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Introduction 

 

A huge thank you to Whiskymac at 

http://www.flickr.com/photos/whiskymac/104255109/in/set-793880 on Flickr, for kindly 

allowing me to use his beautiful reference photo. 

 
To assist you in working your way through this tutorial, I have also created a speed 

drawing on YouTube showing my process for working on this piece. You can view this 

speed drawing at http://youtu.be/oINLmfBFZZo. 

 

As a colourist, I don’t profess to be an expert in the area of scratch art or scratchboard, but 

I have had multiple requests from other artists seeking information on the processes I use 

for adding colour to my scratchboard pieces. This tutorial will include a brief overview on 

scratch art, but for more information, I strongly recommend reading Diana Lee’s book 

‘Starting from Scratch’ which gives a detailed account on how to work with the scratch art 

techniques. 

 

There are several brands of Scratch board or Scraperboard. The brand I have used is 

Ampersand’s Scratchbord, which is Ampersand’s treated Masonite, which is then coated 

with white clay, with a final layer of black ink added. Another brand is Essdee 

scraperboard, which is a firm paper board coated in clay, with the ink coating. The Essdee 

is easier to cut to size and the ink is slightly softer. The surface on both types of scratch 

board can be very easily scratched, so care must be taken when handling these boards. I 

usually work with white cotton gloves, with the fingers cut out, so as to reduce the risk of 

fingerprints, or unwanted scratches affecting the pristine black surface. 

 

Generally I use the Derwent Inktense pencils for my base layers of colour after completion 

of the scratching portion of the artwork, but the Inktense colours are quite matte and flat 

looking. This is fine for fur, but because I wanted the cat’s eyes to look glossy and glassy, 

I have opted for inks to colour the eyes. The inks I used are Dr Ph Martin’s Bombay Inks. 

These inks are Lightfast and Waterproof and can be layered in light washes without the 

worry of the underneath layers lifting with subsequent washes, allowing you to build up 

beautiful, rich colours. 

 

                   

http://www.flickr.com/photos/whiskymac/104255109/in/set-793880
http://youtu.be/oINLmfBFZZo
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Tools 

 

Here are some of the tools that I have used, along with an enlarged sample of the markings 

made by that tool. You can use any of these tools, but you might also find implements 

around your house that are just as suitable such as sewing needles. 
 

The Ampersand Tool Kit 

 
 

I will start with the tools included in the Ampersand Scratchbord tools Kit: 

 

Fibre Brushes 

 

            

 

Both of these brushes are made with fibreglass refills, so need to be used with care, as the 

splinters that break away can be extremely sharp, and should not be inhaled. The larger 

fibre brush, with the red handle is included in the Ampersand Scratchbord tool kit. The 

other one is available from Micro-Mark http://www.micromark.com/ultra-micro-

fiberglass-brush,7850.html. In the image above, you can see the mark on the left, which 

http://www.micromark.com/ultra-micro-fiberglass-brush,7850.html
http://www.micromark.com/ultra-micro-fiberglass-brush,7850.html
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was made by the finer brush and the one on the right by the thicker one. Fibreglass brushes 

are wonderful for giving a softer look to fur, or for removing larger areas of ink. 

 

The Line Tool 

 

  

 

The line tool has 5 heavy duty fine metal prongs and is wonderful for doing larger areas of 

fur or hair very quickly. 

 

The Wire Brush 

 

Because I work on a smaller scale, I have never actually used this wire brush. It gives 

quite thick and deep lines and would be fabulous for adding texture or hairs on a large 

scratchboard. 

 

The Broad Blade Scratchboard Tool 

 

The broad blade tool is perfect for achieving fine/medium, even strokes.  
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The Curved Blade Scratchboard Tool 

 

The blade on the Broad and Curved blade scratchboard tools are interchangeable. The 

Scratchbord tool kit only comes with one handle and the blades are easily removed and 

replaced. This tool is wonderful for removing larger areas of ink very quickly. 

