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Introduction 

 

This portrait has been done as part of my Beautiful Landscapes Project, where I am asking 

people to submit hi-res, close-up images of their beloved older folk, and the aim of this 

project is to draw attention to the beauty of a face that has lived for many decades and the 

story that such a face can tell. Many years ago, my Father was a lay missionary in Papua 

New Guinea and recently I was looking at a photo of him as a young man with a group of 

young PNG natives and was thinking how wonderful it would be to have a reference photo 

of a tribal elder. I was absolutely delighted then, when the very next day, artist friend 

Sande LaFaut sent this incredible reference photo to me, which had been taken by her 

parents quite a few years ago when they were visiting New Guinea. Sande said her Mum 

was more than happy for me to use this image for an artwork. 

 

To assist you in completing this tutorial, I have also created a speed drawing which you 

can view on YouTube.  

 

This portrait was completed using the Faber Castell brush tip Pitt pens alongside the 

coloured pencils, and whilst you can complete the artwork without using the Pitt pens, you 

will find that your colours are richer and the process is sped up by combining the two 

mediums. In the past I have tried using other markers to under paint, but after viewing the 

results of my recent Lightfastness tests, I am steering away from any other type of marker 

besides the Pitt pens which performed the best in this test. This sample was in a sunny 

window for 15 weeks, and I felt the Pitt Pens held up reasonably well. 

 

 

 

https://www.facebook.com/beautifulhumanlandscapes
http://youtu.be/C_BTJgHu5ik
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I have used a range of different brands of coloured pencils and like always, I strongly 

recommend that you try to work through the tutorial using the pencils you already have 

and you may find the Coloured Pencil Conversion Charts helpful in working out which 

pencils to substitute from your own range. At the time that these charts were created, I 

didn’t own any Lyra Rembrandt-Polycolor pencils so you will find that this brand is not 

included within the charts. 

 

The Canson Pastel Grey Mat board has a very smooth surface. Within Australia, you can 

buy this Mat board from most Eckersley’s stores. Within the US, it appears that the 

Canson Mat Board, such as what is sold at Dick Blick’s is the textured mat board. You 

definitely don’t need to use the Canson – any mat / mount board that is acid free and 

considered archival and has a smooth surface will give you similar results. The soft grey 

paper is perfect for doing portraits of older people because it allows the white hairs to still 

show up and many older folk have grey undertones in their skin. 
 

Materials List: 

 

• 8x10 inch Canson Pastel Grey Mat / Mount board (You could also use Stonehenge, 

Fabriano, Illustration Board or whatever your own favourite paper is) 

• Coloured pencils 

o Faber Castell Polychromos (FC): 101 White, 103 Ivory, 118 Scarlet Lake, 

120 Ultramarine, 127 Light Carmine, 131 Medium Flesh, 132 Light Flesh, 

134 Magenta, 135 Red Violet, 137 Blue Violet, 140 Light Ultramarine, 141 

Delft Blue, 144 Cobalt Blue-Greenish, 145 Light Phthalo Blue, 146 Sky Blue, 

149 Bluish Turquoise, 151 HelioBlue-Reddish, 156 Cobalt Green, 157 Dark 

Indigo, 169 Caput Mortuum, 175 Dark Sepia, 179 Bistre, 180 Raw Umber, 

181 Payne’s Grey, 186 Terracotta, 189 Cinnamon, 190 Venetian Red, 192 

Indian Red, 194 Purple, 199 Black, 231 Cold Grey II, 232 Cold Grey III, 246 

Prussian Blue, 247 Indanthrene Blue, 249 Mauve, 263 Caput Mortuum 

Violet, 270 Warm Grey I, 272 Warm Grey III, 274 Warm Grey V, 280 Burnt 

Umber, 283 Burnt Siena,  

o Caran D’Ache Pablos (CD): 001 White, 007 Dark Grey, 043 Brownish 

Orange, 071 Salmon Pink, 099 Aubergine, 245 Light Olive, 371 Bluish Pale, 

404 Brownish Beige,  

o Prismacolor Verithins (PV): Black, Deco Pink, Crimson Red, Light 

Cerulean Blue, Terracotta, Poppy Red, Dahlia Purple, Violet Parma Violet, 

o Derwent Coloursoft (DC): 560, Peach, 280 Blackberry, 720 White, 

o Lyra Rembrandt-Polycolor (LR): 34 Magenta, 38 Violet, 39 Light Violet,  

• Faber Castell Pitt Pens Brush Tip (Optional): 103 Ivory, 107 Cadmium Yellow, 

110 Phthalo Blue, 120 Ultramarine, 126 Permanent Carmine, 131 Medium Flesh, 

133 Magenta, 136 Purple Violet, 146 Sky Blue, 153 Cobalt Turquoise, 160 

Manganese Violet, 175 Sepia, 192 Indian Red, 199 Black, 232 Cold Grey III, 247 

Indanthrene Blue, 272 Warm Grey III 273 Warm Grey IV 

• Transfer paper (Graphite and White) 

