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Introduction 
 

Both of these reference photos are my own. The first was taken at the top of Mount 

Panorama in Bathurst – looking down to the back of the mountain and away from the 

racetrack. The kookaburra reference was taken a couple of days later at Mount Wilson in 

the Blue Mountains.  

 

Many years ago, when I was still a kid, I was given a craft kit with moulds, resin and 

colouring agents where you were shown how to set interesting objects into the resin to 

create little keepsakes. It was one of my favourite gifts and ever since I have had a 

fascination with resin and the thought of immortalising objects forever in a glass like 

treasure. I have recently revisited this fascination for resin and have been combining this 

process with my drawings on drafting film to create unique 3-dimensional pieces, not 

really possible on regular type drawing papers. 

 

Because it can be difficult to explain in words the actual process for adding resin to 

drawings and then layering the drafting film on top of the resin, I have also created a 12 

minute video on YouTube showing you how to mix and pour the resin and this will 

hopefully assist you as you work through this tutorial. 

 

You may be interested in creating 3 dimensional looking landscapes but not quite ready to 

dabble with resin. You can also complete this tutorial by working on several layers of 

drafting film and then placing them on top of each other without the addition of resin, or 

you might prefer to simply work on one piece of drafting film and get a more layered 

affect by working on the back of the film as well as the front. I have divided the tutorial 

into four sections for each of the different layers, but you can easily combine a couple of 

these. 

 

For this drawing, I used 0.003” Sihl Rapidraw which is available in some Eckersleys 

stores and online within Australia. In the US, I recommend Grafix double matte drafting 

film, which is available on-line from Dick Blick’s and UK artists will find drafting film 

under the name of Polydraw. 

 

Drafting film is a translucent surface made from 100% polyester and because of its non-

porous surface it is possible to apply resin without changing its composition, unlike 

regular paper. It is archival, stable, and non-yellowing and is extremely receptive to 

coloured pencil. The film generally only accepts about 4-5 layers and is not suitable for the 

heavy burnishing and blending techniques often used with coloured pencil, however it is 

possible to achieve very rich colour saturation with a heavy single application of coloured 

pencil.  

 

https://www.youtube.com/watch?v=LuYAnz0-RPk
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If you have brands of pencils other than the ones I have used, then you may find these 

Coloured Pencil Conversion Charts helpful in trying to work out which colours to 

substitute from within your own supply 

 

Below you will find the full materials list for completing this tutorial, but you will also 

find that I have divided the tutorial into four sections and that each section has its own 

materials list to make it easier for you. 

 

Materials List 
 

o Faber Castell Polychromos (FC): 101 White, 103 Ivory, 112 Leaf Green, 

132 Light Flesh, 135 Light Red Violet, 136 Dark Violet, 137 Blue Violet, 138 

Violet, 140 Light Ultramarine, 143 Cobalt Blue, 146 Sky Blue, 151 Helio 

Blue Reddish, 152 Middle Phthalo Blue, 157 Dark Indigo, 166 Grass Green, 

167 Permanent Green Olive, 168 Earth Green Yellowish, 169 Caput 

Mortuum, 170 Apple Green, 172 Grey Green, 173 Olive Green, 174 Chrome 

Green Opaque, 175 Dark Sepia, 176 Van Dyck Brown, 179 Bistre, 180 Raw 

Umber, 181 Payne’s Grey, 182 Brown Ochre, 186 Terracotta, 187 Burnt 

Ochre, 188 Sanguine, 189 Cinnamon, 190 Venetian Red, 191 Pompeian Red, 

193 Burnt Carmine, 194 Purple, 199 Black, 205 Cadmium Yellow Lemon, 

225 Dark Red, 231 Cold Grey II, 232 Cold Grey Ii, 246 Prussian Blue, 247 

Indanthrene Blue, 266 Permanent Green, 267 Pine Green, 270 Warm Grey I, 

272 Warm Grey II, 273 Warm Grey IV, 278 Chrome Oxide Green, 280 Burnt 

Umber, 283 Burnt Siena 

o Caran D’Ache Pablos (CD): 016 Khaki Green, 032 Light Ochre, 039 Olive 

Brown, 043 Brownish Orange, 053 Hazel, 071 Salmon Pink, 245 Light Olive, 

249 Olive, 371 Bluish Pale, 404 Brownish Beige 

o Derwent Artist (DA): 4120 Fir Green, 5010 Green Grey 

o Derwent Coloursoft (CS): C260 Bright Lilac, C400 Mid Green, C480 

Lincoln Green, C570 Pale Peach 

https://www.karenhullart.com/Coloured-Pencil-Conversion-and-Comparison-Charts.php
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o Prismacolor Verithins (PV): Black, Tuscan Red, Dark Brown, Terracotta, 

