskers. 

 

 

Erasing Drafting film 

 

The drafting film erases cleanly with all 5 different erasers but in particular with 

the battery-operated eraser. (Kneadable eraser used to the right, Staedtler Mars 

typewriter eraser used top left, Tombow eraser used top middle, regular Staedtler 

rasoplast eraser used top right and Helix Battery operated eraser used bottom left). 

 

http://prismacolor.com/artists/tracy-frein
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Solvent on Duralar 

 

Unless you are looking to create special effects on the Duralar, then solvent is not 

recommended as it simply removed the pencil pigment. The drafting film and 

Duralar are both non-absorbent surfaces so the solvent sits on top of the film. You 

could use the solvent to lift out pencil pigment in certain areas for a really 

interesting artwork. 

 

 

White over Black on Duralar 

 

As with the Drafting film, white did not go well over the black, but the Duralar 

scratched very nicely with the Slice Ceramic Pen Knife. 

 

 

 

Erasing Duralar 

 

All erasers worked well on the Duralar again. In both cases the small Tombow and 

the battery-operated erasers gave a cleaner result than the Staedtler mars 

typewriter eraser. (Kneadable eraser used to the right, Staedtler Mars typewriter 

eraser used top left, Tombow eraser used top middle, regular Staedtler rasoplast 

eraser used top right and Helix Battery operated eraser used bottom left). 

 

 
Mi-Teintes Pastel Paper 

 
Mi-Teintes Pastel paper is quite a hard paper designed for using with pastels, but it works really well with 

coloured pencils as well. It has two workable surfaces, a honeycomb like textured surface on the front and 

a smoother surface on the back. This surface comes in both paper and board weight and is available in a 

huge range of colours (42 to be precise). In the past there have been some issues with fading with this 

paper but the company is working to resolve these issues. This surface comes in 98lb (160gsm) weight 

and has 66% rag content. 

 

The artwork on the right was drawn on the smooth side of 

Oyster coloured Mi-Teintes pastel paper. This artwork is 

also available as a tutorial here on working with coloured 

pencils and solvent on Mi-Teintes pastel paper in 

monochromatic colours. 

 
The following two tables compare the 6 brands of coloured 

pencil on both sides of the Mi-Teintes pastel paper. You 

would have to work really hard to eradicate the tooth on the 

textured side of this paper so this side would best be used if 

you are looking to add character to your drawings by taking 

advantage of the surface tooth shining through. 
 

 

 

 

http://www.karenhullart.com/Sepia-Portrait-in-Coloured-Pencils.php
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This surface is fairly hardy but doesn’t take quite as much punishment as tinted mat board, unless you use 

the heavier weight boards which have the Mi-Teintes paper pre mounted onto a board for you. If you are 

interested in trying this surface it is reasonably priced and readily available either in the sheet or pad form 

from most art stores and at Dick Blicks. 

 

 

MI-TEINTES PASTEL PAPER – SMOOTH SIDE 

 
MI-TEINTES PASTEL PAPER – TEXTURED SIDE 

 

http://www.dickblick.com/products/canson-mi-teintes-drawing-papers


 

 23 

 

Solvent on Mi-Teintes Pastel paper 

 
 

Solvent did dissolve the pencil pigment quite well, but it looked a little muddy 

after the first application – would probably need multiple applications for a 

smoother result. 

 

 

White on Black on Mi-Teintes Pastel paper 

 

 

The white pencils did not show up all that well on the black pencil markings but 

rather blended with the black. 

 

 

 

Erasing the Mi-Teintes Pastel Paper 

 

 

Erasers smudged, rather than erased the black pencil on the Mi-Teintes Pastel 

Paper. (Kneadable eraser used to the right, Staedtler Mars typewriter eraser used 

top left, Tombow eraser used top middle, regular Staedtler rasoplast eraser used 

top right and Helix Battery operated eraser used bottom left). 
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Pastelmat 
 

Clairefontaine Pastelmat is another surface originally designed for pastel artists, but which works 

beautifully with coloured pencils. It has a cork-based surface which feels relatively smooth to the touch 

but which has enough tooth to really grab the pencil pigment, allowing for multiple layers and yet still 

work in fine detail. This is my personal favourite of all the more textured surfaces. It works really well 

with most solvents and can be used to seamlessly combine Pan Pastels and coloured pencils making a 

quick solution to backgrounds if you, like me, find these to be a bit tricky at times.  

 

This paper is 170lb (360gsm) and is referred to as ‘card’ rather than either paper or board. It is currently 

available in 8 different colours and can be bought either in sheet form or pad form. The two pads come as 

two combinations of the 8 colours (3x4 sheets of different colour per pad). Clairefontaine have recently 

added some new colours to the collection, however these may be harder to come by in the short term. In 

the US, you can purchase this surface from Dick Blicks. Within Australia, it can be purchased here.  

 

 

 

 

The artwork to the left was completed using 

Polychromos, Pablos and Verithins on Pastelmat in 

Anthrocite. I love the way this surface allows for 

multiple layers and yet still gives nice crisp detail. 

Pastelmat is not a cheap surface, so if this paper is 

outside of your budget but you would like to try 

something similar then it may be worth looking at the 

Colourfix Suede surface which I discuss later under 

sanded surfaces. The Colourfix Suede has a similar feel, 

and is available in a lot more colours, however the 

consistency of the texture isn’t quite as even as the 

Pastelmat. 
 
 

 

 

 

 
 

http://www.dickblick.com/products/clairefontaine-pastelmat-card-pads/
http://www.notemaker.com.au/catalogsearch/result/?q=pastelmat
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CLAIREFONTAINE PASTELMAT 

 

 
Solvent on Pastelmat 

 

The Zest-it solvent works beautifully on the Pastelmat. The solvent dissolved the 

pencil pigment and the light toothiness of this surface facilitated even distribution 

of the dissolved pigments. 

 

 

White on Black on Pastelmat 

 

 

The whites show up reasonably well when used on a darker surface on the 

Pastelmat. 

 

 

 

Erasing Pastelmat 

 

 

Erasing was quite difficult on the Pastelmat. The kneadable eraser was able to lift 

away quite a bit of pigment but the other types of erasers smudged the pencil 

marks and moved them around. (Kneadable eraser used to the right, Staedtler 

Mars typewriter eraser used top left, Tombow eraser used top middle, regular 

Staedtler rasoplast eraser used top right and Helix Battery operated eraser used 

bottom left). 
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Sanded surfaces 
 

Sanded surfaces refer to a group of papers and boards that have had a primer applied to them (usually 

acrylic based) with tiny gritty granules often comprised of silica and metallic crystals that add tooth to the 

surface of the paper which grab the pencil pigments and allow for multiple layers to be added. I have even 

seen common sandpaper from the hardware store used for artworks although it is unlikely that this surface 

would be archival. 