• Drafting film or tracing paper 

http://www.miniatureartbykhull.com/coloured_pencil_conversion_charts_70.html
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• Kneadable eraser 

• Fixative (optional) 

• White gel pen 

 

Here is a colour chart for the Faber Castell Pitt pens and as you can see the numbers and 

colour names correlate with the Faber Castell Polychromo colours. 
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Line Drawing 
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Transferring your Image 
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Use your preferred method for transferring the image from the reference photo, to the mat 

board. I used drafting film to get a rough outline of the image and then used graphite 

transfer paper and a fine knitting needle to transfer the outline to my board. Generally 

when working on the grey mat board, I prefer using white transfer paper so that the 

outlines are barely visible, but because the skin tones are so much darker in this portrait, I 

have opted for the graphite transfer paper, otherwise you may find white outlines showing 

up where you don’t want them. I have used the white graphite paper for the lighter areas. 
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Right Eye 

 

 
 

I started with the (PP) Black and filled in the eyeballs. The purple around the eyes was 

coloured using (LR) Magenta, (FC) Red Violet, (PV) Dahlia Purple and (PV) Parma 

Violet. The (PC) Black is used to shade around the eyeball and to draw in the lines and 

creases around the eye. You can see quite a bit of grey around the eye too and this has 

been shaded using (FC) Warm Grey V. The eyelid has been coloured using (FC) 

Cinnamon and (FC) Light Flesh. 

 

 
 

When I started this artwork, I wasn’t sure if I would use the Pitt Pens, or how much they 

would be used. I often don’t plan my artworks too much, allowing the artwork to evolve as 

I go along. After completing the first step for the eye, I knew that I was a long way from 
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reaching that lovely rich shading I was looking for around the eye, so in the second image, 

you can see the difference in the depth of colour after using the Pitt pens. You can work 

over the Pitt pen markings with the coloured pencil, but it is best to wait an hour or two, as 

they do take a little while to dry. 

 

Hint: When creating highlights with the Pitt Pens, it is much better to draw the white in 

first using your coloured pencil and waxy pencil pigment will then resist the ink of the 

artist pen. 

 

In the image above, you can see where I have used (FC) White and added some highlights 

to the lower eye area. I then used (PP) Medium Flesh and (PP) Indian Red, and using a 

stippling action, added colour to the upper eyelid and area around the lower eye. I then 

added some (PP) Warm Grey IV to both areas, again using a dabbing style, followed by 

(PP) Manganese Violet to the upper lid and along the creases. The Lighter grey areas, such 

as the inner aspect of the eye and the eyelid area immediately above the eye were coloured 

using (PP) Cold Grey III. 

 

 
 

I have used the same colours and techniques for the left eye as for the right eye and if you 

look closely at the right eye, you can how the skin tones, particularly under the eye, now 

look a bit smoother after the application of further pencil. The blue areas that you can see 

in the central parts of the eyelid were coloured using (FC) Sky Blue and (FC) Light 

Ultramarine. The purple tones around the eye have been blended with a mix of more (PV) 

Violet Parma, (PV) Violet, (CD) Aubergine, and (LR) Violet. I also used a touch of (DC) 
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Blackberry (one of the darkest Violet colours I can find). The wrinkled areas under the eye 

were shaded using (PV) Pink for the highlights, (CD) Brownish Beige, and (CD) 

Brownish Orange and (FC) Caput Mortuum for the medium tones and then some (FC) 

Warm Grey V, (FC) Payne’s Grey and (FC) Burnt Umber for the darker tones. 

 

There is a touch of pale blue on the ripple of skin on the lower left side and the blue used 

here was (CD) Bluish Pale (a lovely lightly tinted blue). Moving up from that and you can 

see some Magenta, and this was coloured using (FC) Magenta). Keep in mind that any 

areas that have been pre coloured using the Pitt pens won’t accept as many layers as they 

would when no ink is used. As you shade and burnish, you will probably lose some 

definition, and so I use a sharp (FC) white and pressed firmly to bring my highlights back 

to life and a sharp (FC) black to give definition to the character lines. 

 

Sometimes, it can be hard to decide whether to go with the Pitt pens or not and if you look 

on the inner aspect below the right eye, you can see where I have tentatively started to 

shade using coloured pencils. Colours used here include (CD) Bluish Pale and (FC) Cold 

Grey III for the lightest areas. The lines were drawn in using (FC) Caput Mortuum Violet 

and some light purple hues were added using (FC) Red Violet. 

