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Introduction 
 

The reference photo for our Aussie Ostrich with attitude can be found on Pixabay and 

obviously we are using quite a bit of creative licence when rendering it.  

 

I have completed this artwork using the Xerox Nevertear paper. It is a white polyester 

paper that looks and feels very much like drafting film or Duralar. The Nevertear paper is 

only available in bulk and please don’t feel that you can’t complete this tutorial without 

this paper, as the drafting film will give almost identical results, the only real difference is 

that the Nevertear paper is an opaque white so you don’t need to back it in the same way 

you need to back the translucent drafting film/Duralar. The synthetic papers have both 

advantages and disadvantages. I found it really easy to get those glossy eyes, the detail in 

the fur and to scratch out whiskers on the Nevertear, but rendering smooth surfaces such as 

the pencils and the black mug proved much more tricky so you may find it easier to work 

on a smooth surface such as Bristol Board if you aren’t used to working on the polyester 

surfaces. 

 

Nevertear is available from different distributors within each country and can also be 

found on Amazon. When drawing on this surface, you will find that tiny lines appear when 

using a light touch with your pencils. These lines disappear with subsequent blending and 

layering but it is something to be aware of (this image has been highly magnified to show 

you the lines). In this artwork, where some areas didn’t have a lot of blending and 

burnishing, you can make out the texture lines, but I don’t think it detracts too much. 

 

 

One of the reasons I love working on a synthetic surface is the ability to scratch into the 

pencil pigment to create highlights and whiskers and you can see we use this on the mouse 

and for the highlights on the cup. I have created a colour swatch comparison of four 

different synthetic surfaces so you can see how similar the Nevertear is to the drafting 

film. You can also see that the coloured pencils give a more muted look on the Yupo as 

compared to the other supports. 

 

https://pixabay.com/en/ostrich-face-south-africa-big-eyes-1417761/
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If you prefer working on a non-synthetic surface, then you can use a smooth HP 

watercolour paper or Bristol Smooth board, but you will need to either reserve all your 

whites first or erase them as you go.  

 

Whether you are buying the Nevertear, drafting film or the Duralar it is always best to buy 

the heaviest weight your budget will allow. They are all durable, tear resistant papers but 

can be prone to creasing in the lighter weights if not handled with care. 

 

Drafting film, Duralar and Nevertear are all made from 100% polyester. They are archival, 

stable, and non-yellowing and are extremely receptive to coloured pencil. These synthetic 

surfaces generally only accept about 4-5 layers and are not suitable for the heavy 

burnishing and blending techniques often used with coloured pencil, however it is possible 

to achieve very rich colour saturation with a heavy single application of coloured pencil.  

 

In Australia, you can purchase the Nevertear from Fuji Xerox, within the US, you can 

purchase it on Amazon and Xerox outlets and within the UK, you can also purchase it on 

Amazon. These prices on Amazon are very competitive but are for the lighter weight 

Nevertear – you will need to do further research if you want to buy the heavier weight 

reams of this paper.  

 

You will find drafting film available at most large art supplies stores and also online. 

When working on drafting film, I use Grafix double matte drafting film. Within Australia, 

it is only available in the 0.003” weight (75 Micron) and you can buy it in single sheets 

from Draftex. In the US, Grafix offers either a student grade drafting film in pad form 

under the name of Dura-lar, or their artist grade film, which can be bought either by the 

sheet or roll from Dick Blick’s. The Duralar has a smoother surface than the drafting film 

which means on the down side that it doesn’t accept as many layers as the toothier drafting 

film, but on the upside, you will find your work stays cleaner as it accumulates less dust. 

Within the UK, drafting film is sold under the brand name Polydraw and this can be 

purchased in pad form on Amazon. 

