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Introduction 

Whilst I have dabbled in the full range of mediums, I always find myself coming back to 

the much under rated coloured pencil. They are limitless in their versatility and one of the 

things that gives me a lot of excitement is exploring this versatility and pushing the 

boundaries in the ways that coloured pencils can be used. With this artwork, I wanted to 

explore the use of coloured pencils on canvas. You may like to do this tutorial but prefer 

working on paper surfaces and you can certainly still apply all the colours and techniques 

used here to any of your regular surfaces. 

One of the advantages of working on canvas is that the artwork can be varnished and hung 

without glass on completion, which makes it much easier when sending artworks to 

interstate or international exhibitions. 

For this particular artwork, I have used a Renoir Watercolour Canvas Panel, which is a 

fairly new product to Australia (available from Spotlight stores) but may not be available 

internationally. This product is very similar to the Fredrix watercolour canvas, which is 

available in panels, stretched canvas or canvas pads. You could also use a fine grade 

cotton or linen canvas and still get similar results. The ground used on the watercolour 

canvas is slightly different to the gesso used on regular canvas and it really pays to play 

with a sample of canvas to see which surface suits the look you are after. You can apply 

regular gesso to watercolour canvas to alter the surface texture. In the same way you can 

apply watercolour ground, or Colourfix primer to a canvas primed with regular gesso to 

change the way they accept wet and dry media (hope that’s not too confusing). 

This tutorial uses a lot of different colours and mediums, but I really don’t want you to go 

out and needlessly buy a whole lot of new materials (unless you want to). I also reached 

for a lot of colours with each jellybean and you can easily limit the colours used or 

substitute from the colours you have. You can use any brand of pencils and a host of 

different background options to achieve similar results. For example, I have used Jo Sonja 

Background colours in Charcoal to get the background colour, but you could use black 

gesso, black Colourfix Primer or Caran D’ache Neocolors and get an equally effective 

look. What I hope you get from this tutorial is the motivation and confidence to use those 

materials you already have and explore them in new ways. 

When looking at the materials list, it may seem that I have doubled up on colours between 

the Faber Castell Polychromos and the Caran D’ache Pablos. The Polychromos, being 

harder than the Pablos were used for the first layers of colour and the creamier Pablos 

were used for the upper layers to blend and smooth the colour transitions.  
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Materials List: 

• Coloured Pencils: 

o Faber Castell Polychromos (FC): 101 White, 106 Light Chrome Yellow, 109 Dark Chrome 

Yellow, 111 Tangerine, 115 Dark Cadmium Orange, 117 Vermillion, 119 Light Magenta, 120 

Ultramarine, 123 Fuchsia, 129 Pink Madder Lake, 130 Dark Flesh, 131 Medium Flesh, 132 

Light Flesh, 138 Violet, 140 Light Ultramarine, 144 Cobalt Blue-Greenish, 146 Sky Blue, 152 

Middle Phthalo Blue, 154 Aquamarine, 155 Helio Turquoise, 157 Dark Indigo, 159 Hooker’s 

Green, 162 True Green, 166 Grass Green, 167 Green Olive, 171 Light Green, 172 Earth 

Green, 173 Olive Green, 176 Van-Dyck-Brown,179 Bistre, 181 Payne’s Grey, 187 Burnt 

Ochre, 189 Cinnamon, 192 Indian Red, 194 Red Violet/Purple,199 Black, 230 Cold Grey I, 

231 Cold Grey II, 232 Cold Grey III, 233 Cold Grey IV, 263 Caput Mortuum Violet, 266 

Permanent Green, 267 Pine Green, 268 Green Gold, 271 Warm Grey II, 274 Warm Grey V, 

278 Chrome Oxide Green, 283 Burnt Siena,  

o Caran D’ache Pablo’s (CD): 001 White, 004 Steel Grey, 010 Yellow, 011 Pale Yellow, 020 