 

Forehead 
 

The dark purple colour around the left eye (on the right as we look at it) was coloured 

using (FC) Mauve and then, because I wasn’t quite happy with the richness of the purple, I 

have gone over it with (PP) Purple Violet and if you look closely, you can see that the ink 

appears wet in the image. It isn’t actually wet, but sometimes when you go over the pencil 

with the Pitt pens, they can give that appearance. If you are unhappy with this look, go 

back over it with coloured pencils again and it will appear more matte. 

The eyelid of the left eye was coloured using (FC) Cinnamon and (FC) Warm Grey V 

along with (FC) Burnt Umber. The blue section on the inner aspect of the left eye was 

coloured using (FC) Ultramarine. The dark greyish areas above the eye and near the 

eyebrow were coloured using (FC) Payne’s Grey, and I then went over this section using 

(PP) Warm Grey IV. 

 

Moving up towards the forehead and I first marked out any highlights using (FC) White. 

The fleshy colours used for this section included (FC) Indian Red, (FC) Venetian Red and 

(FC) Burnt Siena, plus a touch of (FC) Red Violet. If you look closely at the previous 

image and compare the right side to the left, you might be able to see where I have gone 

over the coloured pencil pigment using (PP) Medium Flesh and how much richer this 

makes the overall colours. The Pitt Pens are quite transparent so any colours and textures 

you have already applied will still show through. This is the equivalent of adding a glaze 

of colour like you might when painting 
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The bridge of the nose had highlights drawn in using (FC) Ivory, then (FC) Light Flesh, 

(LR) Light Violet, (FC) Medium Flesh and (FC) Red Violet were used, getting gradually 

darker as you move in toward the inner eye where (FC) Mauve and (FC) Dark Indigo were 

used. (FC) Black was used for the darkest recesses of the eye and to accentuate any lines. 

 

Moving up higher onto the upper head I have used (FC) Ivory and (FC) Light Flesh for the 

lightest areas. The lines on the forehead were drawn in using (FC) Cinnamon and (FC) 

Caput Mortuum and then white highlights were added beneath each line using a sharp 

(FC) Ivory. The freckles were added using (FC) Burnt Umber and a touch of (PV) Black. 

 

The darker tones on the right of the head (as we look at it) were coloured using (FC) 

Cinnamon, (DC) Peach and (FC) Red Violet.  

 

In the next image, I have continued to use all the same colours already used, working up 

from the eye area, towards the lighter area at the top of the head. There is so much texture 

in the skin on the upper head, and whilst I managed to portray some of that texture, if you 
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compare my artwork with the reference photo, you can see that there is actually a lot more 

than I have been able to capture. To achieve this texture, you need to work in small 

slightly uneven strokes, digging in here and there and pushing and pulling the pencil 

backward and forward and alternating colours. People have asked me how many layers 

have gone into the forehead of this man and whilst I don’t really keep track, I would guess 

at least 5 or 6 as I keep working over areas until almost no paper texture shows through. 

Once again, as I looked at the appearance of the head after my pencil work, I felt it looked 

a bit flat and lifeless and so have gone over some of the darker areas using the (PP) 

Medium Flesh and (PP) Indian Red which lifts and gives life to these areas, and gives the 

skin that lovely ‘oily’ look that I am after. I gently dab the tip of the Pitt pen onto the 

surface and then use either my finger or a cotton bud to lightly soften the edges and blend 

some of the ink away again. This gives a more seamless look so that you can’t really 

distinguish between the pencil and the ink areas. 
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There is a triangular section above the left eye that has lots of wave-like highlights. Be 

sure to add these in first, using a heavy hand. You can then blend some of the other flesh 

colours over the top and your highlights should remain. If they disappear, then you should 

be able reapply them with a sharp (FC) Ivory or (FC) Light Flesh pencil. 

 

Just below this section and to the right is a greyish triangle and this was coloured using 

(FC) Indian red, (CD) Brownish Beige and (FC) Warm Grey III. I then went over this 

whole section using (PP) Warm Grey III. 

 

In the next image, I have gone back over the Pitt pen colours with coloured pencils, 

including (FC) Caput Mortuum and (FC) Burnt Siena. Moving down towards the bridge of 

the nose the flesh is a little lighter and more golden and the colours used here included 

(FC) Venetian Red, (FC) Cinnamon and (FC) Terracotta. Elsewhere on the head I added 

more pinks and mauves using (FC) Red Violet, (CD) Salmon Pink and (FC) Medium 

Flesh. 
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You can also see tinges of grey in the head and these were added using (CD) Brownish 

Beige and (FC) Cold Grey III. Be careful not to add the Pitt Pens to any areas that are 

quite light, because even though they are fairly transparent, they are all mostly dark and it 

can be hard to bring your lights back again if you put the ink in the wrong areas (this is 

also why a stippling action can be good as it is much easier to disguise a few misplaced 

dark dots than a whole block of colour). 

