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Introduction 
 

Introducing Floyd (named after Pink Floyd) - this gorgeous pooch is the fur baby of my 

son’s musician girlfriend Tash and she kindly allowed me to use her lovely reference. 

Lately, I have been struggling with the tightness of coloured pencils and the need to loosen 

up and move away from straight realism and as many of you may know from my other 

tutorials; I am always playing around with new ideas and materials. So far, I’ve found the 

process of combining the colourful abstract of loose watercolours with the tight realism of 

coloured pencil has given me the courage to be a little looser and freer, both in my 

compositions and the use of colour. The process itself can be a little scary because you 

don’t have a clear idea as to how the artwork will look once it is completed but this 

element of ‘going with the flow’ and just seeing what happens is the factor I’ve found was 

missing in many of my artworks. 

 

If you too have struggled with the tightness of coloured pencils and the comments that you 

get from other people who criticise realism and say ‘why not just take a photo’ then I hope 

this tutorial will give you the courage as well to venture into new territory and to try some 

different techniques and combinations in your own artworks. 

 

I am aware that many coloured pencil artists may not have any watercolours and I don’t 

want you to feel that you can’t then do this tutorial or that you have to go and buy a whole 

lot of new supplies. Some coloured pencil artists would also prefer to do their entire 

artwork in coloured pencil, rather than creating a mixed media piece and if this is you then 

I encourage you to try this tutorial using watercolour pencils. Below is a piece I started 

and never completed using watercolour pencils for the background. The reason I haven’t 

finished it is because I felt that the background overwhelmed the white cat, and this 

exemplifies how you do have to be a little brave with this technique and be prepared for 

the fact that it may now always work out. With the watercolours, I wet the entire surface 

and then dropped the watercolour pigment onto the surface and let it spread. With the 

watercolour pencils, (I used Caran D’ache Museum Aquarelles), I also wet the entire 

surface first and then used a large round watercolour brush loaded with water and wet the 

tip of the pencil, then splattered and splashed the colour around.  
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Surface 
 

For this artwork, I used the Ampersand Smooth Artist panel and applied a single coat of 

Golden Absorbent ground using a foam paint roller and then left it to dry and cure for 24 

hours. I love this ground because it creates a surface that is receptive to water media, 

markers and coloured pencil, you can gently scratch into it and it also erases quite well. It 

is probably best not to sand the surface once it is dry because it then becomes a bit too 

slick for pencil work. It does say on the bottle that you can only apply this ground to a 

gessoed surface, but I found it worked well when applied to a HP watercolour board and 

also to unprimed ply. You don’t absolutely need to apply any ground and could quite as 

easily do this tutorial on any watercolour paper, the only real difference being that you 

can’t scratch into the paper surface as easily and it won’t take quite as much punishment. I 

tend to be very heavy handed but if you have a gentler hand and would like to keep things 

simple then please feel free to try this technique on your favourite watercolour paper. 

 

            
 

 
 

I have also tried this combination of mediums on the Ampersand Claybord but found that 

too slick and it was hard to get any strong colour saturation with the coloured pencils and 

the Ampersand Aquabord which was too textured for the coloured pencils. You want a 

surface that is receptive to watercolours and water media but still allows for fine detail and 

strong colour application with your coloured pencils. It is also hard to get any build-up of 

coloured pencil layers if you use either the Ampersand Gessobord or the Ampersand 

Smooth Artist Panel without a further application of the Golden Absorbent Ground. This is 

a watercolour ground and there are other watercolour grounds on the market that will also 

do the job for you such as the Daniel Smith Watercolour ground but I found this one to be 

thicker than the Golden one and a little harder to apply unless you watered it down 

somewhat. 
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Materials 
 

If you are working with pencil brands other than the ones I mention here then you may 

find the Coloured Pencil Conversion Charts will assist you in working out which colours 

to substitute from your own brands. 

 

• 9x12 Surface of your choice based on the surfaces discussed in the introduction 
• Coloured pencils 