 

 

 

http://www.fxshop.com.au/supplies/fuji-xerox-australia-premium-never-tear-a4-145mic-pk100-003r98091.html
https://www.amazon.com/Xerox-Polyester-Paper-Sheets-3R12363/dp/B0013C9AUK
https://www.amazon.co.uk/Xerox-003R98058-Premium-Nevertear-Paper/dp/B008BHVEFE
http://www.draftex.com.au/p/papers-film-for-manual-drawing/drafting-film/drafting-film/?gclid=CjwKEAjw6szOBRCF2sPTjfrJuXASJADDOLEFCtNnQVeuMe-BQSMvTqPtwmFAr-0Eb697jP89C5UGFBoCWPnw_wcB
http://www.dickblick.com/products/grafix-drafting-film/
https://www.amazon.co.uk/Polydraw-050mm-Double-Matt-Leaf/dp/B0090LNG7O
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Materials List 
 

If you would like to use colours very similar to the ones used here, but don’t have these 

brands, I do offer a Colour Pencil Conversion Chart available from my website which will 

guide you as to which colours may be substituted when working between different brands. 

 

Even though I am listing all the pencils that I have used to create this tutorial, I really 

encourage you to work with brands and colours you already have and see what colour 

combinations you can come up with.  

 

In the same way, I have listed the watercolour pencils that I used to render the base for our 

Aussie, but you can just as easily use your own brands of watercolour pencils or you might 

even like to use Inktense pencils. Ideally you want one colour from each of the colours 

within the rainbow and perhaps a couple from in between – they don’t need to be the exact 

same colours I have used. 

 

• 5x7 inch Nevertear Paper/Drafting film 

• Coloured pencils 

o Faber Castell Polychromos (FC): 109 Dark Chrome Yellow, 113 Orange 

Glaze, 129 Pink Madder Lake, 132 Light Flesh, 134 Magenta, 136 Dark 

Violet, 146 Blue Sky, 154 Aquamarine, 158 Deep Cobalt Green, 157 Dark 

Indigo, 162 True Green, 193 Burnt Carmine, 199 Black, 249 Mauve, 283 

Burnt Siena 

o Caran D’ache Luminance (CDL): 030 Orange, 041 Apricot, 065 Russet, 

181 Light Malachite Green, 182 Cobalt Green, 470 Spring Green, 571 

Anthraquinoid Pink, 599 Crimson Aubergine, 630 Ultramarine Violet, 661 

Light Cobalt Blue,  

o Prismacolor Verithin (PC): Black 

o Caran D’ache Museum Aquarelles: 041 Apricot, 120 Violet, 181 Light 

Malachite Green, 214 Beryl Green, 220 Grass Green, 350 Purplish Red, 470 

Spring Green, 571 Anthraquinoid Pink, 662 Genuine Cobalt Blue, 739 Dark 

Sap Green 

• Watercolour brush (the brush I used is by Faber Castell and is labelled 6) 

• Water 

• Kneadable eraser 

• Tombow Mono Zero eraser 

• White transfer paper and an embossing tool (if using the Nevertear paper) 

• Backing board (if you are using drafting film) eg. White illustration board, white 

polypropylene card, white mat board plus a darker backing board for working on the 

lighter areas. 

• Photo corners or preferred method for attaching film to backing board (for drafting 

film only) 

• Fixative (optional) 

http://www.karenhullart.com/Coloured-Pencil-Conversion-and-Comparison-Charts.php
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• Paper towel to rest your hand on and prevent skin oils from affecting your surface 

and to blot away extra water. 

• A soft brush for brushing away pencil dust 

• Slice Pen knife (this is completely optional and is used if you decide to use a surface 

where you scratch out highlights and detail). The Slice Pen knife is a craft knife 

with a ceramic blade and is available from Dick Blick’s. This knife has a less 

damaging blade than an exacto knife but still allows you to scratch out detail.  

 

 
 

Working with Different Brands 
Of Pencils 

 

 

These colour swatches will give you some idea as to why I swap between different brands 

when working on the Nevertear paper (and the same can be said for the drafting film): 

 

 

I love using the Polychromos on the polyester surface for my base layers and for detail 

work but if you look closely at these swatches you can see how, even though I have used 

the same level of pressure in each of these cases, the overall look is slightly different. With 

the Polychromos red, there is still quite a bit of tooth showing through along with some 

definite texture. This is less apparent with the Prismacolor and then with the Luminance, 

you get a very smooth appearance. The Luminance should be saved for the upper layers in 

most cases however, as it can be hard to layer over them, especially once you have used a 

heavy hand. 