White, Cool Grey 70%, Indigo Blue, Light Cerulean Blue 

o Panpastels: Ultramarine Blue Shade, Burnt Sienna, Violet Tint, Chrome 

Oxide Green Shade, Burnt Sienna Shade, Violet 

• Art Spectrum Concentrated White Artist’s Ink (Optional) 

• Fine Permanent Marker such as 01 Sakura Microperm or Pigma Micron (the 

Microperm seems to set faster on the drafting film) 

• 10/0 paint brush (optional) 

• Exacto Knife or sharp blade 

• 4 x sheets 0.003” Drafting film cut to fit in your frame/box 

• 10x8 inch box for your artwork. I use a 10x8 inch cradled gessoed board and turn it 

back to front (see pic attached) 

• Black Gesso 

• Black acrylic paint 

• Paint brush 

• Gloss Varnish for your completed frame 

• White Polypropylene sheet cut to size 

• Matt protective spray (The brand I use is made by National Art Materials which is 

an Australian brand and it is designed to be a matt protection for photographs, prints 

and artworks – your local art shop should be able to advise you) 

• Small blow torch 

• Craft Smart Liquid Gloss (or your preferred two-part epoxy resin) 

• Blue colourant for your resin (I used Dr Ph Martin’s Bombay Ink in Turquoise, but 

you can also use a touch of oil paint, other lightfast indian inks or dedicated resin 

colourants) 

• Disposable cups 

• Medicine cups for measuring resin 

• Ice-cream sticks 

• Baby wipes 

• Kneadable eraser 

• Paper towel (to rest your hand on) 

 



 

 8 

     
 

Preparing your piece 
 

Please don’t worry if you can’t source exactly the same frame as I have used. You should 

be able to pick up something similar from your local art and craft store. I used an 8x10 

inch gessoed board and then turned it around and used it from the back. Depending on 

your budget, you probably won’t want to go a lot larger than that because of the high cost 

of resin. 

 

I gave my boards two coats of Black Gesso and then applied two coats of a black acrylic 

paint – the particular brands don’t matter. Once you have chosen your brand of black 

acrylic it is better not to mix brands or you may find, as I did when touching up, that you 

have patches of mismatched black. I have since bought a huge tub of black acrylic paint so 

that I don’t run into this problem again. 

 

The base of your frame can be painted white if you like, or if you would prefer to avoid 

colouring your resin, you can also paint it a pale blue colour for the sky. I cut a sheet of 

white polypropylene card to 9x7 inches (the inside measurements of my box) and then set 

it onto a layer of resin within the box. 
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Layer One 
Materials: 

• Faber Castell Polychromos (FC): 140 Light Ultramarine, 151 Helio blue 

reddish, 267 Pine Green 

• Pan Pastels: Ultramarine Blue Shade, Burnt Sienna, Violet Tint, Chrome 

Oxide Green Shade, 

 

Take your first piece of drafting film and place it over the reference photo of the 

landscape. Using (FC) Light Ultramarine, draw a rough line across the top of the mountain 

range, closest to the horizon. For those mountains hidden by the foliage of the tree, you 

will need to use a bit of creative licence. 

 

Then, working on the back of the drafting film, use one of your sponges (I sometimes just 

use makeup wedges) or Pan Pastel tools to apply a mix of Pan pastel Ultramarine Blue 

Shade and Burnt Sienna beneath this line following the contours of your horizon. Once 

you have finished this apply a light coat of Matt Spray to the back of the film. 

 

I caution you against using fixative on Pan Pastels when using drafting film. Below is a 

scan of a small sample where I have applied Ultramarine Blue Shade to the film and then 

applied a workable fixative. As you can see, the pastel pigment has clumped together, and 

we have lost the smooth look we are trying to achieve. The Matt spray gives a much 

smoother finish. 
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Once your matt spray has dried, you can turn the drafting film over and work from the 

front again. If you look closely in the image above, you can see where I have used (FC) 

Light Ultramarine, (FC) Helio Blue Reddish and (FC) Pine Green to add some trees to the 

distant mountains. When you compare this to the completed piece, you might wonder why 

I bother since those distant mountains become an indistinguishable blur as subsequent 

layers are added, but somehow it gives me a sense of satisfaction knowing that the detail is 

hidden in behind those layers. 