 

You may also notice in the image of the Ampersand Scratchbord Tool kit that it comes 

with some steel wool which is grade for adding texture, and softening areas. The rest of 

the tools (apart from the tattoo needles) are ones I have found in hobby knife sets from my 

local art store. 

 

Angled Blade 

 

 The larger area was scratched by laying the blade flat along the sharp blade and dragging 

it across the ink. The finer marks were done by holding the knife upside down (as it is 

shown in this image) and using the fine point at the tip of the blade. 

 

The Embossing Tool 

 

The Embossing tool is wonderful for creating strong lines, dots and small markings. 

 



 

 8 

The Exacto Knife with an 11 blade 

 

This tool is the one most commonly used by scratchboard artists and it is possible to do 

entire scratchboard artworks using this tool alone. Most art and craft shops sell the 11 

blade in refill packs so you will always have a sharp blade on hand. If you do find your 

blades are starting to get blunt, you can extend their life by running them across some fine 

wet/dry sandpaper several times. 

 

The Large Blade 

 

 
 

This tool is fabulous for doing whiskers and thicker lines as needed. 

 

Tattoo Needles 

 

  

 

Tattoo needles are probably the finest tools around. They are wonderful for scratching out 

delicate areas such as for skin tones, where you only want to remove a trace of ink from 

the surface. If, like me, you are unfamiliar with the world of tattoo needles, you will find 
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there are a whole range of different types available and they are labelled according to the 

number of wires or prongs they have, along with the type of needle they are. 

I bought my tattoo needles on eBay and asked the seller to make a selection on my behalf. 

You can get 100 needles very cheaply and this will last you an eternity. As you can see in 

the image above, I have actually used wire cutters to cut the handles from the tattoo 

needles and inserted them into mechanical pencils to make them easier to use. This is 

optional. 
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Materials List: 

 

 

• 8x10 or 5x7 inch Ampersand Scratchbord (or scratchboard of choice) – whilst this 

artwork is only 5x7 inches, it can sometimes be easier to work on a board slightly 

larger than your working area. 

• Scratchboard tools of choice (I used the Broad blade Scratchboard tool, the Micro 

Fiberglass tool and the Large Blade) 

• 0 Paintbrush 

• Dr Ph Martin’s Bombay Inks: Van Dyke Brown, Yellow, Violet, Green, Aqua, 

Blue, Teal, Grass Green, Turquoise, Brown, Sepia, White, Yellow Ochre,  

• Derwent Inktense Pencils: 0600 Shiraz, 0730 Dusky Purple, 0750 Dark Purple, 

0900 Iris Blue, 1310 Iron Green, 1720 Tan, 1800 Baked Earth, 1900 Willow, 1920 

Madder Brown, 2000 Bark, 2010 Sepia Ink, 2120 Neutral Grey, 2200 Ink  Black,  

• Coloured pencils 

• Caran D’ache Pablo (CD): 001 White, 011 Pale Yellow, 041 Apricot, 051 Salmon, 

099 Aubergine, 139 Indigo Blue, 191 Turquoise Green, 211 Jade Green, 215 

Greyish Green, 230 Yellow Green, 231 Lime Green, 371 Bluish Pale,  

• Faber Castell Polychromos (FC): 102 Cream, 103 Ivory, 131 Medium Flesh, 132 

Light Flesh, 173 Olive Green, 182 Brown Ochre, 189 Cinnamon, 192 Indian Red, 

194 Purple, 199 Black, 263 Caput Mortuum Violet, 278 Chrome Oxide Green, 280 

Burnt Umber,  

• Kneadable eraser or Blue tac 

• Cotton Gloves (with fingers cut out) - optional 

• Soft Brush for brushing away dust particles 

• Tracing paper or drafting film and white transfer paper (or use your preferred 

method for transferring the outlines). 

• Varnish of choice 

 

There is no need to rush out and buy a whole new range of coloured pencils to complete 

this tutorial; I use the coloured pencils to burnish over the ink in the eyes and to add detail 

and depth of colour. You could use any brand of pencils to achieve the same kinds of 

results and if you are confused about which colours to substitute from within your own 

range, then you may find these Coloured Pencil Conversion and Comparison Charts will 

assist you. 