 

Use colours such as (DC) Peach, (FC) Cinnamon and (FC) Light Flesh to blend your 

lighter areas and as mentioned before, you may then need to reintroduce the highlights and 

darker detail. This section of the head took me the best part of a day to work on, so you 

can see that it is not a speedy process. 

 

Headband 

 

At the top of this image, you can see where I have made a start on the beaded headband. If 

you watch the speed drawing of this artwork, you may wonder why areas such as the 

headband and the beaded necklace are not included within the video and that is because 

much of these sections were worked either using a magnifying glass, or with the artwork 

turned upside down and sideways, which doesn’t make for great viewing. I must admit I 

much prefer working on the fascinating features of the face than the tiny details of the 

beaded work and was really dissatisfied with the finished results of both these sections, but 

sometimes you do have to put the desire for perfection aside and move on as I did here. 

 

I started with a sharp (FC) white and drew in all the white beads and then used the (FC) 

Black for to do the outline. 

 

 
 

(PV) Cinnamon Red, (FC) Scarlet Lake and (FC) Light Carmine were all used in 

combination for the red section around the tiny white beads. The lightest weave in the 
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middle and back of the band was drawn in with (FC) Ivory. I probably should have done 

more progress scans on this section of the band to give you an idea as to how I did the blue 

weave, but sort of got carried away, but if you look in the next section of the band, I do 

show more progress shots. The first thing I did was to draw in each section of weave with 

a (FC) White – be sure to leave an area free of white between each little rectangle. I then 

used (FC) Dark Indigo to lightly shade over the whole band (apart from the Ivory 

sections). This will add a touch of blue to the lighter areas and lay down the initial outlines 

between each section. 

 

Here is a close-up image of the band, which as you can see, is pretty rough, but this was an 

area I really struggled with. No matter how much I went over it, I never felt I achieved the 

realistic weave that I was after. In this close up, you can better see some of the other 

colours used in the band. Once I had shaded the whole section with the (FC) Dark Indigo, 

I then used (FC) White, (CD) Bluish Pale and (FC) Light Cerulean Blue to blend the 

lighter sections of the weave. You can also see some purple tints in there as well and these 

were added using (PV) Violet Parma, (PV) Violet, (LR) Light Violet, (FC) Blue Violet 

and (FC) Mauve. The darker blues were added using (FC) Cobalt Blue, (FC) Prussian 

Blue, and (FC) Delft Blue. The outlines between each woven stitch were drawn using (FC) 

Black for the darkest outlines and (FC) Dark Indigo and (FC) Delft Blue for the other 

outlines. I can’t tell you how many times I went over the weave, bringing highlights back 

and then going over outlines. You probably won’t have too much trouble doing a better 

job than me! 

 

 
 

In this next image, you get a better idea as to how I started with the white first, and then 

worked over the whole section with the (FC) Dark Indigo. 
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Headpiece 
In the next image you can see where I have more or less finished the headband. You may 

notice that the weave along the centre looks lighter and brighter. I used a white gel pen to 

go ever the pencil work to lift the whites a bit and you will see at a later stage that I do this 

quite a bit, both on the headband and on the beads around the neck. I then go over the 

white with the Pitt pens, giving a translucent hint of colour. On this section, I used (PP) 

Ivory, which gave them a creamy colour. 
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In this image, there are a few things go on, as I worked on different areas to get a feel for 

them. The first thing I did on the right-hand side of the head piece was to do a series of 

irregular little markings such as you can see in the upper left corner using (FC) White. I 

then went over the right-hand section using a full layer of (PP) Indanthrene Blue, followed 

by a full layer of (PP) Magenta. At this point you can see that the white still shows through 

as a series of lighter colours textures. I’m not quite sure what the head piece was made of, 

but in the reference photo it has almost a woollen appearance and this was the texture I 

was trying to simulate with this technique.  

 

If you look closely, you can see a touch of black, and in the next step you will see where I 

roughly go over much of the headpiece with squiggles of (FC) Black pencil so as to add 

further depth. In the middle of the head piece is a group of decorative feathers. I had 

intended to do this all in coloured pencil, but after starting on a small section of the feather 

you can see and being dissatisfied with the brightness of the colours, I again reached for 

the Pitt pens. 

 

In the following image, you can see where much of the right-hand section of the head 

piece has been roughly shaded with black. The feathers have all been coloured using a mix 

of the following colours of Pitt Pens: (PP) Ultramarine, (PP) Cobalt Turquoise and (PP) 

Phthalo Blue and you might just be able to make out where I have started to add highlights 

with the (FC) White. 

