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Introduction 

 

I took this reference photo using a portable “Photo and Studio and Lighting Kit” by Qpix. 

This great little portable studio is available from Officeworks within Australia and makes 

it much easier to get reference photos with lovely, luminous lighting, especially for those 

folk who are like me and don’t possess great photography skills. 

 

Often with my tutorials, artists will comment that they would like to see the actual process 

for creating or drawing an artwork and so to give you some idea as to how I approached 

this artwork, I have created a speed drawing and uploaded it to YouTube and you can view 

it here at http://youtu.be/SokrF9IQAFk. Throughout the tutorial, I will make reference to 

the speed drawing on the odd occasion so that you can refer to that for added assistance. 

 

You will see in the materials list, that I also used some Faber Castell Pitt pens and a touch 

of white ink at the end. These really aren’t a necessary part of the tutorial. I used them to 

add a bit more vibrancy and punch to the completed artwork, but as you can see in the 

before and after shots, it doesn’t really make a huge difference, so you can certainly 

complete this tutorial without having to buy any extra materials other than the pencils you 

already have. If you have brands of pencils other than the ones I have used, then you may 

find the Coloured Pencil Conversion Chart I created helpful in trying to work out which 

colours to substitute from within your own supply. These charts are available from my 

website at www.miniatureartbykhull.com.  

 

The Canson Pastel Grey Mat board is a very smooth surface. Canson do make similar mat 

/ mount boards with a textured surface, but it is preferable for this tutorial to use a 

smoother surface. You can use different brands of mat board and can often pick up off cuts 

from your local framer at very cheap prices, but if you are creating your artworks to sell or 

exhibit, it is best to check with your framer which of the boards is archival, as some of the 

cheaper ones will fade. You might also like to choose a different coloured background for 

your drawing. 

 

 

http://youtu.be/SokrF9IQAFk
http://www.miniatureartbykhull.com/
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Materials List: 

 

• 9x12 inch Canson Pastel Grey Mat / Mount board 

• Coloured pencils 

o Faber Castell Polychromos: 101 White, 102 Cream, 103 Ivory, 104 Light 

Yellow Glaze, 123 Fuchsia, 124 Rose Carmine, 126 Permanent Carmine, 127 

Light Carmine, 129 Pink Madder Lake, 130 Dark Flesh, 131 Medium Flesh, 

132 Light Flesh, 134 Magenta, 135 Red Violet, 136 Dark Violet, 142 Madder, 

169 Caput Mortuum, 170 Apple Green, 171 Light Green, 172 Earth Green, 

174 Chrome Green Opaque, 175 Dark Sepia, 185 Light Ochre, 187 Burnt 

Ochre, 188 Sanguine, 189 Cinnamon, 191 Pompeian Red, 194 Purple, 199 

Black, 205 Cadmium Yellow Lemon, 217 Middle Cadmium Red, 223 Deep 

Red, 226 Alizarin Crimson, 232 Cold Grey III, 234 Cold Grey V, 270 Warm 

Grey I, 271 Warm Grey II, 275 Warm Grey VI, 278 Chrome Oxide Green, 

280 Burnt Umber, 283 Burnt Siena,  

o Caran D’Ache Pablos (CD): 031 Orangish Yellow, 041 Apricot, 043 

Brownish Orange, 051 Salmon, 063 English Red, 071 Salmon Pink, 080 

Carmine, 099 Aubergine, 100 Purple Violet, 110 Lilac, 245 Light Olive, 280 

Ruby Red, 371 Bluish Pale, 403Beige, 470 Spring Green, 491 Cream, 493 

Granite Rose, 

o Prismacolors (PC): 313 Spring Green, 927 Light Peach, 940 Sand, 942 

Yellow Ochre, 1004 Yellow Chartreuse, 1005 Limepeel,  

o Prismacolor Verithins (PV): Goldenrod, Dark Umber, Dahlia Purple, 

Warm Grey, Black,  

• Faber Castell Pitt Pens (Optional): 70 May Green, 102 Cream, 126 Permanent 

Carmine, 171 Light Green, 189 Cinnamon, 

• Art Spectrum Concentrated White Artist’s Ink (Optional) 

• 10/0 paint brush (optional) 

• Transfer paper 

• Drafting film or tracing paper 

• Kneadable eraser 

• Fixative (optional) 

• Paper towel (to rest your hand on) 

 
 

Transferring your Image 

 

Use your preferred method for transferring the image from the reference photo, to the mat 

board. I used drafting film to get a rough outline of the image and then used white transfer 

paper and a fine knitting needle to transfer the outline to my board. The outline you can 

see here is the one on the drafting film as the outline on the mat board is barely 

discernable, but just enough to allow me to see where things should be placed. 