 

 
 

https://www.dickblick.com/products/slice-pen-cutter/
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Creative Colour Selection 
 

People often ask me how I go about choosing the colours I use and then achieving the 

smooth transitions and the answer is very simple – I use the rainbow as my inspiration. If 

you look closely at the following rainbow spectrum, it might help to guide you as to 

colours that work well together and flow into each other. That doesn’t mean that I don’t 

put colours from opposite ends of the rainbow next to each other, but as much as possible, 

I try to group colours so that they flow into each other with harmony. 

 

Transferring your Image 
 

Use your preferred method to transfer you image to your drawing surface. I used drafting 

film and a light box, placed the reference photo under the film and traced a light outline. I 

then used white transfer paper and an embossing tool to transfer the image to the 

Nevertear paper. Because we are working from two photos, you might find it easier to use 

my outline drawing, rather than trying to create an outline from the two photos. It is better 

to use the white transfer paper if you can. It only gives a very light outline, but it saves 

trying to erase unsightly lines at a later stage.  
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Outline Drawing 
 

This outline drawing is based on a completed artwork of 5x7 inches. If you would like to 

do your artwork on a larger scale, then I would suggest downloading and printing off the 

original reference from Pixabay (link provided in the introduction) and creating your own 

line drawing from there. 
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The Watercolour Pencil Base 
 

The next two images show a colour map and a magnified view of the watercolour pencil 

base I did for Aussie to create the textures you can see beneath the feathers. Because the 

Nevertear is non-porous, you will find that any water-based media will sit on top and 

needs to dry via evaporation rather than absorption. Keeping this in mind, it might take a 

little bit of practice to work out how much water you need so that you get just the right 

amount of pencil pigment on your surface. I started off with more dilute amounts of pencil 

pigment and then used less water and more concentrated pencil pigment for the darker 

areas. 

 

I used the just damp brush and started with the lightest area at the top of the head (check 

the colour map to see which colours were used where) and lightly dabbed the pigment 

onto the surface using a pointillism or dabbing technique. You need to avoid working over 

your wet areas too much or you will find the underneath layers lift off but if you wait for 

them to dry, then you will be able to lightly add further layers. 

 

See how I overlap the colours, bringing the blue and violet up to the head and then taking 

them down towards the neck as well. Slightly overlapping your colours will help to give 

smoother transitions of colour. You don’t need to use the same colour sequence as me, in 

fact I really encourage you to be adventurous with your colours and have some fun. But as 

I mentioned early, you will find it easier working out which colours to place next to each 

other if you use the rainbow spectrum as inspiration. 

 

If you look closely at the watercolour pencil base we have here, you can see that the line 

drawing created with the white graphite paper is still shining through. They will disappear 

once you use your regular coloured pencils over the top. Notice how I am leaving the eyes 

and beak free of colour at this stage. When creating colourful animals, I generally keep 

some features true to the reference so that there is some realism mixed in with the colour 

and whimsy. 

 



 

 11 

 

 



 

 12 

 



 

 13 

The Eyes 

 

The eyes of Aussie in our reference photo are very dark and it is hard to make out the 

pupil and because I wanted to make the eyes brighter, I have used a bit of creative licence 

to estimate where and how the pupils would be positioned from the little bit that we can 

see. I initially used the (PV) Black and tentatively drew in an outline for our eyes and then 

used the (FC) Black and pressed firmly (Pressure 5) to outline and fill in the pupils.  

I then used the (FC) Burnt Siena and coloured around the iris of the eye. This is just a base 

layer of shading and we will then enrich the colour with the Luminance. Notice how I 

have adjusted my pressure as I work my way around the eye so that it is darker on the 

inner and upper part of the eye and then lighter on the outer/lower sections. 

 

I then used the (CDL) Russet with a heavy hand to colour all but the lighter parts of the 

iris, then switching to (CDL) Orange and (CDL) Apricot to render the lighter parts of the 

eye. The highlights on the outside of both eyes are rendered using (CDL) Light Cobalt 

Blue. 