 

The white ribbon on the lower part of the head piece was coloured with a solid layer of 

(FC) White and then (CD) Bluish Pale and (FC) Cold Grey II was used to shade the darker 

areas. (PV) Black was used to add the tiny details. The (FC) White is not very bright and 

so I then went over the whitest areas using the (DC) White.  

 

At the bottom of the headpiece you can see the tassel. I started as though I were working 

on hair or fur, drawing in groups of strands with the (FC) White and (FC) Ivory. One thing 

I should mention is that I started on the tassel before completing the lower section of the 

head piece. It is easier to use a sharp white pencil and dig into the surface of the paper for 

those white hairs that go into the darker sections, rather than trying to add them all later. I 

actually did a bit of both. I next added some colour to the tassel using (FC) Cinnamon and 

(FC) Caput Mortuum for the upper sections and then added some greys with (FC) Cold 

Grey III, (FC) Cold Grey II and (FC) Warm Grey I, along with a touch of gold using (FC) 

Raw Umber. 
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At the top of the tassel, you can see some bright yellow highlights. If you tried to use 

coloured pencil or even the Pitt pens on their own to add these highlights, they would still 

appear dull. If you use a gel pen, allow the gel pen to dry and then go over the gel pen 

pigment with the Pitt pen – I used (PP) Cadmium Yellow. 

 

Press quite lightly when adding your darks around the fringe of the tassel, so that you can 

work back and forth, bringing darks into the tassel and taking hairs out into the dark. 

 

Once you have added the greys and any other colours to the tassel, use your (FC) White 

and (FC) ivory to go back over the tassel and drag the colours and strands into each other, 

so that the individual strands are only visible on the very ends. 
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In the next image, you can see where I have started to work up the left-hand side of the 

head piece in the same way as the right side started. You can also see that I have now 

added all the detail and shading to the feathers using the coloured pencils. It is so much 

fun watching your basic base colours transform as you add the shading and colour to bring 

it to life. 
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Pencil colours used on the feathers include: (FC) Cobalt Blue Greenish, (FC) Cobalt 

Green, (FC) HelioBlue-reddish, (FC) Blue Violet, (FC) Bluish Turquoise, (FC) Sky Blue, 

(FC) Ultramarine, (FC) Indanthrene Blue (FC) Dark Indigo and (FC) Black. You don’t 

need to be too precise in where you put your colours – some sections have more of a 

powder blue look, some are more turquoise, and some are a brighter blue. I used the (FC) 

Black in the final stages of shading, to add depth and definition to the feathers.  

 

There are a couple of little feathers right at the centre and these were coloured, first using 

(FC) white, then with a touch of (PV) Parma Violet and then (PV) Violet. There is also a 

touch of Magenta, particularly in the small feather to the left. 

 

 
 

In the next image, the feathers have been finished off; using all the colours already used 

and the left side of the head piece has also had black added. If, after adding the black you 

still don’t feel the headpiece is dark, or bright enough, you can still go over the black with 

more of the Pitt pens. The tassel on the left has been completed using the same colours and 

techniques as for the other one. 
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In this close up of the detail to the side of the head piece, 

you can see where I have used the white gel pen to add a 

series of little highlights. The other gems were added using 

a combination of (FC) White, (PV) Crimson Red, (CD) 

Light Olive, (FC) Sky Blue, and (PV) Parma Violet. 

 

(PV) Black was used to carefully outline the gems and the 

weave of the headband, followed by (FC) Dark Indigo to 

fill in all the darker areas and then (FC) Black was use to 

go over the very darkest areas because this black is more 

opaque than the Verithin one. 
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In this image, we are working on the right side of the forehead. Initial layers of coloured 

pencil are laid down using (FC) Venetian Red, (FC) Indian Red, (FC) Red Violet, (FC) 

Medium Flesh and (FC) Warm Grey III. The darker pigmentations on the head have been 

drawn in using (FC) Burnt Umber, (FC) Burnt Siena and (FC) Caput Mortuum. On the 

left-hand side, I have then started to add a blotchy layer of (PP) Medium Flesh 

 

Compare this image and the next one and you can see what a difference it makes in terms 

of realism, when you add multiple layers and then break up the smoothness of the skin 

with some blotchiness. From the image above, the next stage was to add a layer of (PP) 

Warm Grey II over the top of the existing colours. I then used a combination of (FC) 

Caput Mortuum Violet, (FC) Cinnamon, (FC) Light Flesh, (FC) Burnt Siena, (FC) Red 
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Violet, (FC) Purple and (FC) Indian Red to break up the colours, add dots and textures and 

really work the skin until it started to look a little more realistic. 