 



 

 6  



 

 7 

 

The Grapes 
 

 
 

Here is a close up of the first grape where you can just make out the faint markings of my 

outline drawing. As you will see in the next few images, I start by adding the lightest 

highlights first, followed by the mid-range colours and then gradually build up to the 

darkest tones. 

Colours used for this grape include (FC) White, (CD) Granite Rose, (FC) Light Carmine, 

(FC) Rose Carmine, (FC) Dark Flesh, (FC) Purple (Red-Violet), (FC) Magenta (FC) Dark 

Violet, (CD) Aubergine and then a touch of (CD) Bluish Pale in the highlight on the right 

hand side. 

In the next image, you can see I have completed some grapes already and also show the 

different stages of working in the lower left grape. I have started with (FC) white and 

added in the markings that appear at the top of the grape and have then lightly shaded in 

the light reflections. These reflections are not pure white, and we do need to add colour 

over the top so it is important not to press too heavily at this stage. I have also used some 

(CD) Granite Rose, (CD) Apricot and (CD) Salmon around those lightest areas and 

moving back into the red. The first layers of red have been added to the grape using (FC) 

Light Carmine. Each grape is unique and has been done using different reds. Some are 
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warmer and more peach, and some have a cooler blue/pink hue. The grape at the far back 

on the right has quite a bit of (CD) Salmon, which has been overlaid with (FC) Permanent 

Carmine and (FC) Light Carmine and then some of the markings have been added using 

(FC) Magenta. The little flaw on the grape at the front on the right was drawn in by first 

applying a fairly heavy-handed marking with (FC) Ivory. It was then given depth by 

adding a brown shadow underneath using (PV) Dark Umber. There are a couple of little 

markings on this flaw and these were drawn in using the (PV) Dark umber and (PV) 

Goldenrod. The subtle purple shading around the flaw was added using (FC) Light Red 

Violet. The (FC) Light Red Violet is quite a transparent shade, so not so good if you want 

a strong, vibrant colour, but fabulous for these areas where you need just a hint of colour. 

Just below the flaw is an area of intense red and this was coloured using combination of 

(FC) Deep Red and (CD) Ruby Red and (FC) Alizarin Crimson. It really doesn’t matter 

too much which combination of colours you use to get the end result. I find the key is to 

work in very light, but multiple layers, gradually building up to your end colour, so that if 

a particular colour isn’t quite right, you can still correct the hue by adding other colours 

over the top. 

 

In the following image you can see where I have started to build up the layers on the grape 

at the bottom front. I have a fair bit of colour here already and as you can see, there is still 

quite a bit of paper texture showing through. I was interested when artists have viewed the 

speed drawing for this artwork, and then commented to me that they were surprised that I 

hadn’t used a blender. I have never really felt the need for a blender and in fact find that 
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the blenders can hinder my technique by filling in the paper too quickly, preventing me 

from being able to add extra layers. This really does come down to personal choice and 

technique. So please do use a blender if it works well for your own technique. I find that 

once I add enough layers, the pencil pigments blend really well together anyway. 

I also wanted to mention the highlight on the lower left side of the grape at the front. This 

was done with an initial layer of white and then followed up with a fairly heavy 

application of (CD) Salmon Pink along with some (FC) Light Red Violet. 

One of the dilemmas I always face with any artwork is what to do with the background. 

You might be able to see here, that I have added a touch of (FC) Light Flesh to the 

background around the grapes. I later worked over this with the (CD) Apricot for a touch 

of glow but wasn’t sure about the result. I will leave it up to you to decide how you 

approach the background and whether to leave it blank. 