o Faber Castell Polychromos (FC): 101 White, 103 Ivory, 107 Cadmium 

Yellow, 109 Dark Chrome Yellow, 115 Dark Cadmium Orange, 135 Light 

Red Violet, 169 Caput Mortuum, 179 Bistre, 181 Payne’s Grey, 187 Burnt 

Ochre, 189 Cinnamon, 192 Indian Red, 194 Red Violet, 199 Black, 223 Deep 

Red, 274 Warm grey V, 280 Burnt Umber, 283 Burnt Siena,  

o Prismacolor Verithins (PV): Dark Umber, Black, Cool Grey 70%, Tuscan 

Red 

o Caran D’ache Pablos (CDP): 031 Orangish Yellow, 055 Cinnamon, 063 

English Red, 071 Salmon Pink, 099 Aubergine, 139 Indigo Blue, 403 Beige, 

493 Granite Rose,  

o Caran D’ache Luminance (CDL): 001 White, 041 Apricot, 077 Burnt 

Ochre, 129 Violet Brown, 242 Primerose, 342 Raw Umber 10%, 407 Sepia, 

630 Ultramarine, 832 Brown Ochre 10%, 836 Brown Ochre 50%, 850 

Cornelian,  

o Caran D’ache Museum Aquarelle: 542 Light Flesh 10% 

• Watercolours (Winsor and Newton half pan): 108 Cadmium Yellow, 137 

Cerulean Blue, 465 Payne’s Grey, 503 Permanent Sap Green, 545 Quinacridone 

Magenta, 719 Winsor Green Blue Shade, 724 Winsor Orange, 726 Winsor Red, 733 

Winsor Violet (dioxazine), 744 Yellow Ochre,  

• Large round watercolour brush (I used a 6) 

• Large flat brush for applying water 

• Graphite Transfer paper 

• Drafting film or tracing paper 

• Fixative and Varnish (optional) 

• Paper towel (to rest your hand on) 

• Soft brush to remove pencil dust 

• Slice Pen knife (this is completely optional and is used if you decide to use a surface 

where you scratch out highlights and detail). The Slice Pen knife is a craft knife 

with a ceramic blade and is available from Dick Blicks. This knife has a less 

damaging blade than an exacto knife but still allows you to scratch out detail. 

 

 
 

 

http://www.karenhullart.com/Coloured-Pencil-Conversion-and-Comparison-Charts.php
http://www.dickblick.com/products/slice-pen-cutter/
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Transferring Your Image 
 

Use your preferred method for transferring the image from the reference photo to your 

surface area. I use drafting film and a light box to get an initial outline and then use a sharp 

tool such as a needle or a needle punch tool like the one pictured and some graphite 

transfer paper and then go around my outline (fairly gently) on the drafting film to transfer 

it to my drawing surface. 

 

 

 

 
 

Outline Drawing 
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The Watercolour Base 
 

Once you have your outline on your surface, the first thing we do is to create our 

watercolour base, or as mentioned in the introduction, you can also do this using 

watercolour pencils. I used a large flat brush and applied water evenly to the entire 

surface. The graphite outline from the graphite transfer paper is fairly water resistant and 

so you shouldn’t have any smudging if you use this method of line transfer. Some pencils 

will wash away with the application of water, so this is something to consider when doing 

your initial outline. Even though the graphite is still showing through in most parts, I did 

later go over my outline with white transfer paper so that I could still see it on the darker 

and brighter parts. 

 

In laying down the watercolour pigment, you can see that I have loosely considered the 

colours that are apparent in Floyd’s reference photo. I used all the colours mentioned in 

the materials list and either dropped the pigment onto the surface or whacked the brush on 

the edge of my easel to create spots and splatters. I’ve also looked at where the shadows 

are and dropped some (W&N) Payne’s Grey to these areas. My natural instincts are to 

control the flow of colour and worry about which colours will go together but with these 

pieces I really try to let go of all that and just allow the pigments to do their thing and trust 

and hope that the colours will all work together. You can even see where I have 

inadvertently dropped water on top of the watercolour pigment leading to little puddles of 

white. Later on, I thought maybe I shouldn’t have added pink to the tail and maybe I could 

have used more orange but the whole idea is not to analyse too much and just let your art 

be free. This process was all done with my piece lying flat. Later in the tutorial, you will 

see where I add some drips, and this is done with the surface on a tilt. 

 

I didn’t apply any pencil marks to the artwork until the watercolours were completely dry 

which takes about half a day. If you are working on the same surface as me, then you don’t 

have to worry too much about reserving your whites as they can be scratched back out a 

later point and you will see where I do this towards the end of the tutorial. You don’t need 

to use the same colours as I did – I would love to see you instil some of yourself into the 

artwork and mix the colours up to reflect the colours you love and your own personality – 

be free and have fun. 
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The Left Eye 
 

 
 

Once you are happy with your watercolour/watercolour pencil base then it is time to pick 

up your coloured pencils. Colours used for these initial stages of the left eye include (FC) 

Black, (CDP) Aubergine for the purplish areas, (FC) Indian Red for the reddish areas 

around the eyeball and (FC) Bistre was used for the golden area just to the right and below 

the highlight. The (PV) Black was used to draw the fine black line on the lower, outer rim 

of the eye and then I used the Slice Ceramic blade knife and carefully scratched out the 

fine white highlight just below this thin black line. If you look closely at the highlight of 

the eye, you should also be able to see where I have started to scratch out the highlight of 

the eye. To do this, I turned the blade to the flat side and gently scraped along the surface. 