 

In the next image I use the (FC) Black and darken the outline around the eyes except on 

the outside of the left eye (on the right as we look at it) which is left free of any outline. 
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Keep your (FC) and (PV) Blacks nice and sharp and add in all the eyelashes you can see 

coming out from the upper eyelid and start to add some to the lower lid as well. Watch for 

the direction and length of these eyelashes and try to lift your pencil off the surface as you 

get to the ends of the lashes so that they taper off to a nice fine point. 

 

I then used the (CDL) Crimson Aubergine to further darken the shadows on the upper, 

inner eyeball. 

 

The Head 
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The next thing we do is to render the feathers around Aussie’s head and I mostly worked 

from lightest to darkest. The lightest feathers coming from the very top of the head (and 

some run down onto the head as well) are rendered using (FC) Dark Chrome Yellow with 

a light hand and tapering off at the end as we did for the eyelashes. You can then add some 

flesh coloured feathers using (FC) Light Flesh, pink feathers using the (FC) Pink Madder 

Lake (the pink feathers come all the way down to the beak and then add some odd orange 

ones here or there with the (FC) Orange Glaze.  

 

As you get down towards the beak to the three darker sections you can see between the 

eyes, we need to render some darker feathers. Colours used here include (FC) Magenta, 

(FC) Dark Violet, (FC) Mauve and (FC) Burnt Carmine. Notice how the direction of the 

feathers form three overlapping fans. The final colour used is the (FC) Black for the 

darkest hairs you can see scattered above the beak.  

 

You can go back and forth alternating between your colours, adding further lighter colours 

to the top of the head if need be and even using a tombow eraser to lift colours out if you 

feel you have them too dark or strong. The final thing I did on top of the head was to use 

the Slice Ceramic knife to scratch out some white eyelashes and to scratch out the fine 

little feathers you can see scattered through the top of the head (you may need to look 

closely at the reference to see them). 

 

The Beak 
 

I tried to keep the beak realistic looking so much of the base colour here is done using 

(FC) light Flesh and a pressure of about 2-3. The nostrils are outlined and filled in with 

(FC) Black and a pressure of 3 Once you have done your black base then use the (CDL) 

Crimson Aubergine and a heavy hand to fill in the nostrils again. This will give the dark 

shadow of the nostrils a slight reddish tinge. Don’t forget to reserve that little flare on the 

inside of the right nostril (on the left as we look at it). 

 

The line between the upper and lower beaks was drawn using (FC) Burnt Carmine. I have 

done a base layer of brown on the lower beak with the (FC) Burnt Siena. The darker 

section on the upper beak is a combination of (FC) Burnt Siena and (FC) Dark Indigo 

applied in light circular strokes overlapping each other. 

 

The right side of the beak has had the flesh colour intensified a bit using the (CDL) 

Anthraquinoid Pink. 

 

 

 

 



 

 16 

 

In the next image you will see that I have added extra layers of colour and texture to the 

beak. A touch of gold is added towards the middle of the beak using (FC) Dark Chrome 

Yellow, (FC) Burnt Siena and (FC) Burnt Carmine are used to add some textures and 

shadows around the beak (using a pressure of only 1-2). A touch of (FC) Magenta and 

(FC) Sky Blue are applied with a light hand to the shadows either side of the nostrils. 

 

The line between the lower and upper beak is given greater definition with the (FC) Burnt 

Siena and a touch of (FC) Black. The flesh tones are intensified with heavier applications 

of (FC) Light Flesh along with further layers of (CDL) Anthraquinoid Pink. The darker 

end of the beak had a layer of (CDL) Crimson Aubergine added to enhance the richness of 

these colours. There are a couple of highlights just at the top of the end of the beak and if 

you find you lose them under colour, then use a fine eraser like a Tombow eraser to lift the 

highlights back out again. 