Golden Yellow, 021 Naples Yellow, 030 Orange, 033 Golden Ochre, 040 Reddish Orange, 

041 Apricot, 043 Brownish Orange, 051 salmon, 060 Vermilion, 071 Salmon Pink, 080 

Carmine, 081 Pink, 150 Sapphire Blue, 161 Light Blue, 181 Light Green, 190 Greenish Blue, 

201 Veronese Green, 220 Grass Green, 221 Light Green, 225 Moss Green, 280 Ruby Red, 371 

Bluish Pale, 403 Beige, 409 Charcoal Grey,  

o Prismacolor Verithin (PV): Deco Pink, Spanish Orange, Process Red, Crimson Red, Dark 

Umber, 70%, Black,  

o Derwent Inktense Pencils (DI): 0210 Cadmium Yellow, 0250 Cadmium Orange, 0520 

Carmine Pink, 0700 Fuchsia, 109 Iris Blue, 114 Apple Green, 123 Antique White, 1720 Tan, 

1730 Oak, 2200 Ink Black,  

• Canvas to suit your needs. (I used a 12x18 inch Renoir Watercolour Canvas Panel, but the actual 

artwork is only about 9x12 inches – I like to have the extra room for framing) 

• Background colour – Jo Sonja Background colour in Charcoal, (or Black Gesso, Black 

Colourfix Primer, or Neocolour in Black as preferred) 

• White ink for highlights – eg. Art Spectrum Concentrated Artist’s Ink in White (again this is 

optional, as you can leave your whites blank, rather than adding ink) 

• Large paint brush for painting background 

• 0 and 3 brush for painting around image and adding detail with ink 

• Kneadable eraser 

• Cotton bud for blending (optional) 

• Varnish (optional) (I used Helmar Krystal Kote Gloss Varnish) 

• Light Box (optional) 

• One sheet of tracing paper / drafting film 

• Graphite transfer paper (optional) 

• A soft brush, such as a large makeup brush to brush away the dust 

• A paper towel to place under your hand when working 
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Reference Photos 

Obviously, I didn’t have a mouse really running around this little jar of jellybeans and so to create this 

image I used a couple of different references, joined them together and altered the composition slightly to 

make it a little more pleasing. Once I drew the mouse in front of the jar of jellybeans, the image seemed 

too long and narrow, so as you can see in our artwork I have added a few more jellybeans towards the 
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front of the image and moved the green one on the right to the far right of the mouse. Whilst I do rely 

fairly heavily on reference photos when creating artworks, it is much more fun and satisfying to mix it up 

and change them around a bit so as to come up with an image that is all your own, and is even better than 

a photograph. 

Meet our model mouse – this little baby was one we had quite a few years ago. The angle of his face was 

perfect for use with the jar of jellybeans, but because the back half of his body is cropped off, I had to use 

a bit of creative licence to finish him off. I also wanted our mouse to look more like a house mouse 

sneaking around rather than a domesticated pet mouse, which is why I have changed the colours to 

‘mousier’ colours. 

Transferring your Image 
Use your favourite method for transferring an outline from the reference photo to your paper. I am often 

asked by other artists what my preferred method for transferring an image is and this depends a lot on 

what surface I am working on. The method I used in this case was to first use a light box to transfer the 

image onto some drafting film. 

I then used graphite transfer paper and a very fine tapestry needle to trace around the outline on the 

drafting film to transfer the image to the Watercolour Canvas. 
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 The Background 
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As mentioned before, there are several ways that you can do the background, so if you 

have a small sample of canvas, it might pay to have a play and do some sample swatches 

to see what works for you. I used the Jo Sonja Background colour in Charcoal, which gave 

a very matte, even colour that was still receptive to coloured pencil (because of the acrylic 

content though, it isn’t quite as receptive as the pure canvas). Feel free to change the 

background to a medium that you are comfortable with, but the goal is to have a smooth, 

opaque black background. I used the finer brushes to paint around the detail of our image, 

and then used a large flat brush to paint the rest of the background. For this artwork, I did 

two coats and left it overnight before starting on the coloured pencil work. 