We use this technique quite a bit later on when working on Floyd’s dog tag. 

 

If you are working on the same surface as me, then you will find that your pencils apply 

fairly roughly at first with lots of texture showing through. In areas where I want a solid 

application of smooth colour, I use a sharp point and press heavily in fine circular motions 

and you will find eventually that the tooth fills in quite well. In areas where I don’t need a 

solid colour but still want it smooth looking such as for the fur, I use the Luminance 

pencils on the upper layers, and this blends the pencil pigments together nicely filling in 

any remaining tooth. 
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In the above image, you can see how, by using the (FC) Black with a sharp point, a heavy 

hand, and tight strokes, I have been able to fill in almost all the tooth and give a fairly 

opaque black. The remainder of the white highlight has been scratched out now giving a 

nice crisp and bright light. 

 

There are some soft flesh tones below the eye and on the outer aspect of the eyeball and 

these were coloured using (CDP) Granite Rose. The touch of orange that you can see in 

the eyeball was added using (FC) Dark Chrome Yellow and by dragging the (FC) Indian 

Red towards the centre. It is important not to go too dark here as those golden tones really 

help to give the eye life. The pupil has had further layers of (FC) Black and (CDP) 

Aubergine added and even though the black dominates, there is still an undertone of 

purple to all but the very centre of the pupil. The golden area below the highlight went a 

little too green for me but because we are trying to be freer with our colours, I let it go and 

didn’t fret and I don’t think it detracts too much. For this very reason, it really doesn’t 

matter if you don’t have exactly the same colours as me because we are looking at the 

overall colour shifts rather than worrying about being very exact in our colour application. 

The inner corner of the eye has had some (FC) Caput Mortuum added along with some 

more (FC) Indian Red and a touch of the (CDP) Aubergine. I then took the Ceramic blade 

and scratched out the white highlight you can see on that inner aspect of the eye. 

 

In some areas, the underlying watercolour base is shining through and adding colours that 

you can’t see in the reference photo, but we just go with that and try not to cover them up 

too much. 
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The Right Eye 
 

 
 

The right eye starts in the same way as the left eye using (FC) Black, (CDP) Aubergine, 

(FC) Indian Red and scratching out that highlight with your ceramic blade. 

 

The right eye isn’t quite as bright or well-lit as the left eye and so we don’t see the same 

golden tones but shift more to pink tones and highlights. The pinkish colour in the upper, 

outer corner was added using (CDP) Salmon Pink over the (CDP) Aubergine. The touch of 

gold in this eye is actually a bit more peach and so here I used the (CDL) Apricot. I then 

burnished the (CDP) Aubergine using (CDP) English Red. 

 

As for the left eye, I’ve used a heavy application of all the colours until the tooth is 

completely filled in and then used the ceramic blade to scratch out that white highlight that 

runs along the lower rim of the eye. 

 

You will find in this tutorial that I jump around a little bit so now that the eyes are 

basically finished, I then moved down to the tip of the nose and then slowly worked my 

way back up to the eyes again. 
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The Nose 
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With most features on the face, whether working on an animal or a person, I mostly mark 

out the very lightest and darkest areas first and this provides a map for me to work around. 

In the image above, I have used (CDP) Bluish pale to mark in the lighter areas of the nose 

and (FC) Black to put in the nostrils. 

 

 
 

In this image, we start to fill in the nose and the colours used here include (CDP) 

Aubergine for brownish purple areas, then we shift to (CDP) Indigo Blue for those areas 

that are purplish blue. More (FC) Black is added to the nostrils and (FC) Payne’s Grey and 

(CDL) Violet Brown have been used to shade those darker grey areas around the pad of 

the nose. 

 

Moving down to the next two images and we are starting to work our way back up towards 

the eyes. If you look at the pad of the nose you can see how once you fill in all the tooth 

and burnish the colours together, the nose takes on a shinier appearance. I worked back 

and forth between the lighter and the darker areas and so would add more (CDP) Bluish 

Pale and then take that into the darker areas and then work back bringing a hint of (CDP) 

Indigo Blue into the lighter areas (not too far in – just enough so that you have smooth 

transitions between the darker areas and the lighter highlights) If you look just below the 

nostrils you can also see some violet tones and this was added using (FC) Light Red 

Violet. 

 

In the first image I have started to add the black hairs along the bridge of the nose, and it is 

really important here that you study the direction of both the fur and these darker shadows. 

It is important not to make the shadows too wide or too narrow as this will give the 

illusion of your nose being too narrow or wide. 
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I find it really helpful to turn my portrait upside down and sideways when working on 

sections such as the upper nose as it helps me to check my proportions, particularly against 

the other features on the face. 