 

You can also add some more Pan pastels to the front of the drafting film but if you add it 

over the coloured pencil work you do risk rubbing away some of your pencil pigment. If 

you apply the Pan Pastels first they also tend to resist the pencil pigment a bit and this is 

the reason why I add it to the back.  

 

Once you are happy with any trees or detail you have added, apply your Matt spray to the 

front as well. When your piece is thoroughly dry, it is time to add our first layer of resin. 

At this point, if you haven’t already, then I strongly suggest you watch the 12 minute 

video I created on YouTube showing you how to mix and apply the resin to your drawing. 

 

 

https://www.youtube.com/watch?v=LuYAnz0-RPk


 

 12 

It is very important when mixing two-part Epoxy resin that the hardener and the resin are 

added in exactly the same quantities. Take your first medicine cup and the hardener, fill it 

to the top and pour the entire amount into the plastic disposable cup. Then take the second 

medicine cup and your resin, fill it to the top and pour that into the cup. Next take your 

ice-cream stick and gently stir the two components together. If you mix too vigorously you 

will encourage the formation of bubbles, although as you can see in my video, even with 

gentle agitation, the bubbles still form. Because I want a blue sky to shine through from 

behind my drafting film, I used a single drop of the Dr Ph Martin’s Bombay Ink in 

Turquoise and added it to my resin mixture before stirring. 

 

Once the mixture has been thoroughly mixed, the colour is even, and any cloudiness has 

disappeared, it is time to pour the resin into your frame. Pour almost all the resin into the 

frame but leave a tiny bit in the bottom of the cup to apply to the back of your drafting 

film drawing (I will explain shortly). Carefully tilt your frame from one corner to another 

and side to side until your resin has worked its way evenly to all sides of the base.  

 

The take your blow torch and hold the frame just above the resin, blowing the bubbles 

from the centre of the piece to the outside. You will need good lighting over your piece to 

be sure to see all the tiny bubbles and ensure their removal. I picked up a small keyring 

blow torch from our local hardware which does a great job of removing bubbles. 

 

    
 

Once you are happy that all your bubbles have been removed, take your drafting film piece 

and turn it over so that you are looking at the back. Pour the left-over resin onto the centre 

of your film and then with your finger, spread the resin from top to bottom down the 

middle. This will break the surface tension when you ease your drafting film down onto 

the bed of resin and reduce the risk of bubble forming. Then turn your film over and fold 

the two ends up slightly so that the middle of the film is bowing down. Ease the film down 

onto the resin from the centre. Rest one side of the drafting film on the edge of your frame 

and using an ice-cream stick gradually press outward on the film and watch the resin move 
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across your piece. Once you have one side resting on the resin and free of bubbles, then do 

the same thing with the other side. If you do find there are bubbles under your drafting 

film, you should be able to gently nudge them to the edges with your ice-cream stick as 

shown in the video. 

Once your film is fully resting on the resin, place a piece of cling wrap or glad wrap across 

the top and leave it in a dry, dust free environment for 24 hours. It is a good idea to have 

some sort of grill across your frame as well under the Glad Wrap as I have come back after 

many hours of leaving my artworks drying only to find that the Glad wrap has sunk into 

my resin and left an impression. I use a plastic tray that came in a storage container as per 

below. 

 

Here is the first layer completed. If you look at the top section of the artwork, you can see 

where a bit of resin bled out from under the film to the top and I have wiped it away. This 

will smooth out and disappear when the next layer is applied. 
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Layer Two 
Materials: 

• Faber Castell Polychromos (FC): 101 White, 103 Ivory, 157 Dark Indigo, 

172 Grey Green, 267 Pine Green  

• Derwent Coloursoft (CS): C260 Bright Lilac, C400 Mid Green, C 480 

Lincoln Green, C570 Pale Peach, 

• Derwent Artist (DA): 4120 Fir Green, 5010 Green Grey 

• Pan Pastels: Burnt Sienna, Violet Tint, Chrome Oxide Green Shade 

 

Using (FC) Grey Green and working on the front of the film sketch a rough outline for the 

next layer of mountains. Turn your film over and working from the back with the Pan 

Pastels, apply Chrome Oxide Green Shade to the greener areas and Burnt Sienna to those 

areas that look drier. At this point, I felt the colours were right and added my Matt spray. It 

wasn’t until I went back to my easel and compared the colour with the reference photo that 

I realised it needed more warmth. I wasn’t sure if the Pan Pastels would adhere over the 
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Matt Spray but thankfully, they did, and I added the Violet tint before spraying the 

protective coat again. Here you can see a cropped version of the mountains. 