 

Under painting with Inktense pencils 

You can easily skip this step if you don’t have any Inktense pencils. The main reason I 

start by under painting with the inktense is to save time, as it quickly fills in all the texture 

of the canvas, meaning that I don’t have to be so laborious when colouring with the 

regular pencils. 

 

In this first image, you can see where I have very roughly coloured our orange jellybean 

using (DI) Cadmium Orange. You don’t need to fill in all the gaps and ridges here because 

the more pencil pigment you add, the more intense the colour will become and the amount 

of shading I have done here is plenty to give a good, saturated colour, once water is 

applied as per the image below. 
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All the jellybeans were under painted in the same way, using the following Inktense 

colours for each jellybean:  

White: Antique White 

Yellow: Cadmium Yellow 

Orange: Cadmium Orange 

Pale Pink: a very LIGHT application of Fuchsia 

Dark Pink: a HEAVIER application of Fuchsia 

Green: Apple Green 

Blue: Iris Blue 

 

When colouring jellybeans that are next to each other, it is best to keep the pigment away 

from the overlapping edges, so that once water is applied, you don’t get bleeding of colour 

into the surrounding jellybeans. It is also best to try to leave the highlights free of colour at 

this stage. It is possible to add the highlights back in at a later stage using white ink or 

acrylic, but you will always get a cleaner white if you leave the white of the paper or 

canvas showing through. 

Don’t be too worried if the colour looks uneven at this stage as it will all even out, once 

the next layer of coloured pencil is applied. 
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Colouring with Coloured Pencils 

In the following image, you can see that almost all the jelly beans within the jar have now 

been coloured with the coloured pencils. We will go through each colour of jelly bean 

separately, but I just wanted to run through the process I use when colouring the jelly 

beans so you can see why I use so many colours. If you have different brands of pencils, 

then I suggest experimenting on a scrap piece of canvas to see how well they layer on the 

canvas. I start with the lightest shade of the Faber Castell Polychromos and with a sharp 

point go round and round in little circles, gently digging into the canvas. 
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I found when I started these initial layers with the Pablos that subsequent layers moved 

around and lifted because of the creaminess of this brand, and this is why I start with the 

Polychromos. However the polychromos tend to leave behind more texture and so once I 

am happy with the colour saturation using this brand, I then swap over to similar colours 

in the Pablos and blend the colours together. All the brands will behave slightly differently 

on the canvas. 
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The Jellybeans 

 

The White Jelly Beans 

There are two quite different white jelly beans in this image and so I will deal with them 

separately. 

 

Start with an initial layer of (FC) White and then use the (FC) Warm Grey II, (FC) Cold 

Grey III, (FC) Cold Grey IV and (FC) Light Magenta to add some of the darker shading, 

always moving from light to dark. Once you are happy with the overall colouring of this 

bean, you can use the (CD) White and (CD) Steel Grey to soften and blend the colours 

together. Sometimes, blending with the Pablos will make the overall colour too soft and 

muted and so you can then colour back over with the Polychromos, working between the 

two brands until you are happy with the result. 

In the next image, the (FC) White was again used for the first layer of ‘colour’ and this 

was followed up with (FC) Cold Grey I, (CD) Apricot and (CD) salmon to show the 

peachy reflections on the left side of the jelly bean. There is also a touch of (CD) Bluish 

Pale as we move from the peach coloured reflections into the bright white area. 

The lower part of the jelly bean had (FC) White, followed by Cold Greys I, II and III in 

the areas below the rim of the jar. You might just be able to make out the white stripe 



 

 14 

towards the bottom of the jelly bean and because I found that the greys moved into this 

area, I later freshened it up, using the White Ink. This highly pigmented ink is more 

effective than acrylic, because it is so runny, that it doesn’t leave any noticably raised 

areas on your image and so gives a more seamless finish. 