 

Sanded surfaces can tend to chew up your pencils fairly quickly but 

have the advantage of accepting far more layers of pencil that most 

surfaces and these papers are also ideal for use with most solvents. 

The artwork on the right was drawn on Mi-Teintes Tex (touch) 

paper using coloured pencils and Zest-it solvent. There are 

numerous brands of sanded paper and each one uses a unique 

formula to achieve their gritty surface. I have only tried a couple of 

sanded surfaces as I generally prefer a smoother surface but if you 

like the look and feel of a more textured paper then you can also 

explore brands such as Uart, Ampersand Pastelbord, Rtistx panels 

and more. The Uart is a popular sanded paper that comes in 5 

different grades ranging from 240 (the coarsest grade) up to 800 (the 

finest grade) and is usually sold in the single sheet. If you are 

interested in trying this surface, it is available from Dick Blicks.  

 

ART SPECTRUM COLOURFIX 

 

Art Spectrum make a sanded paper called Colourfix which comes 20 different colours, is 140lb (300gsm) 

and is created using a toothy acrylic primer on watercolour paper. You can also buy the colourfix primer 

which can then be applied to any number of surfaces such as timber, canvas and metal to create a surface 

that is more receptive to coloured pencil rendering. The primer can be sanded once dry, but over-sanding 

will remove too much tooth making it difficult to get good adherence with your pencil pigment, so gentle 

sanding is recommended. 

http://www.dickblick.com/products/uart-sanded-pastel-paper-pads/
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This surface will chew up your pencils fairly quickly, however once you have put down some base layers, 

the tooth starts to fill in and you can get finer detail and you won’t go through the pencils quite so 

quickly. The Colourfix is also available in a 500gsm sturdy board in all 20 colours. It is available from 

Dick Blicks. 

 
 
Solvent on Colourfix 

 

As with the Pastelmat and most toothy surfaces, the Zest-it solvent worked really 

well on the Colourfix surface, dissolving the pencil pigment evenly. 

 

 

 

White over Black on Colourfix 

 

The only white that really showed up on the black with this surface was the 

Derwent Drawing Chinese White otherwise the white was fairly muted. 

 

 

 

Erasing Colourfix 

 

As with the Pastelmat, the kneadable eraser was able to lift quite a bit of pigment. 

With the exception of the battery-operated eraser, the other erasers were all 

unsuccessful in removing much pigment and only caused smudging. 

 

 

 

MI-TEINTES TOUCH OR TEX 

http://www.dickblick.com/products/art-spectrum-colourfix-coated-pastel-paper/
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Mi Teintes Tex or Touch (for some reason this surface is called Tex in Australia and Touch in the US) is 

very similar in look and feel to the original Colourfix surface. It comes in 13 different colours on a 218lb 

(353gsm) weight paper. Like the Colourfix this surface is ideal for combining your coloured pencils with 

mixed media, including wet media and so the opportunities for experimenting and having fun are endless. 

It will chew your pencils quite quickly, but layers well and is also fabulous for use with solvents. You can 

purchase this surface at Dick Blicks. 

 

 

Solvent on Mi-Teintes Tex (Touch) 

 

 

As with all the other toothy surfaces the Zest-it solvent worked beautifully on the 

Mi-Teintes Tex, evenly dissolving and distributing the pencil pigment. 

 

 

 

White over Black on the Mi-Teintes Tex (Touch) 

 

 

 

On this surface the white marks were visible but dull – not really a great result. 

 

 

 

Erasing Mi-Teintes Tex (Touch) 

 

The erasers were able to remove the pencil pigment although with quite a bit of 

smudging as well. Once again the battery operated eraser was the most effective. 

(Kneadable eraser used to the right, Staedtler Mars typewriter eraser used top left, 

Tombow eraser used top middle, regular Staedtler rasoplast eraser used top right 

and Helix Battery operated eraser used bottom left). 

 
 

Velour / Suede Mat Board 
 

The Hahnemühle Velour paper and Suede Mat board are unique surfaces that actually feel like velvet or 

velour – they have a soft nap and are ideal for pastels but also work well with the softer brands of pencils 

such as the Prismacolor and Colorsoft. These surfaces are perfect for rendering the softer fur for wildlife 

and pet portraits and also lovely smooth skin tones. Detail will however be muted, rather than clearly 

defined so this surface may be perfect for you if you like a softer, more blended look and are not needing 

absolute clarity in your pieces. 

 

If you are interested in trying this surface, Gemma Gylling has some online classes available on Craftsy 

and also a book on creating gorgeous cats http://annkullberg.com/collections/books-more/products/cp-

cats 

 

 
 

http://www.dickblick.com/products/canson-mi-teintes-touch-sanded-papers/
http://www.craftsy.com/instructors/gemma_gylling
http://annkullberg.com/collections/books-more/products/cp-cats
http://annkullberg.com/collections/books-more/products/cp-cats
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The cat on the left was a miniature artwork I did using the 

velour paper and coloured pencils and is only 2x3 inches so as 

you can see it is still possible to achieve quite a bit of detail on 

this surface even though it may not have the same level of 

clarity or crispness as you can usually achieve on smoother 

paper surfaces. 

 

The table below shows swatches of coloured pencil on the 

Suede mat board. This surface has a varied, mottled look, rather 

than a solid colour as is apparent with the Hahnemühle velour 

paper. This variation in colour can make for some interesting 

backgrounds when working in coloured pencil. The Colorsoft 

pencils were a standout on both of these surfaces, giving a 

lovely soft and vibrant colour. The Polychromos and Verithins 

are too hard for the soft nap of this surface and tended to dig up 

the fibres rather than laying down pencil pigment. 

The Suede mat board has a slightly shorter and more dense nap 

than the Hahnemühle Velour and out of the two this was 

probably my preferred surface, however it is also the more 

expensive so if you are concerned about the cost of art supplies 

then the velour will definitely serve your needs just as well.  
 

SUEDE MAT BOARD 

 

HAHNEMUHLE VELOUR 

 
The Hahnemühle Velour can be ordered in single sheets, by the pad or as a board  When working 

regularly on the velour paper many years ago, I found that it would crease and get damaged quite easily 

and so if possible, I would definitely recommend buying this surface as a board rather than in paper form. 

