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Introduction 
 

I chose to do this portrait on Canson Ash Grey smooth mat board. This particular brand of 

mat board may be difficult to source in some countries such as the US, but you can use 

any archival smooth mat board and still get the same results. You can also try Strathmore 

Museum Mounting Board in Gray or Crescent Select Conservation Solids Mat Board in 

Gray. Both of these mat boards are sold in large sheets and so it is often worth a visit to 

your local framers to see if they have any offcuts which they are usually happy to sell very 

cheaply. If you are planning to sell or exhibit your artwork, then it is very important to 

check with your framer which brands are acid free and archival. 

 

Mat board and Mount board are essentially the same thing – it just depends on which 

country you live in. The UK tend to refer to it as Mount Board and in the US, it is more 

commonly referred to as Mat Board. The thing I love about mat board is that it takes a 

whole lot of punishment, won’t buckle if you like to use solvents or watercolour pencils 

(so long as you aren’t doing very wet washes), it takes multiple layers but is still perfect 

for rendering very fine detail. 

 

Grey or Gray coloured mat board is perfect if you have a white animal to do because your 

whites will show up and this coloured board gives the whites a more natural hue. No 

animal is really pure white – the whites are really more a range of creams and off whites 

with hints of blues, greys and flesh colours. The grey also allows you to use white transfer 

paper which means that your white will stay clean without any graphite or darker colours 

to make them turn grubby. 

 

This tutorial has been completed using mostly Prismacolors, Polychromos and Lyra 

Rembrandts. If you would like to know which pencils to substitute from your own brands 

to complete this tutorial, you may find these Coloured Pencil Conversion Charts helpful, 

although the Lyra Rembrandt pencils are not covered within these charts. At the end of 

this tutorial you will find a list of all my tutorials with links through to my website at 

www.karenhullart.com and as a thank you for purchasing this kit you are welcome to use 

the code 5ed7c490b3 for a 10% discount on your next purchase. 

 

 

 
 

 

http://www.dickblick.com/products/strathmore-museum-mounting-board/
http://www.dickblick.com/products/strathmore-museum-mounting-board/
http://www.dickblick.com/products/crescent-select-conservation-solids-matboard/
http://www.karenhullart.com/Coloured-Pencil-Conversion-and-Comparison-Charts.php
http://www.karenhullart.com/
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Materials 
 

• 8x10 inch Canson Pastel Grey Mat / Mount board (or any smooth, acid free archival 

mat/mount board) 

• Coloured pencils 

o Faber Castell Polychromos (FC): 101 White, 103 Ivory, 107 Cadmium 

Yellow, 152 Light Flesh, 153 Peacock Blue, 157 Dark Indigo, 172 Earth 

Green, 175 Dark Sepia, 179 Bistre, 182 Brown Ochre, 194 Red-Violet, 199 

Black, 268 Green Gold, 273 Warm Grey IV, 283 Burnt Siena, 

o Caran D’ache Luminance (CDL): 001 White, 009 Black, 342 Raw Umber 

10%, 507 Payne’s Grey 60%, 548 Raw Umber, 599 Crimson Aubergine, 801 

Buff Titanium, 802 French Grey 10%, 03 French Grey 80%, 808 French 

Grey, 846 Raw Umber 50% , 902 Sepia 10%, 906 Sepia 50%, 

o Caran D’ache Pablos (CDP): 404 Brownish Beige 

o Prismacolor Verithins (PV): White, Dark Brown, Black, Warm Grey 20% 

• PanPastels for background (Optional): Orange Shade, Bright Yellow Green, 

Permanent Green, Chrome Oxide Green Shade, Red Iron Oxide Shade 

• Old watercolour brush 

• White Transfer paper 

• Drafting film or tracing paper 

• Embossing tool 

• Paper towel (to rest your hand on) 

• Soft brush to remove pencil dust 

 

 

 
Transferring Your Image 

 

Use your preferred method for transferring the image. If tracing then use either drafting 

film or tracing paper and place it over the outline drawing (you will be able to see the 

outline better if you use a lightbox or tape both the line drawing and your tracing paper to 

a window near light). Because I have used a grey background, I like to use white transfer 

paper as it leaves a very faint outline on the surface that doesn’t need to be erased. Once 

you have your outline drawn, place it over your mat board/art surface with the transfer 

paper in between. (I secure mine with a bulldog clip so that it can’t move around) and use 

a sharp instrument such as an embossing tool or tapestry needle to go around your outline 

and transfer it to your drawing surface. 
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Outline Drawing 
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Enhancing the Transferred Outline 
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I am often asked what the easiest way is to draw whiskers and the most effective way I 

have found is to use a sharp white pencil and press heavily to render your whiskers and all 

the white fur first. This will help to resist the colours that you add around them and you 

can then go back over them with the white again once you have added in all the 

surrounding colour. I still work carefully around the whiskers, but it is much easier to do 

this if you have marked them in first. I used a combination of the Luminance White for the 

bright white areas, the Polychromos White for the medium hairs and the Verithin White 

for the very finest of hairs and whiskers. 