 

The Yellow Jelly Beans 

 

On each of the jelly beans, I start with (FC) white and colour over the highlight, taking the 

white into the surrounding coloured area to soften the highlight a little. 

I chose this yellow jelly bean because it has some darker shading as well. Most of the jelly 

beans have been done using (FC) Light Chrome Yellow, followed by (CD) Naples 
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Yellow, (CD) Yellow and (CD) Golden Yellow for the darker areas and (CD) Pale Yellow 

for the lighter areas. The darker shadowed areas in this jelly bean were coloured using 

(FC) Dark Chrome Yellow and (CD) Golden Ochre with a touch of (FC) Burnt Ochre on 

the deepest shadows. 

The Orange Jelly Beans 

 

The orange jelly beans were coloured starting with the lightest colours (around the white 

highlight) such as (FC) Chrome Yellow, then (FC) Tangarine and then (FC) Dark 

Cadmium Orange for the darker areas. These colours were then blended and further 

enhanced using (CD) Golden Yellow, (CD) Orange, (CD) Reddish Orange and then (CD) 

Vermillion. I also used the (FC) Vermillion to really bring out the reddish tones in the 

shadows. Whilst you can use any of these pencils to clean up around the edges, I find the 

Verithins pencils really useful for this because of their hardness, so if you have these 

pencils, then the Spanish Orange is great for tidying edges on the yellow and orange jelly 

beans. 

The Pale Pink Jelly Beans 
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The pale pink jelly beans don’t use many colours at all, compared to the other beans. I 

start with the (FC) White and colour all over the Inktense base colour, which gives an 

overall very pale pink colour. The shadows are then deepened using (FC) Medium Flesh 

and (FC) Light Magenta. Any untidy edges are cleaned using (PV) Deco Pink. 

 

The Dark Pink Jelly Beans 

 

This image also shows a pale pink jelly bean picking up the darker reflections of the Dark 

Pink jelly bean and the colours used here include (FC) Dark Flesh and (FC) Pink Madder 

Lake. The Dark Pink Jelly bean was coloured starting with (FC) Pink Madder Lake, then 

moving into (FC) Fuchsia. These colours were then further enhanced by shading with 

(CD) Pink in the lighter areas, (CD) Ruby Red in the mid tones and followed by (CD) 

Carmine for the darker shadowed areas and (PV) Process Red for cleaning the edges on 

the darker shadowed sides. 

 

The Green Jelly Beans 

Some of the green jellybeans have quite a golden colour and some (depending on which 

jellybeans they are lying next to) are more of a pale blue green, which is why we use so 

many different shades of green for these jellybeans. With this one, I started with (FC) 

Light Green and (FC) Grass Green and coloured away from the highlight. These colours 

match the golden hues visible in this bean. Moving to the midrange tones, I used (FC) 

True Green, and (FC) Permanent Green. The darker shadows were coloured using (FC) 

Green Olive and (FC) Hookers Green. The Pablos were then used to soften and blend the 

colours together starting with (CD) Light Green, and then moving to (CD) Moss Green. 
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Again, you can work between the brands, adding colour and blending colours, until you 

get an overall look you are happy with.  

 

I thought I would show you this green jellybean hiding in the recesses as well as it has 

more of the darker colours so add some (FC) Pine Green as well, but most of this jellybean 

was coloured using (FC) Green Olive.  

The Blue Jelly Beans 

 

Some areas of the Blue Jelly beans throw a turquoise hue and some have more of a powder 

blue colour. Most of them have a touch of pale aqua around the highlight, so we achieve 

that using (FC) Aquamarine, whereas the pale powder blue areas are coloured using (FC) 

Sky Blue. The mid range tones are coloured using (FC) Light Ultramarine and (FC) 

Ultramarine. The darker shaded areas were coloured using (F) Cobalt Blue Greenish. 

These colours were then blended using the (CD) Light blue in the lighter areas and the 

(CD) Sapphire Blue in the darker shadows.  
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The Lid of the Jar 

 
In the image above, you can see where I have started to add the base colours for the lid. 