 

Colours used to fill in the rich red on the grape at the lower front (in the previous and the 

next image) include: (FC) Dark Flesh, (FC) Light Carmine, (FC) Alizarin Crimson, (FC) 

Dark Violet, (FC) Deep Red and (CD) Rose Carmine. Remember as you work to keep all 

your shading and pencil marks following the natural grain of the grape. 
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Between the image above and the image below are multiple layers of the same colours 

applied over and over each other, until very little of the paper surface shows through. If 

you find your highlights look a bit dull (as mine does in the image above), then use the 

white to go back over them and to burnish the surrounding colours. The markings at the 

top of the grape are still visible, even though I have gone over them with multiple colours 

because I used a sharp white and pressed quite firmly so that they would resist any 

subsequent colours. I added some richer reds to the grape as well then using (FC) Madder 

and (CD) Rose Carmine. The darker purple markings were then further accentuated by 

using (CD) Aubergine, along with a touch of (CD) Lilac. 

Going back to the grape at the right front, I have used some warmer reds such as (FC) 

Pompeian Red and (FC) Middle Cadmium Red to outline the upper outer circumference 

and also to add a marking to the right of the flaw. 
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In the next images, we continue to work on more grapes. You might notice that the grapes 

towards the back of the bunch are reflecting much more light and have that lovely peach or 

salmon colour coming through. As we move to the front of the bunch and particularly 

getting down into the bowl, the grapes become much darker and throw more purples.  
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The grape at the back of the above image has much warmer reds and the highlight was 

shaded using (CD) Apricot and (CD) Peach. Those darker red shades were coloured using 

(FC) Madder and (FC) Caput Mortuum. 

 

In this close up above, you can see the lovely golden hues in the grape at the back, which 

was coloured using (CD) Apricot, (CD) Salmon, (FC) Permanent Carmine and (FC) 

Pompeian Red.The darker grape at the bottom was coloured using (FC) Magenta, (FC) 

Red Violet, (FC) Violet, (CD) Aubergine, and (CD) Purple Violet. Once the tooth of the 

paper has been almost filled in, I lightly shade over the very darkest areas using (FC) 

Black. (CD) Bluish Pale was used on the highlight. The little stork to the left of this grape 

was drawn using (FC) Burnt Umber and then some black was added for extra depth. 

 



 

 13 

The close-up above shows a grape with far more purple, than red, so initial layers have 

been done using (FC) Light Flesh for the lightest areas, (FC) Pink Madder Lake for the 

mid-tones and (FC) Magenta and (CD) Purple Violet for the darker areas. 

The image below shows all these separate grapes coming together. The little stork at the 

centre was coloured using (FC) Ivory, (FC) Chrome Green Opaque and (FC) Dark Umber. 

 

In the image below, you can see a close-up of the grapes at the lower front. These grapes 

were coloured using a combination of the following colours: (FC) White, (FC) Magenta, 

(FC) Light Red Violet, (FC) Dark Violet, (FC) Fuchsia, (CD) Rose Carmine (FC) Caput 

Mortuum, and (FC) Madder. The darker purple markings have been added using (CD) 

Aubergine and (CD) Lilac. 

You can also see that I have added a lot more red now to the grape with the purple under 

markings from the image above. Reds used include: (FC) Alizarin Crimson, (FC) Light 

Carmine and (CD) Rose Carmine. 
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Colours used in the grapes below include: (FC) White, (FC) Pink Madder Lake, (FC) Rose 

Carmine, (FC) Light Carmine, (CD) Carmine, (FC) Alizarin Crimson, (FC) Light Red 

Violet, and finally (CD) Aubergine for the darker markings at the end. 

Once again, you can see the grape to the back has those golden peachy tones. 

 

The image on the next page shows the compilation of all the grapes completed so far, 

along with the starting of the crystal bowl. 
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Crystal Bowl 

I often hear artists comment that they find glass quite tricky to draw. I tend to block out 

that it is a glass bowl and just see it as a series of shapes and colours. If you refer back to 

the reference photo as we work our way around the bowl, you will see that I am not 

always a hundred percent accurate with my placing and colouring of these different 

shapes. This really doesn’t matter too much, because it is the overall effect that gives the 

crystal bowl the look of glass or crystal. So long as you have reflected light and colours, 

accuracy isn’t so important. In the image below, you can see that (FC) White has been 

used for the initial colouring of the bowl. There is also a touch of (FC) Earth Green, and 

some (CD) Orangish Yellow. Colours used in the grapes reflected below the level of the 

crystal bowl are pretty much the same as those used above, except for the pinky-blue area 

to the left. This area was shaded using an underpainting of loose (FC) White, followed by 

(FC) Light Flesh, some (CD) Bluish Pale, and then a hint of (FC) Light Violet Red. As 

you move from this lighter area, back into the red, the colours transition through the 

peachy tones again and so some (CD) Salmon Pink is used. 