 

I also used these whites to make the outline a little brighter and easier to see and, as you 

can see, we start to block in some of the larger areas of white hair.  

 

Starting on the Background 
 

The other thing that many artists, including myself, struggle with is backgrounds and how 

to quickly and easily render them when working with coloured pencils. Please feel free to 

skip this step if you are leaving your background plain. Once I have added in the all the 

white fur, I then take an old watercolour brush and my five PanPastel colours, pick up 

some of the pigment from the pan and then push it into the surface of the paper, alternating 

the colours so that they match the pattern of light and dark in the reference as closely as 

possible. It doesn’t have to look exactly like your reference but if you can vary the colours 

and have some areas of light and some dark, it will give a lovely natural looking blurry 

background as you can see in the image below.  

 

There are a myriad of tools that you can use to add your PanPastels – there are tools and 

sponges sold by the company that make these pastels and these are densely packed 

sponges and tools that work really well with the pastels, picking up lots of pigment and 

then smoothing nicely onto your surface. But you can get similar results using makeup 

sponges and brushes and even the Beauty Blender that has become increasingly popular in 

recent years.  

 

Once I have added the PanPastel background I apply workable fixative and wait for this to 

thoroughly dry before going over some of the white fur again with a white pencil. You 

may find that your fur still picks up some of the pigment from the pastel background at 

this stage so it can be hard to get very bright whites on any areas where the PanPastels 

have been used.  

 

The next two images show you how I worked up the background by varying colours and 

only loosely following the colours in the reference photo. Feel free to have a little fun with 

your background colours and light and don’t feel like you need to be slave to your 

references. 
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The Eye 
 

 
One of the questions most commonly asked by artists new to coloured pencils is which 

brand of pencils is the best to buy. This kitty is a classic example of why it can be useful to 

have an assortment of brands for different purposes and it doesn’t have to cost you a lot of 

money. I love my Verithin pencils for doing the very fine details in the fur around the face 

of cats and kittens. You can buy them in single stock and you really only need to purchase 

the White, Dark Brown, Black and greys but these colours can be so useful for adding in 

tiny hairs and adding subtle tones to areas. I mostly used Polychromos for the eyes and the 

rest of the face because they hold a point well and are great for the shorter, finer hairs on 

the face. As we move down to the rest of the body, where the fur is longer and less 

defined, I move to softer pencils such as the Luminance, the Prismacolors or the Derwent 

Drawing. You don’t need to get hung up on matching colours exactly. Using a mix of 

greys, browns and beiges will give a similar result no matter what brands you are working 

with. As we work our way through the kitten, you will see how our techniques adjust for 

the different areas of fur. 

 

The first thing I did with the eye was to use the (FC) Black to mark in the outline of the 

eye and the pupil and I then used the (FC) White to draw in the highlight. A gentle base 

layer of (FC) Ivory is used to colour all around the iris of the eye. There are bluish-green 

hues in each corner of the eye, and these have been added using a touch of (FC) Peacock 

Blue and (FC) Dark Indigo. Because we already have a base layer of Ivory, these colours 

shouldn’t appear too bright. As we move towards the pupil, the colours turn more golden 

brown. Look for the detail in the eye and add some golden colours and detail using (FC) 

Cadmium Yellow, (FC) Brown Ochre, (FC) Bistre and (FC) Burnt Siena.  
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As we move towards the back of the upper rim of the eye, we shift from black to dark 

brown and so I used (FC) Burnt Umber to colour here. 

 

 

The Nose 

 

 
 

Moving down towards the nose and we firstly take the (FC) Red Violet and drawn in the 

outlines of the nose and mouth and colour in the nostrils. The Polychromos can be a bit 

more transparent than other brands and so for the inside of the nostril I also used the 

Luminance Crimson Aubergine to intensify the rich red colour. This is just one example 

where I have used two colours that are quite similar in hue but are useful in different ways. 