 

I then used the coloured pencils on the front side to add detail. (FC) Dark Indigo and (FC) 

Pine Green, along with (CS) Bright Lilac were used to draw in all the larger trees. The 

light was falling from the right, and so the foliage to the left and beneath each tree was 

made slightly darker. (FC) Grey Green, (CS) Mid Green, (CS) Lincoln Green, (DA) Fir 

Green and (DA) Green Grey were used in the various green areas of the paddock to add 

subtle hue changes and to give a little more definition. The detail of the house on the hill 

and other lighter areas were added using (FC) White and (FC) Ivory. I then went over 

some of the drier areas of the hills with (CS) Pale Peach to add some highlights and lighter 

areas. Note the shadows falling at the base and to the left of each tree. 
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Once you are happy with the front of your drawing, apply Matt spray, allow it to dry and 

then pour your next layer of resin. 
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Layer Three 
Materials: 
 

o Faber Castell Polychromos (FC): 101 White, 112 Leaf Green, 132 Light 

Flesh, 135 Light Red Violet, 136 Dark Violet, 138 Violet, 140 Light 

Ultramarine, 157 Dark Indigo, 166 Grass Green, 167 Permanent Green 

Olive, 168 Earth Green Yellowish, 169 Caput Mortuum, 170 Apple Green, 

172 Grey Green, 173 Olive Green, 174 Chrome Green Opaque, 175 Dark 

Sepia, 176 Van Dyck Brown, 180 Raw Umber, 182 Brown Ochre, 186 

Terracotta, 187 Burnt Ochre, 188 Sanguine, 189 Cinnamon, 190 Venetian 

Red, 191 Pompeian Red, 193 Burnt Carmine, 194 Purple, 199 Black, 205 

Cadmium Yellow Lemon, 231 Cold Grey II, 266 Permanent Green, 267 Pine 

Green, 270 Warm Grey I, 271 Warm Grey II, 272 Warm Grey III, 273 Warm 

Grey IV, 278 Chrome Oxide Green, 283 Burnt Siena 

o Caran D’Ache Pablos (CD): 016 Khaki Green, 032 Light Ochre, 039 Olive 

Brown, 043 Brownish Orange, 053 Hazel, 245 Light Olive, 249 Olive, 371 

404 Brownish Beige 

o Prismacolor Verithins (PV): Black, Tuscan Red, Dark Brown, Terracotta, 

White,  

o Panpastels: Burnt Sienna Shade 

o Exacto knife 

o Microperm Pen 

 

For the next layer, I have attached an outline drawing for you. I didn’t want the outlines to 

show up in the final drawing and so have used colours from the Prismacolor Verithin 

range to do the outlines that are close to those used in the final image and so that you 

could still see the whites, I place a blue folder behind it when scanning. 

 

I really enjoyed working on this layer and should probably have moved the kookaburra a 

little more to the left in the final layer so that we could appreciate more of the scenery. 

Working in this way with layers can be a bit more unpredictable than working with one 

flat reference photo, but I think that all adds to the fun and creativity of your final artwork. 
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The first thing I did on this layer was to take the (PV) Black and (PV) white and to mark 

out the fence at the back of the paddock. I kept the white very sharp and pressed quite 

firmly onto the film so that the fence wires would resist further application of colour.  

 

The next step was to draw in all the branches on the burnt tree on the right using (FC) 

White and (FC) Black. The foliage was coloured using (FC) Burnt Carmine, (FC) 

Sanguine, (FC) Venetian Red, (FC) Pompeian Red and (FC) Terracotta for all the reddish 

leaves. A touch of (FC) Burnt Ochre was used on the golden leaves. I used a stippling 

technique for the leaves.  

 

Even though Polychromo black is quite dark, I felt that the black areas of this image didn’t 

have enough contrast and so if you look closely, you can see where I have gone over some 

areas using the 01 Sakura Microperm pen. This pen works quite well over the pencil 

pigment and also dries nice and quickly, allowing you to go back over it with coloured 

pencil and without the worry of smudging. 