I used to mount the paper to a board myself, using double-sided adhesive paper and this is also something 

you could consider doing. Suede Mat board can be bought here. 

http://www.dickblick.com/products/hahnemuhle-premium-velour-paper/
http://www.dickblick.com/products/crescent-select-suede-matboards/
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Solvent on Suede Mat Board 

 

I had to work very hard to get the Zest-it solvent to dissolve the pencil pigment on this 

surface. It also dulled the colour quality. I feel you could get a smoother result using 

just the pencils without the application of solvent. 

 

 

White over Black on the Suede Mat Board 

 

 

Of all the surfaces, both the Suede Mat Board and the Velour paper allowed for quite 

bright application of white when used over the black Once again the Derwent Drawing 

Chinese White gave the whitest white in the top left hand corner. 

 

 

Erasing Suede Mat Board 

 

 

The Suede Mat board was fairly difficult to erase. All the erasers removed some pencil 

pigment but also caused quite a bit of smudging. (Kneadable eraser used to the right, 

Staedtler Mars typewriter eraser used top left, Tombow eraser used top middle, regular 

Staedtler rasoplast eraser used top right and Helix Battery operated eraser used bottom 

left). 

 

 

Solvent on Velour 
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As with the Suede mat board the solvent did dissolve some pencil pigment but 

also caused noticeable dulling of colour saturation so I wouldn’t recommend using 

solvents on the surfaces that have some kind of nap. 

 

 

White over Black on Velour 

 

 

The white, particularly the Derwent Chinese white showed up quite well when 

used over black on this surface. 

 

 

 

Erasing the Velour 

 

 

All erasers were able to remove some pencil pigment but not very cleanly and also 

with some smudging. (Kneadable eraser used to the right, Staedtler Mars 

typewriter eraser used top left, Tombow eraser used top middle, regular Staedtler 

rasoplast eraser used top right and Helix Battery operated eraser used bottom left). 

 

 

Wood 
 

Timber makes a surprisingly receptive surface for coloured pencils and there are various ways that you 

can prepare the timber as well to achieve different looks. Coloured pencil can be used on unprimed timber 

such as Cradled Birch ply but you should be aware that the oils in many timbers may interact with your 

coloured pencil pigment and cause changes over time. I have read that this can be an issue particularly for 

the oil based pencils but I have worked on both Birch and pine with the oil based pencils and have never 

yet found this to be a problem.  

 

The artwork on the right was drawn on a Bamboo bread 

board that had been primed used clear gesso. Those areas 

that were to have coloured pencil work applied to them 

were then underpainted with white acrylic paint and then 

a further layer of clear gesso was applied. Clear Gesso 

and Clear colourfix primer are both wonderful options if 

you would like to prime your wood surface but you don’t 

want to cover up the wood grain. You can also prime the 

timber with white or black gesso, or any a range of 

colours from the Colourfix primer range. Just be careful 

not to sand the final surface too much or you will remove 

the tooth necessary for the adherence of colour pencil 

pigment. If you are interested in working with coloured 

pencils on wood, I have a comprehensive tutorial 

available here which goes into much more detail about 

priming and preparing the timber surface for your 

drawings. 

 

Cradled Birch Ply makes an excellent surface for coloured pencil artworks as it is smooth enough to get 

nice crisp detail, but still has enough tooth to hang onto the pencil pigment. The woodgrain is nice and 

http://www.karenhullart.com/Working-in-Coloured-Pencils-on-Wood.php
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tight as well so doesn’t interfere with the overall look of your artwork. The swatches below were done on 

cradled birch ply with no prior priming or preparation of the surface and so you can see just how 

receptive this wooden surface is to the coloured pencil pigment. One thing you do need to be careful of 

when working on wood is that you don’t press too hard or else you will dent the timber surface (although 

this can add desired texture if that is what you are after). You can also varnish pieces drawn on timber and 

hang them without glass. Be very careful with works done on softer timbers such as pine though, as I 

have had pieces damaged when they were stacked next to other pieces at exhibitions and the screws of the 

pieces they were stacked against left indentations on my work. 
 

CRADLED BIRCH PLY 

 
Solvent on Cradled Birch Ply 

 

The solvent worked really well on the cradled birch ply but because of the wood 

grain may cause some bleeding of colours into each other so may be best applied 

with a brush that has had excess solvent wiped off. 

 

 

White over Black on Cradled Birch Ply 

 

 

The white pigment is quite dull when applied over black on the Cradled Birch Ply. 

 

 

 

Erasing Cradled Birch Ply 

 

 

All erasers performed reasonably well when removing pencil pigments from the 

cradled birch ply with the battery-operated eraser the clear winner. 
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Claybord / Scratchbord / Gessobord 
 

Ampersand make a range of boards and surfaces and 

most of them can be used with coloured pencils as 

well. Their boards all have an archival Masonite base 

and then each one has a different coating. The 

artwork on the left was done on Ampersand 

Scratchbord which is Masonite that has been coated 

in white clay and then a thin layer of black ink has 

been applied. With this artwork I used scratchboard 

tools to scratch out all the white areas and then used 

a combination of Inktense pencils, coloured pencils 

and ink to add the colour back in. The coloured 

pencils adhere better to the white clay surface if the 

Inktense pencils are applied first. If you are 

interested in finding out how to used Inktense pencils and coloured pencil to add colour to your 

scratchboard pieces you can find a comprehensive step by step tutorial here.  

 

Pastelbord is another surface made by Ampersand and this surface was mentioned in the section under 

sanded surfaces. This surface has a sanded primer applied to it and, in my opinion, is really more suitable 

for pastels than coloured pencil; however, there are some artists who create beautiful works on this 

surface using coloured pencil. I personally found it quite difficult to build up layers on this surface, but I 

know of other artists who use a firm brush and solvents to move the coloured pencil pigment around and 

do get some amazing results. Pastelbord comes in four different colours and in a range of sizes. The 

artwork below was done on Pastelbord using a combination of Faber Castell Pitt pens and coloured 

pencil. 

 

 
 

Claybord is Masonite with a smooth white clay coating applied to it. This surface is extremely smooth 

and slick and whilst it is receptive to coloured pencils, it is challenging to get any intensity of colour and 

very difficult to layer colours. Some artists sand this surface and rough it up a bit to allow for better 

adherence of pencil pigment. One of the fun things about Claybord is that you can use a blade to scratch 

into the surface which is fabulous for doing fine hairs, highlights and whiskers when doing animal 

portraits. This surface lends itself very well to multimedia use with coloured pencils rather than using 

coloured pencils on their own. You can get some lovely results on Claybord by using the Inktense pencils 

in loose washes and then scratching out detail with the scratchbord tools. 