 

Once you have finished working on the beak, we continue with the feathers down the face 

and you will notice a gradual shift of colours as we move down.  
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The feathers on the cheeks are a combination of (FC) Sky Blue, (FC) Aquamarine and 

(FC) True Green for all the lighter feathers, and then moving to (CDL) Ultramarine Violet, 

(FC) Magenta, (FC) Dark Violet and (FC) Mauve for the purple feathers. Again, we want 

to be sure here that our feathers are fanning outwards either side of the beak.  

 

As you get in close to the sides of the beak, we can see some shadows and I rendered those 

using a combination of (FC) Dark Indigo and (FC) Deep Cobalt Green. 

 

You can see that we have used the (FC) Black and (FC) Mauve to give some definition 

and shadow to the underneath of the beak towards the front – this helps to give the beak 

some depth now. 

 

In the next image I have used a combination of (FC) Mauve and (FC) Deep Cobalt Green 

to add a full beard of feathers all the way around Aussie’s face. 

 

Then if you look closely at the inlet of his beak on the left-hand side (as we look at him) 

you can see where I have used the Slice Ceramic knife and have scratched out a series of 

white feathers. These are later softened by going back over them with colour, but it helps 

to give layers to your feathers and creates interest. 
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In the next image, I have enriched the colours in the neck by roughly placing random 

combinations of (CDL) Light Malachite Green, (CDL) Cobalt Green and (CDL) Spring 

Green. If you don’t have the Luminance pencils, then you can substitute with the 

Polychromos greens we have been using already and perhaps add (FC) Light Green and 

(FC) May Green. I use the Luminance because they are soft and vibrant and will soften the 

overall look of the textures created with the watercolour pencil base. Other colours used 

on the neck include (FC) Dark Indigo, (FC) Mauve and (FC) Deep Cobalt Green for the 

darker textures and shadows. 

 

When adding the fine feathers around the side of the neck, I went back to the Polychromos 

and used the (FC) Sky Blue, (FC) Aquamarine and (FC) True Green. The lime looking 

feathers have been added using (CDL) Spring Green. 

 

Once you are happy with the overall look of your colour application, then take your knife 

and scratch in more feathers all around the beard and you can even scratch out some 

shorter ones on the neck. Once you have finished scratching then you can go back and add 

some colour back in to these scratched out hairs. Mostly the scratches will resist colour, 

but you should get some colour adhering here and there. 



 

 19 

 

The final step is to go back to the area around the beak and use all your darker colours, 

including the black to intensify the shadows and add any further dark feathers that might 

need to be added. 

At this point you can apply some fixative if you desire. Most coloured pencils adhere to 

the synthetic papers quite well with minimal smudging. The workable fixative will give 

your artwork more permanency, but the spray may leave a slight glaze over your artwork, 

which is only apparent in very bright lights (this is less obvious on the Nevertear than it is 

on the drafting film). Again, this is something you should test on a spare piece of drafting 

film. A word of caution when fixing some colours as bleeding can occur. The only colours 

I have had problems with are some of the lighter purple colours, such as lilac and violet.  

I often get asked about whether I back my drafting film artwork onto a firmer surface, as 

the drafting film is quite a lightweight material. I used to back the film onto white 

polypropylene card using Jac paper (double sided adhesive paper). This process does give 

a lovely seamless and sturdy look to your finished piece but can also be fraught with 
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problems if air bubbles and dust get between the adhesive paper and the drafting film. 

These days I use the Photo corners and slip the drafting film into each corner which is then 

attached to a smooth white surface such as white illustration board, the white 

polypropylene card or Bristol board. On completion of the work, you can then slip the film 

out to brush away any dust or dirt that may have slipped in behind your work while you 

were working and then pop the film back into place. 

 

 

Thank you for purchasing this tutorial and Happy Drawing! 

 
Please note, this tutorial is intended for personal use only and is not to be sold or reused in any manner 

other than those approved by the author. 

 

 
Completed Artwork 
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Other Tutorials 
 

The following pages include images and links to tutorials on my website at 

www.karenhullart.com.  

As thanks for purchasing this kit you can use the code 5ed7c490b3 to get 10% 

discount off your next purchase. 
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