 

The pad of the nostril was coloured using a combination of (FC) Ivory, (FC) Light Flesh), 

(FC) Red-Violet, (FC) Dark Indigo and (FC) Black, keeping the darker colours towards 

the base of the nose and getting lighter near the top. Be sure to mark in the little white 

highlight just below the centre of the mouth. 
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We then start to add in some of the hairs coming away from the top of the nose and these 

are added using a combination of (FC) Brown Ochre, (FC) Bistre, (FC) Burnt Umber, 

(FC) Dark Indigo and (FC) Black all with a sharp point and a gentle hand. There are some 

quick changes in direction in the fur around the nose and mouth so study the reference 

photo carefully as you add in these tiny hairs to make sure you are going in the right 

direction. 
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The Forehead Fur 
 

 
 

This kitty has quite a lot of white fur mixed in with the other colours on the face so in this 

case I find it best to do a loose base colour of white all over the face before adding any 

more colours or hair. This has several advantages in that it prevents colours from going on 

too dark too quickly and it allows for very subtle colours shifts. I used the Luminance 

White to do the underpainting because it is an opaque white that covers areas quickly.  
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You will then find that the Luminance white resists the hard Verithins to some degree and 

this is fabulous for those areas that you want to add very fine, light hairs. You can press 

firmly with the Polychromos and still achieve strong darks over the white Luminance. If 

you don’t have the Luminance pencils but do have the Prismacolors then the White 

Prismacolor will work just as well.  

 

Once you have your base layer of white, then use all the blacks and browns we have used 

so far in the tutorial and gradually work in the fur. I often hear it asked if there is an easy 

way to draw in fur. I prefer to do it hair by hair, alternating my colours and also alternating 

between the harder Verithins and the Polychromos to give a varied, multi-layered look to 

the fur. Try not to do the darker sections in blocks, but rather break them up with some 

lighter hairs as well. Press firmly at the base of each hair and then release as you come to 

the ends of each hair so that they taper off finely. 

 

The kitty’s left ear has had a base layer of (FC) Ivory added and you can then see I have 

used the Verithin Dark Brown and the (FC) Bistre and (FC) Brown Ochre to draw in the 

hint of hairs and whiskers you can see inside this ear. 

 

 

The Fur Around the Mouth and Whiskers 
 

Working around the whiskers and mouth becomes a little trickier. Once again, we do a 

base coat of white and I then start with the Verithin Dark Brown and very gently do an 

outline either side of the whiskers and start to add in some of the tiny little hairs you can 

see around the mouth. It is very important to start light and gradually build up to the darker 

hairs. I almost always try to avoid erasing by using this technique as it is much easier to 

darken areas than to go back and try to lighten them or run the risk of disrupting the 

surface of your paper. 

 

We continue to use the same browns and blacks we have used already with the addition of 

the (FC) Red-Violet for the reddish hairs around the mouth. If you look very closely at the 

image, you might also be able to see where I have gently scratched out some very fine 

hairs use a sharp exacto knife. If you are confident doing this then it gives a lovely natural 

look to the mouth. 

 

As we move back towards the under eye area, we introduce some grey colours with (FC) 

Warm Grey IV and the Verithin Warm Grey 20%. I also added the Pablo Brownish Beige. 

This beautiful soft warm brown is unique to the Pablo range and is fabulous for those areas 

that are between a beige and a grey. Those little hairs beneath the eye are only just visible 

so add them in with a feather light touch at first following the contours of the face and then 

you can go back and darken any areas that seem too light. 
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Working Towards the Back of the Head 
 

 
 

As we move towards the back of the head you can see that the fur already becomes softer 

and less fine and so here, I start to introduce more of the Luminance. Once again, you 

don’t have to feel like you need to go out and buy new pencils – the Prismacolors, or 

Derwent Drawing or any of the softer brands will be just as effective on these areas.  
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I drew in much of the darker fur with the (FC) Dark Sepia and then used colours such as 

(CDL) Raw Umber, (CDL) Payne’s Grey 60%, (CDL) French Grey, (CDL) Raw Umber 

50% and (CDL) Sepia 50% to blend and drag the colours of the fur into each other. There 

is a touch of green in some areas of the fur, reflecting the background colours and for this I 

used the (FC) Earth Green. The Luminance are wonderful for filling in the tooth of the 

paper and then you can go back with the Polychromos or any harder brands of pencils to 

add detail. You can also use the Luminance White and some of the Luminance lighter 

colours to break up the darker fur with some lighter strands of fur.  