 

http://www.karenhullart.com/Colouring-your-Scratch-Board.php
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AMPERSAND CLAYBORD 

 
AMPERSAND GESSOBORD 

 

In the table above, you can see the swatches on the Ampersand Gessobord. This surface really isn’t that 

receptive to coloured pencil use unless you are aiming for the look of lots of tooth showing through. You 

can use solvents to break up the pencil pigment and give a smoother appearance, but you would still 

struggle to get any real detail on this surface. If you are really keen to try this surface and still achieve 

fine detail, then you can sand the rough surface back a bit for a finer texture. 
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Solvent on Claybord 

 

 

The Zest-it solvent simply lifted the pencil pigment off the Claybord so could be 

useful if you are wanting to use a lifting technique with your coloured pencil 

works. 

 

 

White over Black on Claybord 

 

 

White over black was fairly ineffective on the Claybord, but as with drafting film 

you can use a sharp knife or tool and scratch into the surface of the Claybord to 

reveal nice bright whites. 

 

 

Erasing Claybord 

 

 

The battery-operated eraser erased very cleanly, the typewriter eraser and the 

Tombow did a fairly good jog of removing the pencil markings. The Staedtler 

rasoplast eraser smudged rather than erased and the kneadable eraser did a fair job 

of lifting the pencil marks. Because of the clay surface of the Claybord, you could 

also use abrasive tools such as sandpaper and scratchboard tools to remove pencil 

marks or to add highlights. 

 

Canvas 
 

Working with coloured pencils on canvas gives 

you the opportunity to apply fixative and varnish 

and then frame your works without glass. The 

weave of the canvas means that coloured pencils 

are best used with some kind of solvent or 

blending tools. The Icarus board, which we 

discuss later, is another way of successfully 

using coloured pencils on canvas as the heat of 

the board will melt the wax binder in the pencils, 

allowing the pigment to fill the textured weave 

of the canvas. If you are thinking of working 

with coloured pencils on canvas, then it is best to 

try to find a canvas with a fine weave so that you 

are not fighting the texture quite so much. 

 

The artwork above was actually done on linen mat board. If you like the look and feel of canvas but find 

the texture a bit daunting, then it might be worth investing in some linen mat board which uses a fine 

weave linen that has been mounted to mat board and comes in a range of colours. This surface should be 

framed behind glass though because of the mat board backing. 

 

In the table below I compare the coloured pencil swatches on regular weave cotton canvas and 

watercolour canvas. The watercolour canvas generally has a tighter weave and works really well for 

watercolour pencils. The regular canvas is more receptive to solvents. You can also apply different 

primers, such as the colourfix primers to the canvas to increase their suitability for pencils. 
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REGULAR COTTON CANVAS 

 
WATERCOLOUR CANVAS 

 

Comparison of three different ‘watercolour pencils’ on Watercolour canvas 

 

Below, I have included a swatch using Faber Castell Albrecht Durer, Derwent 

Watercolour pencils and Derwent Inktense pencils. There is no real difference in 

appearance between any of them here – they all work really well on the watercolour 

canvas. I have worked quite a bit on the watercolour canvas using the Inktense pencils to 
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do the underpainting. This fills in the weave of the canvas and makes it easier to get a bit 

of detail with your regular coloured pencils. 

 
Solvent on Regular Cotton Canvas 

 
The Zest-it Solvent worked quite well on the regular cotton canvas although you 

would probably have to do multiple layers to achieve a nice even result. 

 

 
White on Black on Regular Cotton Canvas 

 

The white pencils really didn’t show up at all when used over the black on the 

regular cotton canvas. 

 

 
Erasing Regular Cotton Canvas 

 
Some coloured pencil pigment was removed but not very cleanly and there was 

also quite a lot of smudging. 

 

 

 
Solvent on Watercolour Canvas 

 
The watercolour primer on this canvas appeared to repel the Zest-it solvent so if 

you are thinking of working on this surface I would suggest using watercolour 

pencils or Inktense pencils rather than regular coloured pencils and solvent. 

 

 

White over Black on Watercolour Canvas 

 

The White pencil marks are barely visible when used over black on this surface. 

 

 

 

 



 

 38 

Erasing Watercolour Canvas 

 
The pencil pigments moved around and were smudged rather than erased when I 

tried to use erasers on this surface. 

 

 

Other Surfaces 
 

There are a multitude of other surfaces that you can also use with coloured pencils including metal (best 

used with some kind of primer first), stone (travertine stone is a popular one), there is a new paper called 

Terraskin (comprised of minerals and resin – however this surface is designed to break down over a 

period of time), Calfskin Vellum, Vegetables such as Gourdes and the list goes on and on and is only 

limited by your imagination. 

 

There are also many other papers on the market and it would be impossible to road test every single one. 

This kit aims to give an overview of the most commonly used papers, boards and surfaces. 

 

Strathmore make a paper specifically designed for coloured pencils. This paper is fairly new to the 

market, is a lightweight paper and has had mixed reviews. I haven’t had the opportunity to try it myself so 

can’t give a personal account as yet. 

 

Working on a Black Surface 
 

This is a question that comes up quite a bit with coloured pencil artists: how to best work on a black 

surface. In the table below I have done a series of swatches using some of the different mediums that 

coloured pencil artists use to create white highlights when working on black. Gel pens are a common 

favourite. Be sure to get artist quality gel pens if you can. I still find that I have problems getting an even 

distribution of white ink with the gel pens and so this isn’t my favourite medium to use but you will find 

many artists swear by them. If using a medium other than coloured pencil to add highlights I favour an 

opaque white ink such as Art Spectrum’s concentrated artist ink. 

 

 
The Staedtler Lumocolor white pencil feels more like an oil pastel than a pencil. It is meant to be 

permanent and waterproof and able to write on a range of different surfaces. 

 
The General’s Scribe-All and the Stabilo Aquarelle are both sold as all surface pencils and can be used 

wet or dry. Both these pencils work really well on a black surface and are great for intensifying white 

highlights. 
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Of the four regular white pencils I sampled the Prismacolor and the Derwent Drawing Chinese White 

showed up the brightest. The Luminance White is reportedly excellent on a black surface as well. The 

Faber Castell Polychromos is the least opaque white on a black background. 
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In this artwork above, which was done on black mat board, I used the Art Spectrum concentrated artist 

ink in white to add a bit of punch to my white highlights. When working on black, always reach for 

brighter colours than you might otherwise use. The brown tones underneath the turtle shell were actually 

done using quite vibrant reds. If you use the colours you see in your reference photo then the colours will 

come out more dull and muted on a black surface so reaching for brighter colours than you might 

normally will help to give you drawings on black backgrounds more life. 