 

The foliage to the left of this (above the first fence post) was coloured using (FC) Grey 

Green, (CD) Khaki Green, (CD) Light Ochre and (CD) Olive Brown, along with a touch 

of (FC) Black. 

 

The grass behind the fence was coloured using a series of horizontal and vertical strokes. 

The greener colours such as (FC) Grey Green, (FC) Grass Green, (FC) Apple Green and 

(FC) Earth Green Yellowish were applied in tiny vertical strokes. There was also some 

(FC) Ivory coloured grass added. I then used warmer colours such as (FC) Cinnamon, 
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(CD) Brownish Orange, (FC) Cadmium Yellow Lemon and (CD) Light Ochre to add some 

lightly applied horizontal strokes between the blades of grass. 

 

The long, dark shadows cast by the tree were added using a combination of (FC) Black 

and (FC) Pine Green. 

 

The weeds along the fence were drawn in using (FC) Caput Mortuum and (FC) Burnt 

Carmine for the darker red shoots and (PV) Dark Brown for the other weeds. The grass 

and smaller weeds were drawn using a combination for all the greens and golden beige 

colours mentioned in the Materials list for this layer, again with a mix of vertical and 

horizontal strokes. 
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I won’t list each individual section of the grass and which colours to add. If you look 

closely you can see some areas are slightly cooler and have more of a grey green to them 

in which case, you reach for the olive and grey greens. In other sections, they are more 

golden and around the shadows they become bright greens. The clover at the front of the 

image was drawn using all the brighter greens and the (FC) Pine green for the darker 

leaves. Down the track I even came back and added some black dots with the Microperm 

pen for added contrast and interest. The reddish section in the middle was coloured using 

(FC) Cinnamon, (FC) Pompeian Red, (FC) Sanguine and (FC) Terracotta. Once again you 

can see that the grass is a mix of randomly added vertical strokes and softer horizontal 

ones. 

 

In the next image you can see we are working on the large tree. The colour palette for this 

tree was fairly limited. The reddish foliage was drawn using a mix of all the reds from our 

materials list. The black foliage was added using (PV) Black and (FC) Black and was then 

given further punch with the Microperm pen. 

 



 

 23 

The trunk and branches were drawn and coloured using a combination of (PV) White, 

(FC) White, (PV) Black, (FC) Black, (PC) Dark Brown, (FC) Raw Umber and (FC) 

Brown Ochre. 

 

If you look at the above image and then the one below can you notice a big difference 

(apart from the fact that the grass is completed)? When I tested this piece and put it over 

the other two layers, the bluish tinge shone through too much and the whole piece lacked a 

bit of warmth. I applied the Burnt Sienna shade from the Pan Pastels to the entire grassy 

area on the back of the drafting film which warmed the whole piece up and gave a nice 

contrast to all the cool blue of the distant mountains. It is probably best to do this once you 

have completed all your pencil work on the front so as the colours remain consistent. 

 

The rest of the grass was completed in much the same way as we started on the left-hand 

side of the image. If you look closely at the dark shadows on the bottom right hand side of 

the page, you can see where I have taken the exacto knife and scratched up into the 

shadow to add some loose blades of grass. There are also quite a lot of leaves and debris 

on the ground around the gum tree and these were added using a combination of (FC) 
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Black, (PV) Dark Brown, (FC) Van Dyck Brown, (FC) Caput Mortuum and then further 

enhanced with the Microperm pen. 

 

The blues from the materials list were used on the little bluish bushes you can see behind 

the fence on the right-hand side. 

 

In the next image you can see this third layer after it has been added to the other two 

layers. I was really happy with the image at this point and actually felt it looked ok as a 

standalone image without the addition of the kookaburra but had it in my head that we 

needed the bird in front. Unfortunately, quite a bit of the detail was lost in the next layer, 

so I think if I was to do it again, I would combine layers three and four, rather than having 

them as separate layers.  

 

There is so much versatility with this technique and the combinations and possibilities are 

only limited by your imagination. 

 

The next image has had the resin added beneath the film, but not yet on top of the film and 

so the hazy look at the top of the image is only the reflection of the drafting film in the 
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photograph. Once the resin is added on top the haze disappears and is replaced with 

vibrant, shiny colour. 