 

You can see now, that I have started to add some detail and colour to the muzzle and upper 

lips and the colours used here include (CDL) Brown Ochre 10% for all the lightest areas of 

the muzzle along the upper lip and just below the nose, and I used a combination of (FC) 

Black, (FC) Caput Mortuum and (FC) Burnt Siena for those darker shadows coming out 

from the centre just beneath the nose. 

 

You can see how the (CDL) Brown Ochre 10% actually comes out looking like a pale 

lavender colour over the purplish watercolour base – don’t worry if your colours don’t 

match mine exactly or those of the reference photo. 

 

Moving to the image on the above right and you can see that the nose is all filled in now 

and the upper nose has had (FC) Indian Red added (with a heavy hand), along with (CDP) 

Aubergine and (CDP) Indigo Blue along the centre of the upper nose (between the black) 

and also some (FC) Light Red Violet for the violet hues on the nose. Again, it is very 

important to study the direction of the fur and to make sure that the lines you add in are 

not too short or long. 
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The left side of the muzzle down the side of the nose (on the right as we look at it) should 

be lighter than it is but because of the underlying watercolour base it wouldn’t lighten up 

as much as I would have liked and that’s ok – I simply left it a bit darker and didn’t worry 

too much. 

 

In the next section we continue to work up above the nose and towards the forehead. 

 

The Upper Head 

 
 

Looking at the image above and you can see that I have taken the (FC) Ivory and drawn in 

some base hair between the eyes and leading up towards the forehead and also to the under 

eye area. If you look closely at the section under the left eye (on the right as we look at it) 

you might be able to make out where I have scratched out some hairs. This works to a 

degree but if the hairs you scratch out aren’t meant to be white then it can be hard to add 
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colour back into them and they can look harsh. You can see some more hairs have been 

scratched out in the image below between the eyes. Even though I wanted to add 

highlights, I didn’t like the look of the stark, white hairs against the rest of the fur and so I 

use a damp watercolour brush and the Caran D’ache Museum Aquarelle watercolour 

pencil on the colour Light Flesh 10%, lifted some of the pigment and painted over the 

white scratches. This softened the whole look and gave me some nice highlights. 

 

Going back up to the image above and you can see where I have added some more detail 

around the eyes. The purplish colours were added using (CDP) Aubergine and (CDP) 

Indigo Blue and a touch of black was also added with (FC) Black. I then used the ceramic 

blade and a very light touch and scratched out some really fine hairs and a bit of detail 

along the lower lid. (CDP) Bluish Pale was then used over the top to burnish and give an 

overall bluish look on the left eye. 
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As you work your way around Floyd’s face it is important to look for subtle colours shift 

such as the golden colours that give the impression of eyebrows and the reddish colours on 

the bridge of his nose between his eyes. I have used (CDL) Brown Ochre 50% to add a 

touch of golden beige on the forehead between his eyebrows.  

 

(FC) Dark Chrome Yellow is used to create his eyebrows and the darker reddish hairs 

have been added in using a combination of (CDP) English Red, (FC) Indian Red, (FC) 

Caput Mortuum and (FC) Burnt Siena. When you first lay down the hairs, they will look a 

bit scratchy because of the texture of the surface and so I drag the golden hues of the (FC) 

Dark Chrome Yellow into the darker reddish tones and then once the overall look is a bit 

smoother, I sharpen all the pencils to a nice point and then go back over these sections to 

add a bit more definition and detail. The inner aspect of the right eye has some lovely 

orange hues and to add these I introduced (FC) Cadmium Orange. The upper eyelids have 

some rich wine-red colours as well and these colours were added using (FC) Red Violet 

and (PV) Tuscan Red. 
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Looking at the above image and you can see where we have started to add some of the fine 

golden tan hairs below the eyes along the cheeks. These hairs are a bit finer so keep your 

pencils nice and sharp here and the colours I used include (CDP) Cinnamon, (CDL) Burnt 

Ochre and (CDL) Brown Ochre 50%. I then used (CDL) Brown Ochre 10% to soften and 

blend these hairs together and then went back with sharp points to add some fur back in 

again. 

 

You can see that the upper nose has been softened and blended slightly and this was done 

using (CDP) Granite Rose. This colour was also used to add a touch of pink to the muzzle. 

(FC) Burnt Siena has been used with a sharp point to add the detail of fur that marks out 

some of the contours of the face such as beneath the eye and where the nose meets the 

cheek. The reddish areas either side of the nose have been further deepened using (CDP) 

English Red. 

 

The outer corner of the left eye has some dark red hairs and these were added in use (FC) 

Red Violet, (FC) Caput Mortuum and (PV) Tuscan Red. You can also see that I have just 

started to add some of the darker red hairs that make up the markings running up the 

middle of Floyd’s face and these were added using a combination of (CDP) Aubergine, 

(FC) Red Violet, (FC) Caput Mortuum and (FC) Indian Red. In the next step, we move 

towards the ears but I continue to add colour and detail to the entire face as I work my way 

around the ears and spot areas that need more work. 