 

 

 
Lower Face 
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In this step I have done most of the under painting with the Pitt pens, using (PP) Warm 

Grey IV for the grey areas, (PP) Medium Flesh for the flesh tones, (PP) Manganese Violet 

below the lip and then you can see that I did start to use the (PP) Indanthrene Blue on the 

side near the cheek, but then thought better of it. 

 

I have also coloured the eye beneath the left eye, adding highlights first with (FC) Ivory 

and then using a combination of (FC) Light Flesh, (FC) Burnt Siena, (FC) Bistre, (FC) 

Caput Mortuum and (FC) Black to shade the various areas. Moving down the left side of 

the cheek and the hue takes on more of a purple tone and this section was coloured using 

(FC) Purple, (CD) Aubergine, (DC) Blackberry and (FC) Black. 

 

The stick through the nostril has had the white highlight added and the black outline and 

you can just see where I have used the (PP) Ultramarine to colour the end of the stick. 
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As you can imagine, that lovely glossy nose was lots of fun to work on. I started at the tip 

of the nose and coloured, working from lightest to darkest, using (FC) Burnt Umber, (FC) 

Purple, (FC) Caput Mortuum and finally (FC) Burnt Siena. Shade in a circular motion, 

breaking the skin tones up. Once you have added the coloured pencil to the tip of the nose, 

and if you are still not happy with the richness of colour, go back with the (PP) Medium 

Flesh and the (PP) Indian Red to add some more dots of colour. Once you are happy with 

the tip of the nose, use black at the base to darken the shadow under the nose. 

 

Use (FC) Ivory to identify and mark out all the highlighted areas on top of the nose. Then 

take the (FC) Burnt Umber and (FC) Payne’s Grey to mark out all the creases and 

wrinkles. The right side of the nose (as we look at it) has quite a golden beige look to it 

and so this section was shaded using mostly (FC) Bistre and Cinnamon. Moving to the 

left, it takes on more of a greyish-mauve hue and so the colours used here include (FC) 
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Purple, (FC) Red Violet, (FC) Cold Grey III and (FC) Cinnamon. The lovely thing about 

working on the mat board is that takes a lot of punishment, so you can really dig the pencil 

into the surface without fear of your paper tearing or furring. 

 

Moving up the nose a bit and colours used here include (FC) Ivory, (FC) Light Flesh and 

(FC) Medium Flesh. Moving back down the nose to the section above the nose and there is 

quite a bit of grey and mauve, so colours used here include (FC) Warm Grey I, (FC) Warm 

Grey III, (FC) Red Violet, (FC) Cinnamon and (FC) Purple. Just above the nostril is a 

golden- reddish area and this section had some (FC) Terracotta added to it. If, after adding 

all these colours, they stand out too much, or seem unnatural, you can try a glaze of (PP) 

Warm Grey III. Once this has dried, you can then go back over it with the coloured 

pencils. 

 

The creases on the nose as we move up towards the right eye have been drawn in using 

(FC) Caput Mortuum, (FC) Burnt Siena, and (FC) Burnt Umber with a touch of (FC) 

Purple. As we move even closer to the eye, we have less browns and more greys, so 

colours used here include (FC) Warm Grey III, (FC) Dark Sepia, (CD) Aubergine and 

these are all blended using (FC) White, after which I go back over the area with all these 

colours again. 

 

I am often asked what I used to blend coloured pencils. Mostly I haven’t had a lot of 

success with blenders, and I find if you add enough layers, the pencils will blend 

themselves. 

 

The shading in the next image was added fairly quickly. I started with the coloured pencils 

and realised it was going to be a slow and tedious process and so use the Pitt pens and a 

Stippling action to add the following colours: (PP) Medium Flesh in the lightest areas and 

then (PP) Indanthrene Blue, (PP) Warm Grey IV, (PP) Purple Violet and (PP) Manganese 

Violet to layer colour and gradually work my way in from the darker areas the lightest.  

 

Remember, I was initially unhappy with my application of (PP) Indanthrene Blue when I 

applied it to the upper lip, but as I began to work on the area around the mouth, I realised 

that it was actually very dark. Whilst the Pitt pens do go on quite transparent, you can 

build up your layers really well by mixing and layering your colours to get the darks you 

need. At this point, I resisted the urge to use the Black Pitt pen for the darkest areas 

because I felt it would stand out too much, so the black shadows have been done using the 

(FC) Black Pencil. 

 

I then used a mixture of (FC) Cinnamon, (FC) Ivory, (FC) Light Flesh (FC) Medium Flesh 

and (FC) Bistre on the lighter section of the area between the right nostril and the lip. The 

lower lip was shaded using a combination of (FC) White, (FC) Bluish Pale, (CD) 

Brownish Beige, (FC) Cinnamon, (FC) Payne’s Grey and (FC) Light Flesh. 