 

Looking at the right ear and I used the Verithin and Polychromos Whites and pressed 

firmly to add in all those little white hairs within the ear. We then take a combination of 

(FC) Ivory, (FC) Brown Ochre, (FC) Red-Violet and (FC) Bistre to colour the inside of the 

ear. Use the Verithin Brown and Black and the Polychromos Burnt Umber and Black to 

add in some of the darker shadows between the white hairs. The little crease in the outer 

edge of the ear is added using (FC) Light Flesh and (FC) Burnt Siena.  

 

The Body Fur 
 

As you work towards the longer, softer fur on the back of the kitten, you will want to let 

your pencils go more blunt so that you can render the fur without any sharply defined lines 

and if you look closely at the next image, you can see how I have very roughly marked in 

the base colours for each section using (CDL) Buff Titanium for the creamy areas, 

switching to (CDL) Payne’s Grey 60% for any dark grey-blue areas and (CDL) Raw 

Umber is used for the darker brown areas. Keep your strokes loose and soft at first and 

once again, build your darks gradually.  

 

For much of these areas, I don’t even lift the pencil off the paper. I keep the pencil on a 

slant, allowing the side of the lead to drag along the paper and moving in a haphazard way 

around the fur but still following the general direction of the fur. The most important thing 

is to take note of your lightest areas and then the darkest markings and you can then fill in 

the hairs in between by alternating your colours and by looking for the subtle colours 

shifts.  

 

Some areas have more blue and grey, and others take on a warmer beige. When filling in 

those middle sections of fur, I find I am almost scribbling. I then take (CDL) Buff 

Titanium or (CDL) White and blend the fur together and then press very firmly in some 

sections to actually dig into the pigment and lighten the hairs somewhat. You don’t want 

any obvious lines and you want to keep the overall look soft and blended whilst still giving 

the overall look of a tabby coat.  

 

Some of the colours used to render the middle colour tones include (CDL) French Grey 

10%, (CDL) Raw Umber 10%, (CDL) French Grey 10% and (CDL) French Grey 30%. 

The following three images show you how to progressively build up your fur in layers. 

 



 

 19 

 
 

 



 

 20 

 
 



 

 21 

 
 

 

 

 

 



 

 22 

The section of fur on the chest and upper shoulder is a mix of blended fur and scribbly fine 

fur and moves in all different directions. The lightest areas have had a base layer of (CDL) 

Buff Titanium and then the Verithin Dark Brown is used to add the really faint brown 

hairs you can see on the chest. Most of the darkest fur in this section, and towards the back 

of the kitty, has been drawn in using (FC) Dark Sepia pressing fairly firmly. The 

Luminance and Polychromos Blacks are used for the rear of the kitten and to draw in only 

the darkest markings. 

 

If you study the direction of the fur on the shoulder, you can see that there are more 

obvious lines in the upper section towards the back and as you come down towards the 

front the fur is less defined and becomes scribblier. For these scribbly strokes, keep the 

pencil on the surface of the paper and move it lightly around in random directions. You 

want the patches of colour to be accurate, but you can be fairly free in the way you render 

the pencil strokes. I did lots of cross-hatching both in the front section using the 

Polychromos and then even as I moved to the back section where I criss-crossed the 

lighter Luminance pencils over the darker ones and then back again.  

 

For most of the coat, I used all the Luminance we have used so far, adjusting the colours 

used based on the colour temperature of the area. If you work in light layers, then you can 

always adjust and add more layers if you feel like a colour isn’t quite right. If a colour 

looks too blue or grey, then add more golden brown and vice versa 

 

As you get down to the tail, you go back to using more distinct line work but because this 

fur is long and soft be sure to keep your pencils blunt here and then only sharpen them as 

you get to the very ends of the tail. Use the (FC) Dark Sepia for the lower part of the tail 

and move to lighter greys and beiges for the upper section of the tail, moving to (CDL) 

Buff Titanium for the ends. Keep your strokes long and free. 

 

To render the rock beneath the cat used all the browns and blacks we used on the cat and 

randomly placed dots and markings only loosely following the reference. The rock is more 

out of focus on the left-hand side so keep your colours blended here and then sharpen 

pencils to add the crisper detail on the right-hand side. 