Those areas that are predominantly white, with just a hint of grey for the shadows are 

given a fairly heavy application of (FC) white, so that the subsequent layers and colours 

are very soft and muted. You can see where I have done this on the outer rim of the lid 

where the canvas texture is now less obvious because I have pressed into it with the white 

pencil. The darker, fleshy colours on the lid were added before I burnish with white 

because we need them to stand out a bit. These areas were shaded using (FC) Cinnamon 



 

 19 

and (FC) Light Flesh and the shadow in the middle of the lid also had (CD) Brownish 

Orange added as well.  

Those first colours on the metal banding around the lid were done using (FC) Middle 

Phthalo Blue, (FC) Pine Green and (FC) Chrome Oxide Green, along with (FC) Tangerine. 

 

Once these base colours were laid down, I used the (FC) White to burnish and blend these 

colours. The pale grey shadows around the lid were then added using (FC) Cold Grey I, II 

and III, along with (CD) Steel Grey and (CD) Bluish Pale.  
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The Dark shadow at the top centre of the lid had quite a few colours added to it, as I added 

colour and then softened and neutralized it again. These colours included (CD) Salmon 

Pink, (CD) Salmon, (CD) Brownish Beige, (CD) Brownish Orange, and (FC) Warm Grey 

V. Coming out from that main shadow are some lighter shadows and these were coloured 

using (CD) Steel Grey and (CD) Bluish Pale. 

The darker shadows on the top right of the lid were drawn using (FC) Van Dyck brown 

and (PV) Dark Umber, moving into (FC) Bistre and then the (FC) Cold Greys again. 

The shadows on the lower left of the lid were further worked by burnishing with (FC) 

white and then re colouring the (FC) Cinnamon, (FC) Light Flesh and adding some (FC) 

Medium Flesh, (FC) Cold Grey II and III, along with a touch of (CD) Apricot. 

The metal trim around the lid has been burnished using (CD) white and then further colour 

has been added using (FC) Purple (my pencil is called Purple, but the newer pencils appear 

to have been renamed Red Violet), (FC) Earth Green, (FC) Burnt Siena, (PV) Dark Umber 

and (PV) Black. 
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The image above shows a close up of the lid hinges. The first layer of colours always look 

a little rough on the canvas, but once you burnish them with white, (or the appropriate 

colour) and then go over them and add the finer detail, it is possible to get a high degree of 

detail and clarity on the canvas surface. Colours used in these hinges include (FC) and 

(CD) White, (CD) Brownish Orange, (CD) Brownish Beige, (FC) Bistre, (FC) Purple, 

(FC) Van-Dyck Brown, (PV) Black, along with a touch of (FC) Earth Green and (CD) 

Bluish Pale. All the (FC) Cold Greys were used in various parts for shading as well. 

In these finicky areas, it is hard to keep your outside lines clean, but the blacks were a little 

too dark against this background. The (CD) Charcoal Grey blended quite well into the 

background, without looking too obvious in the scans. When working over the painted 

background colour, I did find that I couldn’t press too hard, or the paint would lift off the 

raised areas of the canvas leaving tiny white specs. 

The Rim 

 
This was the fiddliest part of the whole piece and if you study the photo, you will see that I 

haven’t replicated the colours and shapes exactly, but just closely enough that the overall 

effect is realistic looking. 

There are a couple of black jellybeans at the top of the jar and these were coloured using 

(FC) Black with a touch of (CD) Sapphire Blue added for highlights. The top left-hand 

side of the rim was coloured using (FC) White, (FC) Violet, (FC) Dark Indigo, (FC) 

Payne’s Grey, (FC) Helio Turquoise, and (FC) Sky Blue. 
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Moving around towards the front and the colours turn more green, so here we use the (FC) 

Pine Green, (FC) Chrome Oxide Green, (FC) Payne’s Grey, (FC) Earth Green, and 

burnish with the (FC) White. Coming to the centre and I have used the (FC) White and 

pressed very firmly to draw in the highlighted metal band that runs around the rim of the 

jar. I want to keep this metal band as clean and crisp as possible and so the harder you 

press the more that area will resist other colours bleeding in and dirtying your highlights. 