 

The rest of the stick through the nostril has been coloured with a quick application of (PP) 

Ultramarine, which was further shaded using (FC) Ultramarine. 
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Beading 
From here, I skipped down to the beading on the neck, which you can see in the next 

image. I started with the (FC) White and drew in each individual bead. If you study the 

necklace closely, there are actually a surprising number of colours visible ranging from 

purples, to powder blues to grey blues. Whilst each bead has an outline, these outlines are 

soft and blurry, rather than clearly defined and the outlines vary in colour as much as the 

beads themselves. Colours used on the beads include (CD) Bluish Pale, (PV) Light 

Cerulean Blue, (CD) Dark Grey, (PV) Palma Violet and (PV) Violet. Areas between the 

beads were marked in using (FC) Dark Indigo and (FC) Black. 

 

After drawing in the initial white beads, I then gently shaded over them using a 

combination of the above colours, before going back to the white and working horizontally 

along the beads to drag the colours and outlines into each other, giving an overall softer 

appearance. 
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The two stripes to the right have been added using (FC) White and (CD) Bluish Pale for 

the highlights and (FC) Black, (FC) Dark Indigo and (FC) Purple for the dark areas. 

 

The hairs on the end of the tassel have been drawn in loosely at this stage using (FC) white 

and notice how the beads around the feathered end are only lightly drawn in. Moving on to 

the next step and you can see how it progressed. At this point I felt my white beads 

weren’t standing out enough and so used the white gel pen to highlight some of the lightest 

beads. For some reason, I then decided to do a glaze of blue over all the beads using (PP) 

Sky Blue. When I compare the two images now, I think perhaps it looked better before I 

added the glaze of blue, but I will leave it up to you decide how you proceed. 

 

In the image above, you will notice I have used (FC) White to draw all the loose hairs 

around the beard that you can see in the reference photo. Then, in the next image, I have 

covered them up again with layers of (PP) Indanthrene Blue, (PP) Magenta and (PP) 

Purple Violet. 

 

Moving down towards the chest and in the lower left corner, I used a combination of (PP) 

Medium Flesh, (PP) Magenta (PP) Indanthrene Blue and (PP) Warm Grey IV. I was a bit 

horrified when I saw the finished result of my layering, fearing perhaps I had ruined the 

piece with overzealous application of Pitt Pens, but as you will see in the final images, it 

all blended and covered up quite well once the coloured pencil was added. Don’t forget if 
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you are adding the Pitt pens first to follow the lines of the skin creases in the reference 

photo. 

 

 
 

When working around the tassels and the fluff at the end of the nose decoration, I would 

work my colours in and around these details before adding the rest of the colour, in the 

same way that you might do ‘cutting in’ when painting a room. As for the tassels, I started 

gently with the darks at first and then gradually pressed more heavily, but always pressing 

more heavily for the whites and lights than I did for the darker colours. 

 

Coloured pencils used to fill in the lower left corner of the chest include (FC) Cinnamon, 

(FC) Red Violet, (FC) Caput Mortuum Violet, (FC) Dark Indigo and (FC) Payne’s Grey. 

These same colours were used on the right had side of the chest with the inclusion of (CD) 

Bluish Pale and (FC) White on the lighter areas. 

 

Moving up to the chin and the colours used here include (FC) Black (FC) Mauve, (FC) 

Payne’s Grey, (FC) Dark Sepia, (FC) Dark Indigo, and (DC) Blackberry for all the darker 

areas. The lighter areas were coloured using (FC) Cinnamon and (FC) Caput Mortuum. 

 

These same colours were used up and around the cheek to the back of the neck. I then used 

a stippling action with the Pitt pens in (PP) Indanthrene, (PP) Purple Violet, (PP) Magenta, 

(PP) Warm Grey IV to go back over the coloured pencil. Finally, I used the (PP) Black to 
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go over the darkest areas and I think this may have been a mistake because these areas 

really stood out, looking slightly wet even after the application of fixative and varnish. 

 

The final area worked was that between the darker lower cheek area and the upper cheek. 

This was coloured using a combination of (FC) Terracotta, (FC) Venetian Red, (FC) 

Warm Grey I and (FC) Red Violet. I then used Cold Grey III to blend the two areas 

together. 

 

 
 

After some bad experiences with using fixative on artworks that contain fuchsia and 

purples when I was working on drafting film, it was with some trepidation that I applied a 

couple of layers of fixative to this artwork. I was also unsure how the Pitt pens would react 

with the fixative. However, I am happy to report that there was no bleeding or change of 

colour hue with the application of fixative and so I did apply 3 light coats of fixative, 

followed by 4 sprays of a Matte Varnish. I like the uniformity this gives to an artwork that 

contains both worked and unworked areas, where the shiny pencil work doesn’t stand out 

so much against the matte background. 