 

 

 

 

 

 
 

https://www.karenhullart.com/Coloured-Pencil-Conversion-and-Comparison-Charts.php
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Transferring your Image 

 

Use your preferred method for transferring your drawing to the scratchboard. I have done 

an outline by placing drafting film over the reference photo. I then use white transfer paper 

and a tapestry needle to transfer the image from the drafting film to the Scratchbord. You 

can remove the marks from the transfer paper by gently dabbing with a kneadable eraser, 

but always do a trial first. Some kneadable erasers can leave an oily mark on the black ink. 

You will find that most finger marks and grease spots disappear on completion with the 

application of varnish, but it is always best to try to avoid getting any marks in the first 

place. You can also remove these marks by very gently wiping your scratchboard with a 

chux dipped in warm water. Be sure not to rub too hard though, or you will find your ink 

layers lifting as well. 

 

 

 
 

 

 

 

Outline Drawing 
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The Eyes 

   Using only the Micro Fibreglass brush tool, I carefully removed all the black areas of 

the Iris around the pupil. You can use one of the other tools, but our aim is to try to get the 

eyes as smooth and glossy looking as possible. 
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The Bombay inks were only used in the eye area for this artwork and as you can see, I did 

use a lot of different colours, but that’s one of the reasons I love drawing cat’s eyes so 

much – they have an abundance of colours hidden away and it can be a joy seeking out all 

those colours and bringing them to life. I started by popping one to two drops of each 

colour onto a small palette and then, using plenty of water, mixed the colours together and 

applied very thin glazes of colour upon colour. The inks do dry fairly quickly, so this job 

is best done in one sitting. By applying the colour in thin glazes, you can easily remedy, if 

you feel you have the wrong colour hue in any particular area.  

 

 
 

As you can see in these images, the application of colour is still fairly rough at this stage. I 

later used the coloured pencils to burnish over the top of the ink and to add further detail 

and definition. 

 

In the next step, the Broad blade tool was used to gently scratch out the highlights you can 

see in each eye. 
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In the next two images, I have used the following coloured pencil colours around the eyes, 

burnishing and adding extra depth of colour and detail: (CD) White, (FC) Cream, (CD) 

Pale Yellow, (CD) Bluish Pale, (CD) Lime Green, (CD) Jade Green, (CD) Yellow Green, 

(CD) Turquoise Green, (CD) Greyish Green, (FC) Burnt Umber, (FC) Chrome Oxide 

Green and (FC) Olive Green. The Bluish Pale is used on the highlight on the left eye (as 

we look at it) and two of the highlights on the right eye. The other two highlights on the 

right eye were coloured using (FC) Ivory and (FC) Cream. 
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You will find that the ink underpainting is not really all that receptive to the coloured 

pencils, but just enough so that you can smooth the colours a bit to minimise any paint 

brush marks and also to add a bit more detail and depth. It is important not to press too 

heavily so as not to dig up and remove the ink layers. 

 

 

 
The Nose 

 
The Micro Fibre brush tool was also used to remove the black ink in preparation for 

colour. The edges around the nostrils were kept reasonably crisp and clean, whereas the 

top of the nose is left softer to allow for the bit of colour that tops the nose before the mass 

of tiny hairs commence. 
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In the next image, I have used a combination of Inktense Pencil colours to apply the first 

layers of colour to the nose. I use a slightly wet brush to pick up the pigment directly from 

the end of the Inktense pencils and apply them to the white areas of the nose. Colours used 

here include Madder Brown, Shiraz, and Willow in light glazes to build up the nose 

colour. The Inktense colours are supposed to be permanent, but I do find that if you don’t 

apply the upper glazes with a very gentle hand, that the lower layers can still left off. As I 

get to the darker areas at the base of the nose, I use less water and more intense pigment 

and gently dab the colour on. You can see in the top centre of the nose, where I used the 

(CD) White pencil to start to burnish and lighten this area. 