 

The Ears 
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In the image above you can see where I have almost fully coloured the right ear and this is 

because I used a heavy hand to add the colour rather than working in multiple layers. 

Starting at the base of the ear, I used (FC) Black and coloured all along the base and then 

added some hairs working upwards from the base. I then used the (CDP) Aubergine and 

dragged the black upwards Next colour used was (FC) Indian Red. The colours were 

overlapped and worked into each other, all the time dragging the colours upwards. (FC) 

Light Violet Red is quite a transparent colour and is a good colour to use for blending and 

filling in any gaps in the tooth of the ear without adding too much more colour pigment. 

 

 
 

In this next image above, I have shifted to the left ear and again started with the (FC) 

Black, moved to the (CDP) Aubergine, followed by the (FC) Indian Red. There are more 

creases and colour shifts in this ear so I took a bit more care here. I added some pink to the 

upper, outer section of the ear using (CDP) Salmon Pink and also used this colour to add 

highlights on the lighter parts of the ear. I used the (CDP) English Red to add some of the 

reddish hairs as we get closer to the top. You might also notice a touch of peach as we 

move upwards and this was added using (CDL) Apricot. The lightest colours at the very 
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top of the ear have touches of grey and these were added using (CDL) Raw Umber 10%, 

(CDP) Beige and (CDL) Brown Ochre 10%. 

 

Moving back from the ears towards the head again and you can see in both of these 

images, how I have continued to work on the face, adding extra hairs and definition as we 

go. The dark shadows where the ears fall on the face have been coloured using (FC) Black, 

(CDP) Aubergine and (CD) Indigo Blue with touches of (FC) Red Violet, following the 

direction of the fur and bringing the hairs inwards and upwards. Floyd has quite a bit of 

grey in his temples and for these I used (FC) Warm Grey V and (PV) Cool Grey 70% 

pressing firmly with a sharp point.  

 

If you compare the area between the eyes on the image below with some of the earlier 

images after I had scratched out the hairs, you can now see how, by using the Caran 

D’ache Museum Aquarelle Light Flesh 10% over the top, it has softened the overall look. 

The watercolour pencils do work quite well over the top of the wax and oil-based pencils 

so this is a technique that you can use in other areas as well to give subtle colours shifts. 

 

The top of the head has had lots of colours used because of all the colour changes so for 

the darker purple red areas we have a combination of (CDP) Aubergine, (CDP) Indigo 

Blue, (FC) Caput Mortuum, (FC) Indian Red, (CDL) Violet Brown and even a touch of 

(FC) Black. As we move right to the top of the head, the colours are more golden tan and 

so here we use (CDP) Cinnamon, (FC) Burnt Siena, (FC) Bistre, (FC) Burnt Ochre and for 

the darker lines a combination of (FC) Indian Red and (FC) Caput Mortuum. I used (FC) 

Burnt Umber to add some tiny outline hairs along the tip of the head. These colours were 

blended using (CDL) Brown Ochre 10%. 

 

Continue to add colours and detail around the head and you can also use some of your 

lighter colours with a sharp point to dig up and break up any areas that start to look too 

uniform, or if you get really desperate then you can scratch some hairs out. Remember to 

turn your portrait upside down and sideways and each time you do that you will probably 

find yourself seeing new detail and new colours. 
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The Tail and Back Leg 
 

Once your head is complete, we then move to the tail and lower body. Because much of 

the lower body is out of focus in the photo, we want to keep our outer edges a little softer 

and more blended rather than crisp and clean as we did on the face. Colours used on the 

tail include (CDP) Aubergine, (FC) Red Violet and (CDP) Bluish Pale. As I mentioned 

earlier, I wasn’t a fan of the pink watercolour wash behind the tail, but I will leave it to 

you to decide what you do here. 
 

Moving down to the lower body and by having the two images side by side you can see 

how much more blended the second image is after the application of a couple of layers of 

pencil. I am often asked what blenders I use or whether blenders are even necessary, and I 

personally find that you can get a lovely blended look by using just then pencils by 

themselves and without the need for additional blenders. 

 

Colours used on the rear hind quarters of the body include (FC) Indian Red, (FC) Caput 

Mortuum and (FC) Burnt Siena and then coming down to the lighter section we switch to 

(CDL) Brown Ochre 50%, (CDL) Brown Ochre 10% and (CDP) Cinnamon with a touch 

of (CDP) Granite Rose. The (CDP) Cinnamon is used for the outline and then this is 

blended with the lighter colours.  
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The rear foot has lots of lovely, vibrant oranges in it and so here we used a combination of 

(CDL) Cornelian, (FC) Dark Cadmium Orange, (FC) Deep Red and (CDP) English Red. 