 

You might also notice that the black frames look a little worse for wear after each 

application of resin. It is really challenging to pour the resin into the frame without getting 

any onto the actual frame. When this happens, I wipe away the excess resin and then once 

the piece is completed, I give the outer frame another coat of black acrylic, followed by 

three coats of a gloss varnish. 
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Layer Four 
Materials: 

o Faber Castell Polychromos (FC): 101 White, 103 Ivory, 135 Light Red 

Violet, 136 Dark Violet, 137 Blue Violet, 138 Violet, 140 Light Ultramarine, 

143 Cobalt Blue, 146 Sky Blue, 152 Middle Phthalo Blue, 157 Dark Indigo, 

169 Caput Mortuum, 176 Van Dyck Brown, 179 Bistre, 181 Payne’s Grey, 

189 Cinnamon, 190 Venetian Red, 191 Pompeian Red, 199 Black, 231 Cold 

Grey II, 232 Cold Grey III, 246 Prussian Blue, 247 Indanthrene Blue, 270 

280 Burnt Umber, 283 Burnt Siena 

o Caran D’Ache Pablos (CD): 071 Salmon Pink, 371 Bluish Pale, 404 

Brownish Beige 

o Prismacolor Verithins (PV): Black, Tuscan Red, Dark Brown, White, Cool 

Grey 70%, Indigo Blue, Light Cerulean Blue 

 

The outline for the kookaburra was done using Indigo Blue, however after I had finished it 

and once I started working on it I really wished that I had done as I did in the third layer 

and used the same colour palette for the outlines that would be used in the final image. I 

spent a lot of time erasing blue lines so my suggestion would be for you to learn from my  

mistakes. ☺  

 

Kookaburra 



 

 27 

 

 



 

 28 

The other thing I did wrong in this drawing was to do an outline either side of the fence 

wire. Once you add colour, it makes the wire too thick. If you are using my outline 

drawing as a guide then I really recommend you drawing on the inside of my lines, rather 

than following those outlines for the wire. If you are using the reference photo as your 

guide, then don’t do what I did.  

 

Because of all the white on the kookaburra, you might find it easier to work on a darker 

background for those areas as it can be hard to tell how densely you have coloured when 

working white on white. We need our colour to be as opaque as possible so that when the 

kookaburra image is placed over the landscape image, the underneath colours don’t show 

through too much. 

 

If you look at the lower half of the pupil of our kookaburra, you can see it is a deeper 

black than the rest of the pupil – this part was done using the Microperm pen. The rest of 

the pupil was drawn using (FC) White, (FC) Dark Indigo and (FC) Black. Once this 

kookaburra was completed, I then went back and added a couple of dots of white ink to the 



 

 29 

highlights for added impact. This is optional. The ink I use is Art Spectrum highly 

pigmented artists ink and the white is perfect for things like pupil highlights. 

 

The dark area around the eye was coloured using (FC) Dark Indigo, (FC) Van Dyck 

Brown and (FC) Black. 

The mottled colours at the front of the head were drawn using a mix of (FC) Caput 

Mortuum, (FC) Van Dyck Brown and (FC) Burnt Umber. The feathers on top of the head 

were coloured using (FC) Dark Indigo and (FC) Black. The top of the beak was coloured 

using (FC) Light Ultramarine, (FC) Middle Phthalo Blue (FC) Blue Violet and (FC) 

Violet. The lower beak was coloured using a combination of (FC) Black, (FC) Caput 

Mortuum, (FC) Dark Indigo and (FC) Indanthrene Blue. The area just behind and below 

the beak was filled in with white first and then lightly coloured over with a dab of (FC) 

Light Ultramarine, (FC) Violet, and (FC) Sky Blue. The area near the ear was coloured 

using a mix of (FC) Caput Mortuum, (FC) Burnt Umber and (FC) Light Red Violet. 
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Continuing down to the body of the bird, the lighter feathers were coloured using (FC) 

White, (FC) Sky Blue and (FC) Light Ultramarine. All the darkest areas were shaded using 

(FC) Dark Indigo and (FC) Black. The colours on the plumage across the back include 

(FC) Light Red Violet, (FC) Sky blue, (FC) Prussian Blue, (FC) Dark Indigo, (FC) Black, 

(FC) Burnt Umber and (FC) Purple Violet.  

 

The tail was drawn using a mix of (FC) Cinnamon, (FC) Venetian Red and (FC) Pompeian 

Red for the warmer tones and then the stripes were drawn in using (FC) Dark Indigo and 

(FC) Black. 