 

In the second image on the next page, I have used coloured pencils (FC) Light Flesh, (FC) 

Cinnamon, (CD) Medium Flesh, (FC) Indian Red, (FC) Purple and (CD) Salmon to 

smooth the Inktense colours and give a bit more definition. It doesn’t make a huge 

difference, but the overall effect is smoother. As the artwork progressed further, I went 

back and used the (FC) Burnt Umber and (FC) Caput Mortuum Violet to darken the line of 

the Septum and to shade around the nostrils that lead into the black. 

 

If you look closely in the second image at the top of the nose, you might also be able to 

see a haze of colour on top of the nose. This was done using (DI) Dark Purple, which 

softens those loose, wispy scratches at the top. More Dark Purple will be applied later 

when all the tiny hairs at the top of the nose have been scratched out. 
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Scratching your Cat 

 

 



 

 20 

 

At this point, if you have access to a computer, you might find it helpful to watch the 

speed drawing I created on YouTube at http://youtu.be/oINLmfBFZZo to give you an idea 

as to how I worked my way around the cat’s face, scratching out all the hairs. All the fine 

hairs were scratched out using the Broad Blade scratchboard tool and the soft wispy hairs 

at the bottom and side of the cat’s face were done using the Micro Fibre glass brush tool. It 

is really important not to over scratch areas, or else your ink surface can chip away leaving 

unsightly blobs of white. If this does happen though, it isn’t the end of the world, because 

you can always use black ink to ink the area back in and then work over it. For this 

process, I would recommend using the Ampersand Scratchbord Black ink, as it is the same 

one used in the manufacture of the Scratchbord. 

The hairs on top of the nose are very short and close together and as you move out and 

away from the nose and eyes, they become much longer. Carefully study the direction, 

length and thickness of the hairs, either using the reference photo or my scratched-out 

image as guide. As you get in close to the nostrils and the lower eyelids, I use little tiny 

scratches, which are almost like dots to soften the edges, so that you don’t go straight from 

a black area to hairs. Whether working on a tabby or a tiger or leopard, you will come 

across stripes and patches that appear to be all black. It is always best to soften these areas 

with a few stray hairs and to bring the surrounding hairs into the black areas, otherwise it  

may look unnatural. 

 

 

Adding Colour 

 

 

In the next image, I have added some colour to the face of the cat using Inktense pencils. 

Colours used on the face fur include: FOREHEAD AND UPPER NOSE – Iron Green, 

Dark Purple, Neutral Grey, and Bark ALL BEIGE AREAS (under the eyes, outer nose 

bridge, upper muzzle and mid cheeks) – a combination of Tan, Baked Earth and Willow 

UPPER CHEEKS – Dark Purple, Iron Green, Neutral Grey and Bark, LOWER OUTER 

CHEEKS – Neutral Grey, Madder Brown and Bark.  

 

 You don’t have to be too precise in your application and don’t worry if the colours seem 

too dark. Much of this colour will actually disappear in the next layer of scratching. This 

might seem like a lot of backwards and forwards of adding colour and removing it, but 

that is the best way to give a realistic appearance to your fur. It is best also to start with the 

darkest colour variants in your fur and as you scratch these colours out and add more 

colour back in, you gradually add lighter colours and more watered-down glazes. 

 

 

 

 

 

http://youtu.be/oINLmfBFZZo
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Scratching out Again! 

 
If you compare this scratched out image to the previous one, you can see that even though 

I have done quite a lot of scratching second time around, and it may seem like I have 

removed almost all the colour I added, there are in fact subtle colour tones left in the fur 
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More Colour 
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If you look closely in the image above, you might be able to see some green streaks 

scattered through the coat. Surprisingly, the reference photo does show quite a bit of both 

purple and Green in the coat (I’m sure that’s just the lighting, but I still wanted to add it 

in). I felt like the green wasn’t strong enough in my artwork and reached for the Staedtler 

Permanent Lumocolor markers to intensify the colour. It certainly did do that – a bit too 

much for my liking, but thankfully, I was able to scratch most of it back out again. 