As you move towards the darker shadows I shifted to (FC) Indian Red and then used (FC) 

Black for the deepest shadows. Once again drag your colours into each other and use tight 

little circular strokes so that you get smoother transitions and a more blended look. 

 

For those lighter sections of the rear paw, I used (FC) Dark Chrome Yellow as a transition 

colour to move from the darker to lighter sections and then used a combination of (CDP) 

Orangish Yellow, (CDL) Brown Ochre 10% and (CDL) Primerose to colour those lightest 

areas. There is a little section that juts out from the rear paw that has a prominent highlight 
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on it and for this I used (FC) White and (CDL) White. The Polychromo White isn’t as 

opaque as the Luminance White and so you may find yourself reaching for that one when 

the Polychromo one isn’t light enough. I used the (CDP) Indigo Blue to add some shadows 

beneath the paw using small circular strokes.  

 

Moving forward and you can also see that I have added some colour to the abdomen, just 

below the right ear. Colours used here include (CDP) Granite Rose, (FC) Caput Mortuum, 

(FC) Light Red Violet and (FC) Burnt Siena. This section was coloured using large 

circular overlapping strokes. As we get closer to the face I also added a touch of (FC) 

Black along with (CDL) Sepia. 

 

Working around the ear, I blend and drag the colours from the ear into the body and vice 

versa so that all the lines are nice and smooth and there is no texture showing between the 

ear and the body – this all adds to the overall realism. So you can see that whilst I can 

release some need for tightness with the application of watercolour, once we move to the 

coloured pencils, I switch back to needing smoothness and tightness. Art is a gradual 

evolution – so I don’t fight this need too much. 

 

Next, we use (CDL) Brown Ochre 10% and add in our base layers for the front of the 

abdomen. 

 

The Front Lower Body 
 

Rather than working on the front of the body a section at a time, I tended to work across 

the whole front at once. In this first image, I am roughly mapping out my base layers, 

continuing with the (CDL) Brown Ochre 10% for all the lightest sections, then using (FC) 

Burnt Sienna and (CDP) Cinnamon to add in those golden-brown hairs at the front. I’ve 

used (FC) Burnt Umber for the darker hairs just below the chin and then used (FC) Black, 

(FC) Light Violet Red and (CDP) Bluish Pale to add some initial detail to the dog tag. 

(PV) Cool Grey 70% was used to add some initial grey hairs and golden tones were added 

under the left ear with (FC) Dark Chrome Yellow. You should also be able to make out 

where I’ve used (FC) Caput Mortuum to add some circular detail to the rear abdomen 

under the right ear. 

 



 

 26 

 
 

In the next image, we are working on the right chest wall using a combination of (FC) 

Caput Mortuum, (FC) Burnt Siena and (FC) Indian Red for the reddish brown fur and then 

(CDL) Raw Umber 10%, (CDP) Granite Rose and (CDL) Brown Ochre 10% are used for 

all the lighter sections. There are some bright peach coloured hairs and highlights, and 

these were added using (CDL) Apricot. I used the (CDL) Sepia to add some darker hairs 

and then used (FC) Black to do the darker shadow near the dog tag. I find the (PV) Black 

is very useful here for navigating around the finer detail of the tag. 

 

Work back and forth dragging your colours into each other. You do want lighter and 

darker sections of fur, but these sections also transition into each other. As we move 

downwards towards the paw, we once again shift to warmer, golden colours and so for the 

lighter sections here I use a combination of (CDL) Brown Ochre 10%, (CDL) Primerose, 

(CDP) Orangish Yellow and then move to the richer orange colours picking up (CDL) 

Burnt Ochre, (CDL) Cornelian and (FC) Cadmium Orange. Once you are happy with the 

fur on the right-hand side of the chest, use the (FC) Black with a sharp point and draw in 

the whiskers on the right hand side of the nose. 
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We now move across to the dog tag and I used the (FC) Black to add in some of the detail 

on the tag along with (FC) White and (FC) Cadmium Yellow to add the rectangular yellow 

detail on the left of the tag. The purplish colour on the tag has been added using (CDP) 

Aubergine. Just above the tag there is some light-coloured fur and this was coloured using 

(CDL) Brown Ochre 10%. The darker fur above this was coloured using (FC) Burnt 

Umber and (FC) Indian Red and then just above that is a greyish cream colour and here is 

used (CDP) Raw Umber 10%. 

 

In the next image we continue to work our way along the tag and the right-hand side of the 

chest (as we look at it). The buckle on the tag has had some grey added using (CDP) Beige 

and then white along the highlights. I later felt that the white highlights didn’t stand out 

enough and so scratched them out which we will show you later in the tutorial. 