 

Colours used in the various shapes of the crystal bowl in the image below include: (FC) 

White, (FC) Ivory, (CD) Orangish Yellow, (FC) Earth Green, (CD) Beige, (FC) Light Red 
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Violet, (FC) Red Violet, (PV) Warm Grey, (PV) Dahlia Purple and (CD) Brownish 

Orange. 

Continue working your way around the bowl. You probably won’t find it very beneficial 

referring to the speed drawing for this part of the artwork, as it is very difficult to make out 

any detail at all, as the pencil darts back and forth across the bowl.  

Continue using all the colours used already and colour and shade the shapes as you see 

them. Feel free to mix it up and add even more colour, or perhaps you see the shapes a 

little differently or more accurately than I do. As you move around to the right of the bowl 

some warm red tones sneak into some of the reflections and these have been drawn using 

(FC) Middle Cadmium Red. There is also a touch of (FC) Light Ochre, where you can 

make out some yellow tinges. I did start with the (FC) White but found that by going over 

this white with the (CD) white the white becomes a little brighter. 
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Moving on to the grapes in the bowl now, I use the white first, to mark out all the 

highlights and lightest areas. Then, using all the same colours used so far, gradually build 

up your colours, working from lightest to darkest. It is important to press gently with each 

layer of colour so that you can get multiple layers. This is what gives the grapes their 

depths and luminosity. When colouring with coloured pencils, I work in small areas at a 

time, completing each element before moving on. I know some artists will cross hatch, and 

some do circular motions, some will work on the entire artwork at once, building up layers 

as they go, so as to get a more uniform look. You do whatever works for you.  

As you move towards the bottom of the grape reflections in the bowl, you will notice a lot 

more beige hues are apparent. I used a glaze of (CD) Brownish Orange to achieve these 

colours.  

The reds also become more orange in hue, so use some of the warmer reds such as (FC) 

Medium Flesh, (FC) Pompeian Red and (CD) English Red. I also used quite a bit of black 

in the darker recesses of the grapes. Many artists are against the use of black in artworks. 

Feel free to use a (FC) Dark Indigo, or any combination of colours if you prefer to get 

similar darker shadows. I find that if I save the use of black until the very end, the dark 

shadows still retain some warmth. 
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The Pear 

 

 

As always, I added the highlights in first using (FC) White and (FC) Cream and then used 

(FC) Apple Green, (FC) Sanguine (FC) Light Yellow Glaze and (FC) light Ochre for my 

first layers of colour. 

In the next, enlarged image of the pear, I have used (FC) Cadmium Yellow Lemon, (CD) 

Spring Green and (CD) Light Olive to add some golden hues to the bottom of the pear. I 

have also started to add the pear’s freckles using (FC) Chrome Green Opaque, (FC) 

Middle Cadmium and (FC) Chrome Oxide Green. The body of the pear has had a bit more 

(FC) Sanguine added to the warmer areas and (FC) Light Green to the brighter green 

areas. The colours used in the initial layers on the pear are also used again to further enrich 

the overall colour. 

The pear imperfections were drawn in using (PV) Dark Umber and (FC) Cadmium Red. 
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In the next image, you can see that the pear is starting to look much more uniform and 

polished. This is achieved by layering upon layering. I don’t very often use my 

Prismacolor pencils, but I do sometimes find them really useful in the final layers where I 

need blending and a nice smooth look. Colours used in various parts of the pear here 

include: (PC) Chartreuse, (CD) Light Olive, (PC) Sand, (PC) Limepeel, (PC) Spring 

Green, (FC) Apple Green, (PC) Yellow Ochre, (PC) Light Peach, and (FC) Chrome Green 
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Opaque at the base of the pear. The warm blush on the pear was added using (CD) English 

Red, (FC) Medium Flesh and (FC) Middle Cadmium Red. 