 

For more information about working on black surfaces you can read Amy Lindenberger’s book  

A Complete Guide to using Coloured Pencils on Black Paper. 

 

Blenders 

 
One of the questions that comes up a lot with coloured pencil artists is which blenders to people use and 

how to use them. In this section I talk about some of the more common brands of blenders and solvents 

and in the table below you can see a comparison of swatches done using some of these products. Out of 

the three pencil blenders tried, I would say that the Prismacolor blender performed the best, particularly 

on wax based pencils. Unfortunately I don’t have the Lyra Splender Blender pencil which has been 

designed for use with oil based pencils so am unable to provide swatches of this blender at this time. 

 

Prismacolor Blender 

 
This blender is best used with wax based pencils  

 

Derwent Blender 

 
This blender left a white haze and performed the least well of all the blender pencils 

 

Caran D’ache Full Blender 

 

http://annkullberg.com/products/cp-surfaces-black-paper
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The manufacturers of this blender state that it will not only blend your pencil marks, but also add a gloss 

finish, work as a fixative and increase lightfastness of those areas that you use the blender on. As a 

blender it performed quite well but not as smoothly as the Prismacolor Blender. 

 

Lyra Rembrandt Splender Blender 
 

 
 

As mentioned, I wasn’t able to road test this blender, but it has been designed to work with oil based 

pencils and the reviews for this blender are quite favourable. 

 

Alcohol / Solvent Based Blender Pens 
 

 
There are a whole range of alcohol and solvent based blender pens that you can use in conjunction with 

coloured pencils and these include the Derwent blender pen, the Finesse and any of the clear blender 

markers that work with the permanent alcohol based markers. They will give you similar results to using 

a solvent, but allow for more precision. These are idea for blending smaller areas. 

 

 

Solvents 
 

There are a whole range of solvents that you can use to blend your coloured pencil drawings but in this kit 

I am only going to mention two as many of the solvents contain toxic chemicals, release harmful vapours 

and are not idea for working in enclosed areas. Both of the solvents I mention here work best on the 

sanded and more textured surfaces such as Pastelmat. 

 

Gamsol  
 

Gamsol is pure Odourless Mineral Spirits (OMS) and the harmful aromatic solvents 

have been removed so it is perfectly safe to use. This solvent dissolves the pencil 

pigments nicely as you can see in the table below. Gamsol appears to dry more 

quickly than the Zest-it solvent and leaves no oily residue. 

 

The following solvent Zest-it is not available at this stage within the US. Gamsol is 

just as effective as Zest-it with the advantage of being odourless so for many would 

be the solvent of choice. 

 

 

 

Zest-it 
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This solvent is a citrus based solvent and has a pleasant lemon like smell. It works very 

well to dissolve and blend the pencil pigments but takes a long time to dry (I generally 

leave it 12 hours) and can leave an oily residue on certain surfaces. I have only struck a 

couple of surfaces where this happened but if in doubt, always to a test patch first. 

 

The Zest-it Pencil Blender is sold in a small bottle and you can also purchase a tub with 

a sponge, allowing you to pour the Zest-it onto the sponge so that you get just the right 

amount of solvent on your brush. The screw on lid means that you sponge will stay 

moist for months so there is not wastage. 

 

    
 There are several ways you can apply solvent to your colour pencil artworks: using a brush, a cotton bud 

or a tortillon or paper stump. 

 

 
 

 
You can use the paper stump / torillon, apply a small amount of solvent and then blend small areas within 

your artwork. These paper stumps can be used with or without solvent and are quite effective at blending 

pencils on their own when you are using a sanded surface. 

 

 

Burnishing 
 

 

Burnishing refers to the use of multiple layers of coloured pencil and then a light coloured pencil such as 

white or pale blue or grey is used with a firm hand over the top of the layers to blend all the layers 

together. If you are combining wax and oil based pencils then it is generally best to do the initial layers 

using the oil based pencils and then use the softer wax based pencils to blend and burnish the upper 

layers. If you attempt to use an oil based pencil to burnish over wax layers, you will most likely end up 

digging up the underneath layers and leaving unsightly marks. The Derwent Drawing Chinese white and 

any of the lighter colours from this range of pencils have a lovely creamy texture which will blend and 

burnish your upper layers really well. They are best used for the final layers however as it can be difficult 

to layer over them. 

 

Derwent also have a Burnisher available which is a clear wax based pencil that can be used to burnish the 

upper layers of your drawings. 

 

 
 

 

‘Brush and Pencil’ Blending Kit 
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Alyona Nickelson from Brush and Pencil has also developed a unique powder which will blend pencil 

pigment. It is best used on a textured or sanded surface and her kits also come with special fixatives that 

will set the powder and allow you to do multiple layers. You can find more information on Alyona’s 

website www.brushandpencil.com . 

 

     
 

COMPARISON OF BLENDERS AND SOLVENTS 

http://www.brushandpencil.com/
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Icarus Board 
 

This revolutionary board was the invention of well-known coloured pencil artist Ester Roi and her 

husband and uses the property of a heated surface to melt the waxy pigment in coloured pencils, allowing 

for blending in a way not normally possible.  

 

 It has a warm zone and a cool zone. The warm zone is used to melt the pigment and is ideal for blending, 

burnishing and reworking. Once the support or paper is returned to the cool zone the waxy pigments set. 

The Icarus board comes in two sizes and there is also an Icarus painting board which is designed to be 

used on an easel. You can find out more information about the Icarus board here. 

 

 
 

 
 

http://icarusart.net/
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Pencil Tools 

 

Pencil Extenders 
 

There are a whole range of pencil extenders out there and they come in all shapes and sizes, some are 

single ended and some are double ended. Some have a screw top which tightens around the pencils as you 

turn it and others have a push up top that squeezes two sides together around the pencils. These extenders 

are ideal for extending the life of your short pencil stubs. The other thing you can do with coloured 

pencils that have flat ends is to glue the two ends together and there are a few videos on YouTube that 

show you how to do this. 

 

 

   
 

Erasers 
 

There are so many erasers on the market but there are four main ones that I would recommend any 

coloured pencil artist have in their supplies. 

 

The Kneadable Eraser 

 
This handy littler eraser feels like soft putty and can be moulded and rolled into any shape you like for 

lifting small or larger areas of pencil pigment out from your paper. Some artists also use Blue-tac or an 

equivalent brand to get similar results. The Blue-tac is slightly firmer in consistency than most kneadable 

erasers.  
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The common eraser 

 
There are way too many brands of common eraser to mention here and some are labelled plastic, some 

rubber. Of all the erasers this is the one that I would use the least. If you look at all the swatches for each 

of the different surfaces further up the page you will see that in each case, the common eraser was the 

least effective at removing pencil pigment. It can be useful for creating smudges and moving the pigment 

around. 