Markers such as the Pigma Micron can be useful though for adding details back into 

scratchboards where areas have been overworked.  

 

I used the Large Blade in this image to scratch out the whiskers. Between this image and 

the final image, I added a glaze of watered down (DI) Iris Blue to all the white areas in the 

lower muzzle and cheeks of our kitty, and so the whiskers did lose a bit of definition. In 

the final image, I have scratched them back out again, only this time made them a little 

thicker and heavier. I also used the Fibreglass brush to soften and remove much of the blue 

glaze, so that you can only see a subtle hint of blue. 

 

The coloured pencils, particularly the darker Faber Castell pencils were used at this stage 

to add depth to some of the darker areas around the artwork. For example, (FC) Burnt 

Umber is used under the chin to darken the shadows and around the inner and outer 

aspects of each eye to add shading to the beige areas. (FC) Black, (FC) Caput Mortuum 

Violet and (FC) Chrome Oxide Green are used in various areas around the face to add 

hairs back in. (CD) Aubergine and (CD) Indigo Blue were used under each eye, where the 

black eyelid meets the fine hairs and also around the little nose pad, particularly on the top. 

There is a touch of (FC) Chrome Oxide green on top of the nose pad as well. 

 

Notice the areas on the outside bridge of the nose and particularly under the eye on the 

right have almost no black left and the fur is less defined. Once the colour has been added, 

I then used the Micro Fibre glass tool to soften these areas using the edge of the brush, like 

a blade removing soft lines in the direction of the fur.  

 

The reason I love using the Derwent Inktense pencils as a base in scratchboard is because 

they provide and excellent base for the coloured pencils to go on top of. Without the 

Inktense pencil base, you will find that much of your coloured pencil pigment simply 

crumbles and sits on top, so if there are areas that you are trying to apply coloured pencil 

to and not having much success then use an application of Inktense pencils in a similar 

colour and you should have more luck. As I mentioned before the Inktense pigment dries 

to quite a matte colour and I find by using regular coloured pencils over the top, you get a 

more vibrant and glossy look (not quite as glossy as the ink though). 
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Final Artwork 
 

If you have any questions about creating this artwork, please don’t hesitate to contact me. 

A word of warning about scratch art – it can be very addictive, whether you choose to 

work with it in black and white or colour. 

 
One thing you will find with scratchboard is that it can be difficult to get a good scan of 

your artwork. Some artists prefer to photograph their work, or get it professionally 

scanned. I use a flatbed Epson scanner, which is actually an excellent scanner, but still 

does not produce the results I would like when scanning scratchboards. 

 

Varnishing your scratchboard can be an exercise filled with angst, as the spray often 

comes out in an unpredictable way, creating splatters and blobs on your precious artwork.  

• Where possible, always spray in mild temperatures, with low humidity, in an open 

area.  

• Shake the can for at least 2 minutes prior to use. 

• Hold the can on a 30-degree angle, approximately 12 inches (30cm) from your 

artwork and spray in long, even strokes that extend beyond your artwork.  

• Clean the nozzle before and after each use. I use a spray adhesive remover such as 

Oomph to wipe the nozzle between applications.  

• Ensure the scratchboard is dry between coats. Generally, artists use between 4-7 

coats of varnish on scratchboard.  

• My preferred varnish is the Helmar Krystal Kote matte varnish. Every artist has 

their own preferred varnish, but to be honest, I don’t think there is a single perfect 

varnish when it comes to spraying scratchboard. I suggest experimenting with matte 

and gloss varnishes to see which finish you prefer. 

 

A word of caution: Scratch art can be very addictive!!! 

 

 

Happy Scratching and Colouring! 

 
Please note, this tutorial is intended for personal use only and is not to be sold or reused in any manner 

other than those approved by the author. 
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Other Tutorials 
 

The following pages include images and links to tutorials on my website at 

www.karenhullart.com.  

As thanks for purchasing this kit you can use the code 5ed7c490b3 to get 10% 

discount off your next purchase. 

 
 

     

    

    

http://www.karenhullart.com/
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