 

I do hope you enjoyed this tutorial and gained some insights on combining Pitt pens with 

coloured pencil. If you have any questions about this tutorial, or have picked up any errors, 

please don’t hesitate to contact me. 

 

Happy Drawing! 

 
Please note, this tutorial is intended for personal use only and is not to be sold or reused in any manner 

other than those approved by the author. 
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Final Image 
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Other Tutorials 
 

The following pages include images and links to tutorials on my website at 

www.karenhullart.com.  

As thanks for purchasing this kit you can use the code 5ed7c490b3 to get 10% 

discount off your next purchase. 

 
 

     

    

    

http://www.karenhullart.com/
http://www.karenhullart.com/Coloured-Pencil-Conversion-and-Comparison-Charts.php
http://www.karenhullart.com/Watercolour-Pencil-Conversion-Comparison-Charts.php
https://www.karenhullart.com/Splash-Tutorial-in-Coloured-Pencil.php
https://www.karenhullart.com/Ruby-Tutorial.php
https://www.karenhullart.com/Step-by-Step-Tutorial-Amber-Cat.php
https://www.karenhullart.com/Realistic-Landscapes-in-Coloured-pencil.php
http://www.karenhullart.com/Creative-Colour-with-Realism.php
http://www.karenhullart.com/The-Apprentice-Tutorial.php
https://www.karenhullart.com/The-Assistant-Tutorial.php
https://www.karenhullart.com/Black-and-White-Portrait.php
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http://www.karenhullart.com/Whimsical-Bee-Tutorial.php
http://www.karenhullart.com/Easter-Bunny-on-Wood.php
http://www.karenhullart.com/Peacock-Tutorial.php
http://www.karenhullart.com/Dachshund-Tutorial.php
http://www.karenhullart.com/Blue-Eyes-in-Pencil-on-Film.php
http://www.karenhullart.com/Coloured-Pencil-Basics-for-Artists-of-All-Levels.php
http://www.karenhullart.com/How-to-Get-Black-Backgrounds-in-Coloured-Pencil.php
http://www.karenhullart.com/White-Dog-in-Coloured-Pencil.php
http://www.karenhullart.com/Darker-Skins-in-Pencil-and-Pitt-Pens.php
http://www.karenhullart.com/Orangutan-in-Pencil-and-Pitt-pens.php
http://www.karenhullart.com/3D-Landscapes-n-Coloured-Pencil.php
http://www.karenhullart.com/3D-Flowers-in-Coloured-Pencil.php
http://www.karenhullart.com/Rainbow-Lorikeet-in-Markers-and-Pencil.php
http://www.karenhullart.com/Tiger-in-Ballpoint-Pen.php
http://www.karenhullart.com/Cat-in-Pyrography-and-Coloured-Pencil.php
http://www.karenhullart.com/Older-People-Portraits.php
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http://www.karenhullart.com/Pippa-on-Black-Mat-Board.php
http://www.karenhullart.com/Coloured-Pencils-on-Canvas.php
http://www.karenhullart.com/Still-Life-on-Mat-Board.php
http://www.karenhullart.com/Cat-in-Scratch-Art.php
http://www.karenhullart.com/Working-in-Coloured-Pencils-on-Wood.php
http://www.karenhullart.com/Collie-in-Coloured-Pencil.php
http://www.karenhullart.com/Tabby-on-Drafting-film.php
http://www.karenhullart.com/Colouring-your-Scratch-Board.php
http://www.karenhullart.com/Sepia-Portrait-in-Coloured-Pencils.php
http://www.karenhullart.com/Graphite-Cat-on-Drafting-film.php
http://www.karenhullart.com/Child-in-Pencil-on-Drafting-film.php
http://www.karenhullart.com/Still-Life-on-Drafting-Film.php
http://www.karenhullart.com/Selective-Colouring-in-Graphite-Portraits.php
http://www.karenhullart.com/Portrait-with-Zest-it.php
http://www.karenhullart.com/Cat-on-Drafting-film.php
http://www.karenhullart.com/Meerkat-on-Printed-Stonehenge.php
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http://www.karenhullart.com/Cat-on-Mat-Board.php
http://www.karenhullart.com/Animating-your-Animals.php
http://www.karenhullart.com/Little-Flower-Girl-on-Drafting-Film.php
http://www.karenhullart.com/Pug-on-Drafting-film.php
http://www.karenhullart.com/Graphite-baby-on-Drafting-film.php
http://www.karenhullart.com/Eye-on-Drafting-film.php
http://www.karenhullart.com/Carnivale-Mask-on-film.php
http://www.karenhullart.com/Graphite-Dog-on-film.php