 

The lighter colour fur is a combination of (CDP) Brown Ochre 10%, (CDP) Primerose, 

(CDP) Raw Umber 10% and (CDP) Brown Ochre 50%. Golden hues are added using (FC) 

Dark Chrome Yellow, flesh tones are added with (FC) Cinnamon and darker beige hairs 

are added using (FC) Bistre. 

 

There is a dark crease that runs under the left ear and this was drawn in using a 

combination of (FC) Black, (FC) Indian Red and (CDP) English Red. Just below this 

crease is a section of fur which has been coloured using a combination of (CDL) Brown 

Ochre 50%, (CDL) Brown Ochre 10%, (CDP) Cinnamon and (FC) Burnt Siena. This 
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section was drawn using blunt ends and dragging the hairs into each other for a variegated 

look. The shadow above this and just below the ear is coloured using (FC) Indian Red, 

(FC) Caput Mortuum, (FC) Red Violet and (CDL) Sepia and the colours are then dragged 

down towards the chest using (CDL) Brown Ochre 50%.  

 

 
 

If you compare the above image to previous images, you will notice that I have added 

some more watercolour drips to the background. It was at this point that I had felt that 

much of the watercolour wash had been lost under layers of pencil and I wanted to 

introduce some more colour – the image below gives you a better idea.  

 

I took droplets of water on the round brush and placed them at strategic spots around 

Floyd’s body and then allowed the water to fall before adding some watercolour pigment 

to the top of each water drip and allowing the watercolours to run their course. The purple 

drip under the right ear shifted course and merged with the orange drip coming from the 

rear paw. This wasn’t exactly what I had planned for but rather than risk ruining the piece 

or losing some of the spontaneity, I resisted the urge to clean up the drip and let it do its 

own thing. My youngest son came home from school and announced that he hated the new 

drips of colour but I kind of liked them. These are examples of times where you have to 

resist the urge for perfectionism and just see what happens with your art and it can be so 

liberating to do this. 
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Adding More Drips 
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The Front Paws 
 

 
 

The image above and below gives you a good idea as to how rough my initial layers of 

coloured pencil look and how, once you add just one or two more layers, they all blend 

together nicely. You can see this especially when you compare the left and right paws 

below. So for the above images of the paws we have started using (FC) Black to mark in 

those darker shadows around the paws, and also (CDP) Bluish Pale to draw in the claws. 

The lightest areas of the paws have had a base layer of (CDL) Brown Ochre 10%, and the 

orange areas were coloured using (CDL) Cornelian with (FC) Indian Red and (FC) Burnt 

Siena for the richer reds and browns. The dog tag has had a base layer of (CDP) Beige 

added. 

 

In the next image, I have used all the colours already mentioned to continue to colour and 

blend the paws but with the addition of (CDL) Brown Ochre 50%, (CDL) Apricot, (FC) 

Dark Chrome Yellow and (CDL) Primerose. 

 

The claws on the paws have had (CDL) Ultramarine Violet added to them and this colour 

is used to blend the (CDP) Bluish Pale and the (FC) Black. Shadows are around the paws 

are deepened with more (FC) black and the addition of (CDP) Indigo Blue and the lighter 

shadows are coloured using (CDL) Ultramarine Violet. 

 

In the next and the final image, you can see how I have used the Slice ceramic knife to 

scratch out all the white highlights on the dog tag which really helps to give definition. 

The main face of the dog tag has had some further colour added using (CDP) Bluish Pale 
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and even though the finished colour is quite different to the reference, I still think it passes 

as reasonably realistic. I used (PV) Cool Grey 70% and (PV) Dark Brown to work in all 

the detail of the links around the dog tag. A touch of colour is given to some of the 

highlights using (CDP) Granite Rose and (FC) Light Red Violet. I then used the (FC) Dark 

Umber to add a bit of detail to the face of the tag to give the impression of engraving. 

 

 
 

If you look at the fur above the dog tag in the image above and compare it to the hair 

above the tag in the one below you can see how all the fur has been blended so that no bits 

of tooth show through and I do think this helps to give your artwork a more polished look. 

This comes down to personal choice though and you might prefer to give your image a 

lovely loose look all over in which case you can disregard the bits about blending dragging 

and keep your drawing a little more loose and free.  