 

 
 

 
The Typewriter Eraser 

 

There are several brands of typerwriter erasers and these are wonderful because they can be sharpened to 

a point. Some of the brands including the Staedtler Mars Typerwriter eraser have a slightly gritty feel to 

them and can leave behind some residue on surfaces such as drafting film. 

 
The Tombow Mono Zero Erasers 

 

These erasers are fabulous for doing fine and precision erasing. They come in two different sizes are 

refills are available for both. 

 

 
Battery Operated Eraser 

 

As you can see in most of the swatches in the Paper and Surfaces section of this kit, the battery operated 

eraser is generally the most effective at removing coloured pencil. 
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Sharpeners 
 

There are more kinds and brands of sharpeners than you can poke a stick at and most people usually end 

up finding their own personal favourite. Mine is the simple hand held Staedtler sharpener and because 

they are so cheap I keep a ready supply of replacements and simply throw them away as they start to dull. 

Selecting the sharpener that will suit your needs involves considering the techniques you use and how 

often you will use a sharpener. My style does not rely on a constantly sharp lead and so I am happy to 

reach for my little Staedtler each time I need a sharp pencil preferring to preserve my leads by not over 

sharpening them. But if you are the kind of coloured pencil artist who relies on working with consistently 

sharp leads then you might want to consider a battery operated or even electric sharpener. There are also 

desk top sharpeners that hold your pencils steady with a vice whilst you turn the lever at the back to 

sharpen the pencil. Some of these have a single hole that will only take pencils up to a certain size and 

some have the option of selecting which size hole to use depending on the barrel size of your pencil. 

Below are some images of just a few sharpeners you can buy. 

 

     
 

   
 

 

Fixative 
 

Whether or not to use fixative is another common question by coloured pencil artists. There are several 

types of fixative and they come in both aerosol cans and with a spray nozzle. If you work with multiple 

layers of heavily applied wax based pencils then fixative is definitely recommended so that you can help 

prevent wax bloom. Certain workable fixatives can be useful for adding tooth back into your drawing 

once you find that you have added so many layers that your paper tooth has all been flattened out and is 

no longer accepting any new layers of coloured pencil. I also use fixative if I have done a drawing on a 
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surface such as timber where I will not be framing the work behind glass and I want to add some 

protective layers before applying varnish.  

It is always best to do test patches if you are trying out a new fixative or a new surface. Applying fixative 

to a drawing that has been done on drafting film, for example can cause undesirable colour shifts and 

changes, particularly in the pinks and purples.  

 

If you are working with oil-based pencils, or wax-based pencils that are known not to cause wax bloom, 

or if you have only used light layers with pencils such as the Prismacolors then fixative should not be 

necessary. If your work is not being framed straight away, then you just need to store it in such a way that 

it is protected from smudging or damage. 

If you do apply fixative to your work and find, particularly on darker surfaces, that you colours go dull 

and sink away, simply redo any highlights and brighten colours on your final layer and then leave that 

layer unfixed. 

 

 

Daylight lamp 
 

If there was one thing I could turn back time and do differently it would be to buy a good Daylight Lamp 

right back when I started spending many hours doing art. For years, I worked under a cheap halogen desk 

lamp which took its toll and caused quite a rapid deterioration in my eyesight. Before you spend too much 

money on art supplies (which we all love to do) do yourself a favour and invest in a really good quality 

daylight lamp so that your eyes are saved from strain. 

 

You can find a range of styles and size Daylight lamps at Dick Blicks or any number of art stores. 

 

 

Tabletop Easel 
 

The other thing to consider when setting up your work area is the slope that you can comfortably work at, 

so that your eyes and back are not placed under any strain, if you are sitting for long hours at your art 

table. A tabletop easel, such as the one shown on the left, with an adjustable slope is a great solution and 

these are available from most art stores. I recently bought the slant board on the right and this is a very 

lightweight board that can fold away and is apparently angled at the perfect angle to prevent back strain. 

This slant board comes in a range of sizes and is a very comfortable option. These are available here  

 

   
 

http://www.dickblick.com/brands/daylight/
http://www.dickblick.com/brands/daylight/
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Storing your Coloured Pencils 
 

The other thing that often comes up in forums is how people store their coloured pencils. I store mine in 

cups with two cups per brand, one for warm colours and one for cool colours. Other artists will mix their 

brands and have cups purely based on colours. Other artists like to store their pencils in pull out draws 

such as those used for pastels and I have seen others who bought storage units that were designed for 

brochures and stored them that way. The ways of storing them are only limited by your imagination and it 

really is a case or working out what works best for you. 

 

    

 

 
Coloured Pencil Societies 

 

Joining a coloured pencil society is a great way to connect with other coloured pencil artists and they are 

a valuable resource for learning more about this medium. Each society has exhibitions, some online, and 

some in galleries and most of these exhibitions are open to international artists. Some of the exhibitions 

are juried exhibitions but others are open to artists of all levels. Whilst daunting at first, entering an 

exhibition is a wonderful way to push yourself to complete a work, can be a motivating factor in striving 

to achieve a higher standard of work and is a way getting your work out there and noticed. Sometimes the 

very best pieces come from new artists who have never exhibited before. Remember ALL artists were 

emerging artists at some point. 

  

Coloured Pencil Community of Australasia 

Colored Pencil Society of America  

UK Coloured Pencil Society  

 

 

 

 

https://www.cpcau.org/
http://www.cpsa.org/
http://www.ukcps.co.uk/ukcps/gallery.php
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Coloured Pencil Magazines 

 

http://annkullberg.com/pages/about-cp-magazine      

 

 
 

 

 

 

 

http://coloredpencilmag.com/ 

 
Both of these magazines are well worth subscribing to and will keep you up to date with the latest 

coloured pencil products, have step by step articles and showcase coloured pencil works. 

http://annkullberg.com/pages/about-cp-magazine
http://coloredpencilmag.com/
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Online Classes 
 

If online classes are your thing you can find some fabulous coloured pencil classes on Craftsy and they 

are adding to their classes all the time.  

 

 
 

Facebook Groups 
 

Facebook offers another avenue for meeting and connecting with other coloured pencil artists, where you 

can learn, share, ask questions and make new friends. 