 

Once you have completed your cat, you shouldn’t need to use a fixative unless you have 

used multiple heavy layers of waxy pencils like the Prismacolor or Derwent Drawing; 

otherwise your drawing should be fine without any fixative at all. 
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Completed Artwork 
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Other Tutorials 
 

The following pages include images and links to tutorials on my website at 

www.karenhullart.com.  

As thanks for purchasing this kit you can use the code 5ed7c490b3 to get 10% 

discount off your next purchase. 

 
 

     

    

    

http://www.karenhullart.com/
http://www.karenhullart.com/Coloured-Pencil-Conversion-and-Comparison-Charts.php
http://www.karenhullart.com/Watercolour-Pencil-Conversion-Comparison-Charts.php
https://www.karenhullart.com/Splash-Tutorial-in-Coloured-Pencil.php
https://www.karenhullart.com/Ruby-Tutorial.php
https://www.karenhullart.com/Step-by-Step-Tutorial-Amber-Cat.php
https://www.karenhullart.com/Realistic-Landscapes-in-Coloured-pencil.php
http://www.karenhullart.com/Creative-Colour-with-Realism.php
http://www.karenhullart.com/The-Apprentice-Tutorial.php
https://www.karenhullart.com/The-Assistant-Tutorial.php
https://www.karenhullart.com/Black-and-White-Portrait.php
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http://www.karenhullart.com/Whimsical-Bee-Tutorial.php
http://www.karenhullart.com/Easter-Bunny-on-Wood.php
http://www.karenhullart.com/Peacock-Tutorial.php
http://www.karenhullart.com/Dachshund-Tutorial.php
http://www.karenhullart.com/Blue-Eyes-in-Pencil-on-Film.php
http://www.karenhullart.com/Coloured-Pencil-Basics-for-Artists-of-All-Levels.php
http://www.karenhullart.com/How-to-Get-Black-Backgrounds-in-Coloured-Pencil.php
http://www.karenhullart.com/White-Dog-in-Coloured-Pencil.php
http://www.karenhullart.com/Darker-Skins-in-Pencil-and-Pitt-Pens.php
http://www.karenhullart.com/Orangutan-in-Pencil-and-Pitt-pens.php
http://www.karenhullart.com/3D-Landscapes-n-Coloured-Pencil.php
http://www.karenhullart.com/3D-Flowers-in-Coloured-Pencil.php
http://www.karenhullart.com/Rainbow-Lorikeet-in-Markers-and-Pencil.php
http://www.karenhullart.com/Tiger-in-Ballpoint-Pen.php
http://www.karenhullart.com/Cat-in-Pyrography-and-Coloured-Pencil.php
http://www.karenhullart.com/Older-People-Portraits.php
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http://www.karenhullart.com/Pippa-on-Black-Mat-Board.php
http://www.karenhullart.com/Coloured-Pencils-on-Canvas.php
http://www.karenhullart.com/Still-Life-on-Mat-Board.php
http://www.karenhullart.com/Cat-in-Scratch-Art.php
http://www.karenhullart.com/Working-in-Coloured-Pencils-on-Wood.php
http://www.karenhullart.com/Collie-in-Coloured-Pencil.php
http://www.karenhullart.com/Tabby-on-Drafting-film.php
http://www.karenhullart.com/Colouring-your-Scratch-Board.php
http://www.karenhullart.com/Sepia-Portrait-in-Coloured-Pencils.php
http://www.karenhullart.com/Graphite-Cat-on-Drafting-film.php
http://www.karenhullart.com/Child-in-Pencil-on-Drafting-film.php
http://www.karenhullart.com/Still-Life-on-Drafting-Film.php
http://www.karenhullart.com/Selective-Colouring-in-Graphite-Portraits.php
http://www.karenhullart.com/Portrait-with-Zest-it.php
http://www.karenhullart.com/Cat-on-Drafting-film.php
http://www.karenhullart.com/Meerkat-on-Printed-Stonehenge.php
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http://www.karenhullart.com/Cat-on-Mat-Board.php
http://www.karenhullart.com/Animating-your-Animals.php
http://www.karenhullart.com/Little-Flower-Girl-on-Drafting-Film.php
http://www.karenhullart.com/Pug-on-Drafting-film.php
http://www.karenhullart.com/Graphite-baby-on-Drafting-film.php
http://www.karenhullart.com/Eye-on-Drafting-film.php
http://www.karenhullart.com/Carnivale-Mask-on-film.php
http://www.karenhullart.com/Graphite-Dog-on-film.php