 

I hope you had as much fun drawing and creating Floyd as I did and please don’t hesitate 

to contact me if you have any questions about this tutorial. 
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Finishing off your artwork 
 

Once you have completed your artwork it isn’t absolutely necessary to apply fixative, 

unless you have used multiple layers of wax based pencil and are worried about wax 

bloom or, depending on the surface you have used, you are planning to hang your piece 

without glass. If you have used one of the hard Masonite surfaces with a gesso and ground 

over the top then you can finish off your artwork using 4-5 light coats of fixative followed 

by 5-6 coats of a spray varnish (a gloss UV varnish will enhance your colours and bring 

out your contrasts) and can then hang your piece without glass. I hope you have enjoyed 

this tutorial and please don’t hesitate to get in touch with me if you have any questions or 

problems. 

Happy Drawing! 

 

 

Final Artwork 
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Other Tutorials 
 

The following pages include images and links to tutorials on my website at 

www.karenhullart.com.  

As thanks for purchasing this kit you can use the code 5ed7c490b3 to get 10% 

discount off your next purchase. 

 
 

     

    

    

http://www.karenhullart.com/
http://www.karenhullart.com/Coloured-Pencil-Conversion-and-Comparison-Charts.php
http://www.karenhullart.com/Watercolour-Pencil-Conversion-Comparison-Charts.php
https://www.karenhullart.com/Splash-Tutorial-in-Coloured-Pencil.php
https://www.karenhullart.com/Ruby-Tutorial.php
https://www.karenhullart.com/Step-by-Step-Tutorial-Amber-Cat.php
https://www.karenhullart.com/Realistic-Landscapes-in-Coloured-pencil.php
http://www.karenhullart.com/Creative-Colour-with-Realism.php
http://www.karenhullart.com/The-Apprentice-Tutorial.php
https://www.karenhullart.com/The-Assistant-Tutorial.php
https://www.karenhullart.com/Black-and-White-Portrait.php
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http://www.karenhullart.com/Whimsical-Bee-Tutorial.php
http://www.karenhullart.com/Easter-Bunny-on-Wood.php
http://www.karenhullart.com/Peacock-Tutorial.php
http://www.karenhullart.com/Dachshund-Tutorial.php
http://www.karenhullart.com/Blue-Eyes-in-Pencil-on-Film.php
http://www.karenhullart.com/Coloured-Pencil-Basics-for-Artists-of-All-Levels.php
http://www.karenhullart.com/How-to-Get-Black-Backgrounds-in-Coloured-Pencil.php
http://www.karenhullart.com/White-Dog-in-Coloured-Pencil.php
http://www.karenhullart.com/Darker-Skins-in-Pencil-and-Pitt-Pens.php
http://www.karenhullart.com/Orangutan-in-Pencil-and-Pitt-pens.php
http://www.karenhullart.com/3D-Landscapes-n-Coloured-Pencil.php
http://www.karenhullart.com/3D-Flowers-in-Coloured-Pencil.php
http://www.karenhullart.com/Rainbow-Lorikeet-in-Markers-and-Pencil.php
http://www.karenhullart.com/Tiger-in-Ballpoint-Pen.php
http://www.karenhullart.com/Cat-in-Pyrography-and-Coloured-Pencil.php
http://www.karenhullart.com/Older-People-Portraits.php
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http://www.karenhullart.com/Pippa-on-Black-Mat-Board.php
http://www.karenhullart.com/Coloured-Pencils-on-Canvas.php
http://www.karenhullart.com/Still-Life-on-Mat-Board.php
http://www.karenhullart.com/Cat-in-Scratch-Art.php
http://www.karenhullart.com/Working-in-Coloured-Pencils-on-Wood.php
http://www.karenhullart.com/Collie-in-Coloured-Pencil.php
http://www.karenhullart.com/Tabby-on-Drafting-film.php
http://www.karenhullart.com/Colouring-your-Scratch-Board.php
http://www.karenhullart.com/Sepia-Portrait-in-Coloured-Pencils.php
http://www.karenhullart.com/Graphite-Cat-on-Drafting-film.php
http://www.karenhullart.com/Child-in-Pencil-on-Drafting-film.php
http://www.karenhullart.com/Still-Life-on-Drafting-Film.php
http://www.karenhullart.com/Selective-Colouring-in-Graphite-Portraits.php
http://www.karenhullart.com/Portrait-with-Zest-it.php
http://www.karenhullart.com/Cat-on-Drafting-film.php
http://www.karenhullart.com/Meerkat-on-Printed-Stonehenge.php
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http://www.karenhullart.com/Cat-on-Mat-Board.php
http://www.karenhullart.com/Animating-your-Animals.php
http://www.karenhullart.com/Little-Flower-Girl-on-Drafting-Film.php
http://www.karenhullart.com/Pug-on-Drafting-film.php
http://www.karenhullart.com/Graphite-baby-on-Drafting-film.php
http://www.karenhullart.com/Eye-on-Drafting-film.php
http://www.karenhullart.com/Carnivale-Mask-on-film.php
http://www.karenhullart.com/Graphite-Dog-on-film.php