 

These are just some of the groups worthwhile joining: 

 

Coloured Pencil Community of Australasia https://www.facebook.com/groups/cpcau/ 

Coloured Pencil for Beginners https://www.facebook.com/groups/coloredpencils4b/ 

Pencil Artist Friends https://www.facebook.com/groups/222340986162/ 

Colored Pencil Art https://www.facebook.com/groups/coloredpencilart/ 

Colored Pencils, Graphite and Pastels https://www.facebook.com/groups/coloredpencilpastel/ 

All Things Coloured Pencil https://www.facebook.com/groups/736122546477684/ 

Polychromos Pencil Artists https://www.facebook.com/groups/228085607346776/ 

https://www.facebook.com/groups/CPALmembers/ For this group you need to apply here to join 

https://www.facebook.com/groups/cpalportal/ 

 

 

Websites with Information about Coloured Pencil 
 

Moores Art Gallery - http://www.mooresartgallery.com/colorpenciltips_techniques.html  

http://www.coloredpencilcentral.com/ 

https://web.archive.org/web/20140107062622/http://colored-pencil-studio.com/ 

Peter Weatherill - http://www.penciltopics.co.uk/  

Karen Hull - http://www.karenhullart.com/Information-on-Drafting-Film.php  

 Katherine Tyrrell - http://makingamark.blogspot.com.au/  

http://www.craftsy.com/classes/search?query=colored%20pencil
https://www.facebook.com/groups/cpcau/
https://www.facebook.com/groups/coloredpencils4b/
https://www.facebook.com/groups/222340986162/
https://www.facebook.com/groups/coloredpencilart/
https://www.facebook.com/groups/coloredpencilpastel/
https://www.facebook.com/groups/736122546477684/
https://www.facebook.com/groups/228085607346776/
https://www.facebook.com/groups/CPALmembers/
https://www.facebook.com/groups/cpalportal/
http://www.mooresartgallery.com/colorpenciltips_techniques.html
https://web.archive.org/web/20140107062622/http:/colored-pencil-studio.com/
http://www.penciltopics.co.uk/
http://www.karenhullart.com/Information-on-Drafting-Film.php
http://makingamark.blogspot.com.au/
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Coloured Pencil Books 
 

Here is a list of just some of the books you can buy that relate to coloured pencil. Some of these books are 

now out of print but they are still available on Amazon. 

 

 
 

Averill, Pat - Colored Pencil Step by Step 

Baird, Cecile - Painting Light with Colored pencil 

Borgeson, Bet - Basic Colored Pencil Techniques 

Borgeson, Bet - Colored Pencil for the Serious Beginner 

Curnow, Vera – Creative Coloured Pencil Portraits 

Greene, Gary – Creating Radiant Flowers in Colored Pencil 

Greene, Gary – Creating Textures in Colored Pencil 

Green, Gary – Ultimate Guide to Colored Pencil 

 Gildow, Janie - Coloured Pencil Solution Book 

Gylling, Gemma - CP Cats: A Complete Guide to Drawing Cats in Colored Pencil 

Hammond, Lee - Lifelike Drawing in Coloured Pencil 

Knox, Cynthia - Drawing; Colored Pencil Basics 

Knox, Cynthia - Flowers in Colored Pencil 

Knox, Cynthia - The Art of Colored Pencil Drawing 

Kullberg, Ann - Capturing Soft Realism in Colored Pencil 

Kullberg, Ann - Colored Pencil Portraits Step by Step 

Kullberg, Ann - Colored Pencil Secrets for Success 

Kutch, Kristy Ann - The New Colored Pencil 

Nickelsen, Alyona - Colored Pencil Painting Bible 

Poole, Karen - Drawing Birds with Colored Pencil 

Poulin, Bernard - The Complete Coloured Pencil Book 

Sorg, Eileen - Landscapes in Coloured Pencil 

Steinberg, Arlene - Masterful Color: Vibrant Color Pencil Paintings Layer by Layer 

Swan, Ann - Botanical Portraits with Colored Pencil 
 

http://www.amazon.com/Colored-Pencil-Step-techniques-creating/dp/1560107197/ref=pd_sim_14_12?ie=UTF8&refRID=14XGFPWF7RRYWGAKWPZM
http://www.amazon.com/Painting-Light-With-Colored-Pencil/dp/1600611672/ref=pd_sim_14_6?ie=UTF8&refRID=0C6M0D9WBVE1BS6M011J
http://www.amazon.com/Basic-Colored-Pencil-Techniques/dp/0891347364/ref=pd_sim_14_2?ie=UTF8&refRID=1R6Y4MZ089N7AE1MYVB4
http://www.amazon.com/Colored-Pencil-Serious-Beginner-Becoming/dp/0823007618/ref=pd_sim_14_12?ie=UTF8&refRID=158TWDQQC74NFXRCYTZB
http://www.amazon.com/Creative-Colored-Pencil-Portraits-Coloured/dp/1564962652/ref=sr_1_4?s=books&ie=UTF8&qid=1440388020&sr=1-4&keywords=vera+curnow
http://www.amazon.com/Creating-Radiant-Flowers-Colored-Pencil/dp/1440311455/ref=pd_sim_14_9?ie=UTF8&refRID=0HR3X6JNYNSW0M4S69QN
http://www.amazon.com/Creating-Textures-Colored-Pencil-Greene/dp/1440308500/ref=pd_sim_14_10?ie=UTF8&refRID=0F4XMGHADEPZ1MT5YQPF
http://www.amazon.com/Ultimate-Guide-Colored-Pencil-step/dp/1600613918/ref=pd_sim_14_3?ie=UTF8&refRID=0C6M0D9WBVE1BS6M011J
http://www.amazon.com/Colored-Pencil-Solution-Janie-Gildow/dp/1581809190/ref=la_B001K8IF2Q_1_1?s=books&ie=UTF8&qid=1440386734&sr=1-1
http://www.amazon.com/CP-Cats-Complete-Drawing-Colored/dp/1506188184/ref=pd_sim_14_15?ie=UTF8&refRID=0HR3X6JNYNSW0M4S69QN
http://www.amazon.com/Lifelike-Drawing-Colored-Pencil-Hammond/dp/1600610374/ref=pd_sim_14_2?ie=UTF8&refRID=0F4Y9PXKXSF4GFZSM7RY
http://www.amazon.com/Drawing-Colored-Pencil-Basics-Paint/dp/1600582737/ref=pd_sim_14_5?ie=UTF8&refRID=1R6Y4MZ089N7AE1MYVB4
http://www.amazon.com/Flowers-Colored-Pencil-variety-vibrant/dp/1600582397/ref=pd_sim_14_2?ie=UTF8&refRID=01Q15CB47BBMVZ459754
http://www.amazon.com/The-Art-Colored-Pencil-Drawing/dp/1600583377/ref=pd_sim_14_6?ie=UTF8&refRID=0VDCKBTJTY5PXQ66BYX5
http://www.amazon.com/Capturing-Soft-Realism-Colored-Pencil/dp/1581801696/ref=pd_sim_14_2?ie=UTF8&refRID=0J4721CW99W6JCQ04KQE
http://www.amazon.com/Colored-Pencil-Portraits-Step/dp/0891348441/ref=pd_sim_14_55?ie=UTF8&refRID=1VMS9WPM30QJPAK00C8H
http://www.amazon.com/Colored-Pencil-Secrets-Success-Paintings/dp/1600611249/ref=pd_sim_14_5?ie=UTF8&refRID=0J4721CW99W6JCQ04KQE
http://www.amazon.com/The-New-Colored-Pencil-Innovative/dp/0770436935/ref=pd_sim_14_6?ie=UTF8&refRID=0WJJEB259J4TARY2VAHZ
http://www.amazon.com/Colored-Pencil-Painting-Bible-Ultrarealistic/dp/0823099202/ref=pd_sim_14_3?ie=UTF8&refRID=1R6Y4MZ089N7AE1MYVB4
http://www.amazon.com/Drawing-Birds-Colored-Pencils-Kaaren/dp/1402752636/ref=pd_sim_14_10?ie=UTF8&refRID=0HR3X6JNYNSW0M4S69QN
https://www.amazon.com/Complete-Colored-Pencil-Book-ebook/dp/B005307LRM?ie=UTF8&keywords=bernard%20poulin&qid=1440401358&ref_=sr_1_3&s=books&sr=1-3
http://www.amazon.com/Landscapes-Colored-Pencil-colorful-landscapes/dp/160058280X/ref=pd_sim_14_7?ie=UTF8&refRID=0CYRRPGRGQG6ST7D4TAH
http://www.amazon.com/Masterful-Color-Vibrant-Colored-Paintings/dp/1440310297/ref=pd_sim_14_5?ie=UTF8&refRID=0C6M0D9WBVE1BS6M011J
http://www.amazon.com/Botanical-Portraits-Colored-Pencils-Swan/dp/0764169742/ref=pd_sim_14_4?ie=UTF8&refRID=0C6M0D9WBVE1BS6M011J
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Other Tutorials 
 