 

At this point, you can see that our freckles have all started to blend away with the other 

colours. I have started to add them back in again using the (FC) Chrome Oxide Green and 

(FC) Caput Mortuum. If you study the image below, you might be able to see where I have 

tentatively laid down some colour using the Faber Castell Pitt Pen in Light Green. Because 
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the tooth of the paper was used up at this point, I wasn’t one hundred percent happy with 

the depth of colour of the pear. If you don’t have any Pitt pens, the pear really does look 

fine left as is with just the pencil colours. If you have a very gently hand, you might even 

be able to achieve more depth of colour than I have with just the coloured pencils.  

I decided to chance it and overlaid the pencil work with a very thin layer of Pitt Pens, 

using Light Green and Cream for the base colours, softening the edges with a Q-tip or 

cotton bud. I then used the May Green and the Cinnamon to give a bit more depth to the 

freckles on the flesh of the pear.  
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If you are able to view the YouTube video of this artwork, you will note that after 

finishing the pear, I went back to the grapes and added a touch of Permanent Carmine to 

all the brightest areas of the grapes. Again, you can judge for yourself whether this really 

makes a huge difference and it certainly isn’t necessary for the completion of this tutorial. 

You can see in the image below how the grapes and pears look after I have applied the Pitt 

Pen colours. You can also see that I have now coloured the pear stalk. This was done using 

the (CD) Cream for the lightest area, moving into (FC) Burnt Ochre and (FC) Sanguine for 

the middle brown areas, followed by (FC) Dark Sepia and (FC) Black for the darkest 

areas. Little details were added to the stalk using (PV) Dark Umber and (PV) Black. 
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The Doily 

 
 

The first thing I did with the doily was to use the (PV) Black and (PV) Dark Umber and 

mark at all the little holes and detail. I then used (CD) Cream and coloured all areas of the 

fabric doily with a rough underpainting. Starting from the top left-hand side and using a 

nice sharp (FC) Ivory I worked around the doily, neatening up the edges and adding detail 

as required. The warm shadows that you can see all around the doily have been added 

using (FC) Cinnamon and (FC) Burnt Ochre (FC) Burnt Siena (for the darker shadows) 

and (PV) Goldenrod. Directly under the crystal bowl are some shadows with slight purple 

tinges and these have been added using (FC) Light Violet Red. The greyish shadows and 

some of the lighter details have been added using (FC) Warm Grey I, (FC) Warm Grey III, 

(FC) Cold Grey III, (PV) Warm Grey and (CD) Beige. The shadows immediately under 

the outside of the doily have been shaded using, from lightest to darkest, (FC) Cold Grey 

V, (FC) Caput Mortuum, (FC) Dark Sepia and finally (FC) Warm Grey IV. These same 

colours were used in the shadow under the pear except in this case; a touch of black was 

used as well.  

The holes and details were shaded and marked out using (FC) Dark Sepia and the lighter 

areas within the holes were coloured using (FC) Warm Grey I. Each detail was given 

further definition using the (PV) Dark Umber, the (PV) Black and the (FC) Dark Sepia. 

 

In the next image, you can see the doily completed, along with the rest of the picture. 

 

You might also notice in the speed drawing, that on completion, I go back and using a 

very fine paint brush 0/10, I apply some white ink to some of the brightest whites. There is 

no need to do this – I just find it adds a bit of punch to the completed artwork. I use the Art 

Spectrum Concentrated Artist’s Ink in white and find that this goes really well over the 

coloured pencils without lifting or peeling. It is quite a runny, yet still opaque acrylic ink. 

You don’t need to use this particular brand, as there are a few different ones on the market, 

but some are more opaque than others, so I recommend trying some test patches first. 
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I am often asked whether I use fixative in my pictures. There is always a risk when you are 

using predominantly wax based pencils of wax bloom, in which case I would advise that it 

is best to use fixative. If you are using oil-based pencils alone, then there is very little risk 

of wax bloom and it isn’t necessary to fix your work, particularly if you are framing it 

using UV glass. In this case, where we have used a mix of wax and oil-based pencils, I 

probably would fix it, but with a very light hand as fixative can cause colour changes in 

many of the purple coloured pencils and can also be a little unpredictable with inks. 

 

I do hope this tutorial has provided some helpful hints on working with coloured pencils 

on drafting film. If you have any questions about this tutorial, or have picked up any 

errors, please don’t hesitate to contact me. 

 

Happy Drawing! 

 
Please note, this tutorial is intended for personal use only and is not to be sold or reused in any manner 

other than those approved by the author. 