 

I guess one of the disadvantages of working from the back of the image to the front is that 

my patience is starting to wane as we get to the final layers. Some of this kookaburra looks 

a little rough to me, but hopefully people will look at the overall image, rather than 

focusing on individual elements. I guess one way around this would be to start with the 

final layer first and then put it aside until the other layers are completed.  
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All the darker blues from our materials list were used to complete the plumage underneath 

the kookaburra. If you look closely at the chest and abdomen, I have used the lighter blues 

and violets to add the hints of lines that indicate rows of feathers.  

 

The top of the gate has been coloured using a mix of (FC) Sky Blue, (FC) Light 

Ultramarine, (FC) Middle Phthalo Blue, (FC) Dark Indigo and (FC) Violet. The smears of 

bird droppings are simply coloured with white. The wire on the gate has been coloured 

using only (FC) Sky Blue, (PV) White and (FC) Light Red Violet, with quite a lot of 

erasing done to remove the blue outlines I did earlier and to give the wire a more delicate 

appearance. 

 

This image shows you our overall progress on the kookaburra and also the wire on the 

right side of the gate where I have used (PC) Cool Grey to add a bit of detail. 

 

The next two images show how I continued to work along the gate and complete it. The 

first image shows the completed kookaburra from the front side only. At this point, if I 

added it to the other layers, the background colours would show through and would dull 

the colours of the kookaburra and so there are two options: spray the front with the Matt 

protective spray and then recolour from the back as well, or else to you the white opaque 
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ink or a white acrylic to paint the back of the kookaburra or whatever your main subject 

might be. I decided to colour on the back as well. When working on the back, I should 

have put my kookaburra on a darker background to check my white and see how crisp my 

lines were. Unfortunately, I didn’t and so once I have added this layer to the other layers 

you can see that some of my lines, particularly along the top of the gate lack some of the 

crispness that I usually like to achieve in my work. Like you, I am learning as we go.  

 

In the final image you can see how the fourth layer looked once it was added to the other 

three layers. With the final layer you need to add resin, not only beneath the drafting film 

but as a final layer as well. This is where you need to be extra careful to ensure that no 

dust is on your image before you add the resin and also that you try to get rid of all the 

bubbles with your blow torch. Once you have added that final layer, you need to be sure to 

cover it and leave it for at least 2-3 days. Even though the resin will feel set after 24 hours, 

it is still very susceptible to scratching and even having dust particles settle in it for a 

couple of days afterwards. If, after your first layer, you are unhappy with the smoothness 

of the resin, you should usually have enough depth left in your box to try another one or 

two more layers. These extra layers won’t affect the quality or clarity of your image at all. 

 

Once completely set, your resin surface is about as durable as Perspex. It can still scratch 

if not handled with care so if you are packaging your artwork up to send it away, try to 

protect the surface so that nothing can rest against it and leave indentations or scratches. I 

have applied little silicone stoppers to the corners on the back of my frames so that if they 

are resting against each other, they are not likely to cause damage. 

 

If resin is subjected to excessive temperatures it can turn a pale golden colour, so it is also 

important to store your artworks in an environment where extremes of temperature are 

ideally avoided. The resin itself has no UV properties. The Matt protective spray I use 

does have UV protection, but this won’t necessarily prevent your resin from turning 

golden in extreme heat. 

 

For those of you interested in trying the layered affect but not really keen to try your hand 

at resin, you can see the difference between adding resin and leaving it plain on page 32 of 

this tutorial. In the top image, I have simply placed the final drawing on top of the other 

layers without adding any resin. In the image below it, you can see how adding the resin 

makes the drafting film more translucent and allows the underneath colours to show 

through more. Both methods give some interesting results. 

 

I do hope you have enjoyed this tutorial and that it will inspire you to experiment and to 

have a bit of fun with your drawings. This is really only one application for this technique, 

but the opportunities are endless for creating misty scenes, scenes with atmosphere and 

depth or even for combining abstract and realistic images. Please don’t hesitate to contact 

me if you have any further questions and most of all have fun! 

 
Please note, this tutorial is intended for personal use only and is not to be sold or reused in any manner 

other than those approved by the author. 
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Completed Artwork 
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Other Tutorials 
 

The following pages include images and links to tutorials on my website at 

www.karenhullart.com.  

As thanks for purchasing this kit you can use the code 5ed7c490b3 to get 10% 

discount off your next purchase. 
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