The following pages include images and links to tutorials on my website at 

www.karenhullart.com.  

As thanks for purchasing this kit you can use the code 5ed7c490b3 to get 10% 

discount off your next purchase. 

 
 

     

    

    

http://www.karenhullart.com/
http://www.karenhullart.com/Coloured-Pencil-Conversion-and-Comparison-Charts.php
http://www.karenhullart.com/Watercolour-Pencil-Conversion-Comparison-Charts.php
https://www.karenhullart.com/Splash-Tutorial-in-Coloured-Pencil.php
https://www.karenhullart.com/Ruby-Tutorial.php
https://www.karenhullart.com/Step-by-Step-Tutorial-Amber-Cat.php
https://www.karenhullart.com/Realistic-Landscapes-in-Coloured-pencil.php
http://www.karenhullart.com/Creative-Colour-with-Realism.php
http://www.karenhullart.com/The-Apprentice-Tutorial.php
https://www.karenhullart.com/The-Assistant-Tutorial.php
https://www.karenhullart.com/Black-and-White-Portrait.php
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http://www.karenhullart.com/Whimsical-Bee-Tutorial.php
http://www.karenhullart.com/Easter-Bunny-on-Wood.php
http://www.karenhullart.com/Peacock-Tutorial.php
http://www.karenhullart.com/Dachshund-Tutorial.php
http://www.karenhullart.com/Blue-Eyes-in-Pencil-on-Film.php
http://www.karenhullart.com/Coloured-Pencil-Basics-for-Artists-of-All-Levels.php
http://www.karenhullart.com/How-to-Get-Black-Backgrounds-in-Coloured-Pencil.php
http://www.karenhullart.com/White-Dog-in-Coloured-Pencil.php
http://www.karenhullart.com/Darker-Skins-in-Pencil-and-Pitt-Pens.php
http://www.karenhullart.com/Orangutan-in-Pencil-and-Pitt-pens.php
http://www.karenhullart.com/3D-Landscapes-n-Coloured-Pencil.php
http://www.karenhullart.com/3D-Flowers-in-Coloured-Pencil.php
http://www.karenhullart.com/Rainbow-Lorikeet-in-Markers-and-Pencil.php
http://www.karenhullart.com/Tiger-in-Ballpoint-Pen.php
http://www.karenhullart.com/Cat-in-Pyrography-and-Coloured-Pencil.php
http://www.karenhullart.com/Older-People-Portraits.php
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http://www.karenhullart.com/Pippa-on-Black-Mat-Board.php
http://www.karenhullart.com/Coloured-Pencils-on-Canvas.php
http://www.karenhullart.com/Still-Life-on-Mat-Board.php
http://www.karenhullart.com/Cat-in-Scratch-Art.php
http://www.karenhullart.com/Working-in-Coloured-Pencils-on-Wood.php
http://www.karenhullart.com/Collie-in-Coloured-Pencil.php
http://www.karenhullart.com/Tabby-on-Drafting-film.php
http://www.karenhullart.com/Colouring-your-Scratch-Board.php
http://www.karenhullart.com/Sepia-Portrait-in-Coloured-Pencils.php
http://www.karenhullart.com/Graphite-Cat-on-Drafting-film.php
http://www.karenhullart.com/Child-in-Pencil-on-Drafting-film.php
http://www.karenhullart.com/Still-Life-on-Drafting-Film.php
http://www.karenhullart.com/Selective-Colouring-in-Graphite-Portraits.php
http://www.karenhullart.com/Portrait-with-Zest-it.php
http://www.karenhullart.com/Cat-on-Drafting-film.php
http://www.karenhullart.com/Meerkat-on-Printed-Stonehenge.php


 

 56 

    

    
 

 

http://www.karenhullart.com/Cat-on-Mat-Board.php
http://www.karenhullart.com/Animating-your-Animals.php
http://www.karenhullart.com/Little-Flower-Girl-on-Drafting-Film.php
http://www.karenhullart.com/Pug-on-Drafting-film.php
http://www.karenhullart.com/Graphite-baby-on-Drafting-film.php
http://www.karenhullart.com/Eye-on-Drafting-film.php
http://www.karenhullart.com/Carnivale-Mask-on-film.php
http://www.karenhullart.com/Graphite-Dog-on-film.php