 
Final Artwork 
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 27 

Other Tutorials 
 

The following pages include images and links to tutorials on my website at 

www.karenhullart.com.  

As thanks for purchasing this kit you can use the code 5ed7c490b3 to get 10% 

discount off your next purchase. 

 
 

     

    

    

http://www.karenhullart.com/
http://www.karenhullart.com/Coloured-Pencil-Conversion-and-Comparison-Charts.php
http://www.karenhullart.com/Watercolour-Pencil-Conversion-Comparison-Charts.php
https://www.karenhullart.com/Splash-Tutorial-in-Coloured-Pencil.php
https://www.karenhullart.com/Ruby-Tutorial.php
https://www.karenhullart.com/Step-by-Step-Tutorial-Amber-Cat.php
https://www.karenhullart.com/Realistic-Landscapes-in-Coloured-pencil.php
http://www.karenhullart.com/Creative-Colour-with-Realism.php
http://www.karenhullart.com/The-Apprentice-Tutorial.php
https://www.karenhullart.com/The-Assistant-Tutorial.php
https://www.karenhullart.com/Black-and-White-Portrait.php
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http://www.karenhullart.com/Whimsical-Bee-Tutorial.php
http://www.karenhullart.com/Easter-Bunny-on-Wood.php
http://www.karenhullart.com/Peacock-Tutorial.php
http://www.karenhullart.com/Dachshund-Tutorial.php
http://www.karenhullart.com/Blue-Eyes-in-Pencil-on-Film.php
http://www.karenhullart.com/Coloured-Pencil-Basics-for-Artists-of-All-Levels.php
http://www.karenhullart.com/How-to-Get-Black-Backgrounds-in-Coloured-Pencil.php
http://www.karenhullart.com/White-Dog-in-Coloured-Pencil.php
http://www.karenhullart.com/Darker-Skins-in-Pencil-and-Pitt-Pens.php
http://www.karenhullart.com/Orangutan-in-Pencil-and-Pitt-pens.php
http://www.karenhullart.com/3D-Landscapes-n-Coloured-Pencil.php
http://www.karenhullart.com/3D-Flowers-in-Coloured-Pencil.php
http://www.karenhullart.com/Rainbow-Lorikeet-in-Markers-and-Pencil.php
http://www.karenhullart.com/Tiger-in-Ballpoint-Pen.php
http://www.karenhullart.com/Cat-in-Pyrography-and-Coloured-Pencil.php
http://www.karenhullart.com/Older-People-Portraits.php
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http://www.karenhullart.com/Pippa-on-Black-Mat-Board.php
http://www.karenhullart.com/Coloured-Pencils-on-Canvas.php
http://www.karenhullart.com/Still-Life-on-Mat-Board.php
http://www.karenhullart.com/Cat-in-Scratch-Art.php
http://www.karenhullart.com/Working-in-Coloured-Pencils-on-Wood.php
http://www.karenhullart.com/Collie-in-Coloured-Pencil.php
http://www.karenhullart.com/Tabby-on-Drafting-film.php
http://www.karenhullart.com/Colouring-your-Scratch-Board.php
http://www.karenhullart.com/Sepia-Portrait-in-Coloured-Pencils.php
http://www.karenhullart.com/Graphite-Cat-on-Drafting-film.php
http://www.karenhullart.com/Child-in-Pencil-on-Drafting-film.php
http://www.karenhullart.com/Still-Life-on-Drafting-Film.php
http://www.karenhullart.com/Selective-Colouring-in-Graphite-Portraits.php
http://www.karenhullart.com/Portrait-with-Zest-it.php
http://www.karenhullart.com/Cat-on-Drafting-film.php
http://www.karenhullart.com/Meerkat-on-Printed-Stonehenge.php
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http://www.karenhullart.com/Cat-on-Mat-Board.php
http://www.karenhullart.com/Animating-your-Animals.php
http://www.karenhullart.com/Little-Flower-Girl-on-Drafting-Film.php
http://www.karenhullart.com/Pug-on-Drafting-film.php
http://www.karenhullart.com/Graphite-baby-on-Drafting-film.php
http://www.karenhullart.com/Eye-on-Drafting-film.php
http://www.karenhullart.com/Carnivale-Mask-on-film.php
http://www.karenhullart.com/Graphite-Dog-on-film.php