To the left of this band, there is a brownish spot wish has been coloured using (FC) Bistre 

and (FC) Van Dyck Brown and to the right the greenish hues have been coloured using 

(FC) Earth Green and (CD) Bluish Pale. 

The dark shadow beneath the band has been drawn using (PV) Dark Umber and (PV) 

Black. Just above the band and looking at the black jelly bean through the glass, you can 

see that the colours are more of a dark blue green rather than a deep black and so the 

colours used here include (FC) Helio Turquoise, (FC) Chrome Oxide Green and (FC) Dark 

Indigo. Moving over to the right of the rim and you can see a couple of thin stripes. The 

pale yellow stripe, just below the red one was drawn using (CD) Pale Yellow and (CD) 

Naples Yellow (draw this in first and then add the red line, so that the red line doesn’t 

bleed into to the yellow) and then draw the red line using a nice sharp (PV) Crimson Red 

and press quite firmly. 

The muted colours between the top of the rim, around the red and yellow stripes and going 

down to the metal band has a range of colours added and blended including (FC) Purple, 

(FC) Earth Green, (CD) Light Green, (FC) Cold Grey I and II, (FC) Payne’s Grey and 

(PV) Black. There are also the various blues used in the blue jellybeans that are picked up 

in reflections. Feel free to add any colours you can see. Reflections are fun to draw and, in 

some ways, the more colours you add, the more vibrant the overall image will look. 

 

The Right Hinge and Reflections 

Use (FC) White to draw in the reflections within the jar on the right-hand side. Press as 

firmly as you can so as to resist colours going into these highlights, but as I have 

mentioned before, you can always touch these up later using white acrylic or ink. Colours 

used in and around these reflections include (FC) Earth Green, (FC) Purple, (FC) Dark 

Indigo, (CD) Brownish Orange, (FC) Aquamarine, (FC) Violet and (FC) Van Dyck 

Brown. 

The hinge on the right-hand side has a couple of golden, glowing highlights and these 

were coloured using (CD) Naples Yellow and (CD) Apricot. Other colours used include 

(FC) Sky Blue, (FC) Light Ultramarine, (FC) Violet, (FC) Indian Red, (FC) Burnt Siena 
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and (FC) Cobalt Blue-Greenish. These colours were then burnished with the (FC) White 

and shading was added with the (FC) Cold Greys. The darker detail was drawn in using 

(PV) Black. 

 

In the next image, we move onto the bottom of the jar. I used the (PV) Black to drawn in 

around all those little white markings at the bottom of the jar and then softened the black 

by colouring over it with (FC) Payne’s Grey. It was really hard to give any definition to all 

those little white markings and so I have gone back and used the 0 paint brush and White 

ink to carefully paint in those markings over the Payne’s Grey. 

The left-hand side of the jar was coloured using (FC) Helio Turquoise, (CD) Greenish 

Blue, (FC) Payne’s Grey and then the (CD) Charcoal Grey to blend into the background. 

The very bottom of the jar was coloured using (FC) Green Gold and (FC) Burnt Siena for 

the golden highlight, with a touch of (FC) Payne’s Grey and (PV) Black. 
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The Mouse 
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The jar and jellybeans are now just about complete, and we can move onto our mouse. In 

the image above, I wanted to show the inktense under painting in both the dry and wet 

phase. Towards the back of the mouse, you can see that I have roughly drawn some lines 

(still in the general direction of the fur though) using Inktense Oak and Tan. On the left-

hand side, I have added the water. The feet, nose, ears and tails were under painted using a 

very light application of (DI) Carmine Pink. On the eye, I did a fairly dense application of 

Inktense Black, however as you can see the black is still nowhere near as dark and shiny as 

we need the eye to be. 

 

Again, I wanted to show you the two stages of working. To the right you can see the first 

stages of fur being added and this was done using (FC) Bistre, (CD) Brownish Beige and 

(CD) Brownish Orange. Looking at the eye, and I have used the (FC) Black and pressed 

firmly with a sharp point to get a nice, glossy eye. The little grey highlight at the base of 

the eye was drawn in using (FC) Cold Grey II and the black was coloured around this and 

the white highlight. The hair on the face has been added using mostly (PV) Dark Umber, 

with a nice sharp point. I then went over these hairs using the (FC) Bistre, (FC) Van Dyck 

Brown and (CD) Brownish Beige, before redefining the hairs with the (PV) Dark Umber.  

The inner ear was coloured using (FC) Burnt Siena and (FC) Caput Mortuum Violet, and 

the surrounding ear was coloured with (FC) White, (FC) Light Flesh and (FC) Medium 

Flesh. The nose, feet and tail were all coloured using a mix of these colours as well. 
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I did find that it was hard to get rid of that line where the white meets the black in the 

outline of the mouse, even after multiple layers of fur, and so to remedy this, I used the 

white ink and painted in white hairs all around the outside of the body and then went over 

these hairs using the coloured pencils to soften the overall look. 

 

The Background 

I didn’t want a completely black background and wanted to show some light and shadows 

in and around the jelly beans, so to achieve this, I roughly shaded all around the mouse 

and jelly beans using (CD) Greenish Blue and then used the cotton bud or q-tip to soften 

and blend the colour around. The shadows were drawn in using (FC) Black. 
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In the next and final image, I have added varnish to the artwork, which gives a more 

unified look between the coloured pencil and painted areas and adds a bit of an overall 

gloss. In the scan, it looks like it has also picked up a lot of dust, but this is just shine, 

because I used a gloss varnish and the original has a more uniform black colour. 

When varnishing your pencil artworks, it is so important to take a ‘less is more approach’. 

It is much safer and better to do multiple thin layers of spray varnish than to do one or two 

thick layers, as you run the risk of pooling and bleeding of colours. If you hold the can at 

least 30 cm away from your artwork and do a light, even application, then you should have 

no problems with colours bleeding. 

I do hope you have enjoyed this tutorial on working with coloured pencils on canvas. 

Please don’t hesitate to contact me if you have any problems or questions regarding this 

tutorial. 

Happy drawing!!! 

Please note, this tutorial is intended for personal use only and is not to be sold or reused in any manner other 

than those approved by the author. 
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Final Artwork 
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Other Tutorials 
 

The following pages include images and links to tutorials on my website at 

www.karenhullart.com.  

As thanks for purchasing this kit you can use the code 5ed7c490b3 to get 10% 

discount off your next purchase. 

 
 

     

    

    

http://www.karenhullart.com/
http://www.karenhullart.com/Coloured-Pencil-Conversion-and-Comparison-Charts.php
http://www.karenhullart.com/Watercolour-Pencil-Conversion-Comparison-Charts.php
https://www.karenhullart.com/Splash-Tutorial-in-Coloured-Pencil.php
https://www.karenhullart.com/Ruby-Tutorial.php
https://www.karenhullart.com/Step-by-Step-Tutorial-Amber-Cat.php
https://www.karenhullart.com/Realistic-Landscapes-in-Coloured-pencil.php
http://www.karenhullart.com/Creative-Colour-with-Realism.php
http://www.karenhullart.com/The-Apprentice-Tutorial.php
https://www.karenhullart.com/The-Assistant-Tutorial.php
https://www.karenhullart.com/Black-and-White-Portrait.php
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http://www.karenhullart.com/Whimsical-Bee-Tutorial.php
http://www.karenhullart.com/Easter-Bunny-on-Wood.php
http://www.karenhullart.com/Peacock-Tutorial.php
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