
 

 1 

 

 

 
 

 
 

 

 
 

 

 
 

 

Peacock in Coloured Pencil 

Step by Step Art Tutorials 

www.karenhullart.com 
hullfamily1@bigpond.com 

 

http://www.karenhullart.com/


 

 2 

 
Contents 

 
Reference Photo ................................................................. 3 

Introduction ....................................................................... 4 

Materials ............................................................................ 7 

Transferring Your Image ................................................... 9 

Outline Drawing ................................................................ 9 

The Head ........................................................................... 11 

The Body and Crest .......................................................... 16 

The Saddle of the Tail ...................................................... 18 

The Train Feathers .......................................................... 23 

The Base .......................................................................... 30 

Finishing off your artwork .............................................. 30 

Final Artwork ................................................................... 31 

 

 
 
 
 



 

 3 

Reference Photo 

 

 
 



 

 4 

Introduction 
 

Generally, in any of my tutorials, I take you through the exact processes that I have used in 

creating my drawing. With this tutorial, I am taking a different approach, because there are 

so many ways that you could complete this peacock drawing and I don’t want you to feel 

limited by processes or a lack of materials so whilst I will explain how I did my drawing, I 

am hoping you can adapt this tutorial to suit your own needs and supplies. 

 

Many years ago, I painted a miniature artwork 

of this peacock using oils on ivorine and it was 

only 2x3 inches in size. This reference photo is 

my own. 

 

 

Since then quite a few people have assumed that 

this artwork was done in coloured pencils and 

so, over the years, I have attempted many times 

to redo this artwork in coloured pencil but 

always got stumped once I reached the feathers. 

The feathers are definitely the trickiest aspect of 

this drawing and this is why I want to give you 

several options when it comes to rendering the 

peacock. 

 

A word about Markers 
 

These days I am on the lookout for ways to 

speed up my pencil drawings and underpainting 

with markers, watercolour pencils or watercolours seems to be the most effective way of 

doing this. I used a combination of Faber Castell Pitt artist pens and Winsor and Newton 

Pigment markers to under-paint my peacock. Because these pens are quite expensive and 

also because some people prefer to work in coloured pencils alone, I am providing 

coloured pencil substitutes for all the markers so that you can complete this work without 

the markers. The Faber Castell Pitt pens, for the most part, have the same colours and 

numbers as the Faber Castell Polychromos so working out these substitutions is really 

easy. The reason I opted to use the Winsor and Newton pigment markers as well is 

because they have two fabulous blender pens that enable you to blend and dilute colours 

and I will cover this more when we come to it. You can also blend and dilute the Pitt pens, 

to a degree whilst wet, simply by adding a touch of water on a brush. 

 

Working on Drafting film 
 

One of the challenges of working on a peacock is the way the feathers are layered and 

since you can’t simply apply layers of paint over the top for the upper layers, we need to 

be a little crafty in the way that we approach these layers. Drafting film offers a very 
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simple solution. You can work on the back and front of a single piece of drafting film or 

for a more dimensional look, layer your film and work on the back and front of two pieces 

of film. This enables you to layer your feathers without having to work around existing 

feathers or scratching into feathers you have already drawn. I have attempted to do this 

peacock on the drafting film but found it quite slow going. For those of you with plenty of 

patience then this would be a fabulous way to draw this peacock using predominantly the 

Faber Castell Polychromo pencils. The Pitt pens don’t seem to dry on the drafting film, so 

I don’t recommend under-painting with markers if you are going to use the film. 

 

Working on Regular Paper 
 

As you will see later in the tutorial, I work with a surface that enables me to scratch into 

the pencil marks I have already drawn making it easier to draw the surface feathers. If you 

are working on a paper surface though, this isn’t always possible. In this case, I would 

start with the front feathers using the lightest pencil colours and with a sharp tip, press 

firmly enough so as to indent your paper and then, as you work further back to the 

background feathers, you can work around your indented pencil marks which will then 

resist the other pencil work. 

 

Other Supports and Surfaces 
 

As mentioned earlier, I did attempt this peacock several times on a range of surfaces and 

the reason for that was because I wanted a surface that would readily accept both wet and 

dry mediums, was fairly smooth and allowed me to erase and scratch into the surface 

without causing too much damage. Claybord is one surface you can try, and the markers 

do work well on this surface, although they tend to sit on top and it can be hard to layer 

coloured pencils or achieve 

any really vibrancy with dry 

media. This surface is 

fabulous for scratching into 

however; giving lovely 

clean and crisp lines, so if 

you want to attempt this 

tutorial using 

predominantly markers, or 

watercolour pencils then 

you may find this surface 

meets your needs. 

 

I then tried a Gessoed 

surface which worked quite 

well but the pencils didn’t 

adhere or apply as smoothly 

as I was hoping for. I also 

tried Ampersand Aquabord 
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which accepted both the markers and the pencils really well but was much too textured for 

my taste. 

 

In the following image, you can see my first attempts at trying the peacock on watercolour 

canvas which accepts the markers beautifully, but I then felt that the markers blended 

together too much, and I lost the definition I was after. 

 

 

Keeping in mind that the watercolour surfaces seemed to give the best results, I then 

decided to apply a single coat of Golden Absorbent Ground to HP watercolour paper. This 

worked really well and allowed me to apply both the coloured pencils and the markers, to 

achieve the level of detail I was after and to scratch into the surface as well. This surface is 

also very receptive to watercolour pencils if you decide you would like to use these to 

under-paint. 

 

The instructions on the Golden Absorbent Ground state that it must be applied to a 

gessoed surface. I’m not really sure why this is but it did apply really well to the HP 

watercolour paper without any underlying gesso. I have since applied this ground to the 

Ampersand Smooth Artist Panel which is a smooth gessoed surface and this works really 

well too. You need to allow your Ground to dry and cure for 24 hours, then give it a really 

light sand and you are good to go. 

 

In one of my earlier works I applied two coats of the Golden Absorbent ground to an 

unprimed Cradle Birch Ply panel and this also worked well. I subsequently prepared some 

more Cradled Birch Ply panels with four coats of the absorbent ground, giving a light sand 

between each coat. For some reason, this didn’t work as well as just a couple of coats. 
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Materials 
 

• 9x12 Surface of your choice based on the surfaces discussed in the introduction 
• Coloured pencils 

o Faber Castell Polychromos (FC): 101 White, 132 Light Flesh, 140 Light 

Ultramarine, 144 Cobalt Blue-Greenish, 153 Peacock Blue, 156 Cobalt 

Green, 157 Dark Indigo, 158 Deep Cobalt Green, 161 Light Blue, 172 Earth 

Green, 194 Red-Violet, 199 Black, 234 Cold Grey V, 263 Caput Mortuum 

Violet, 267 Pine Green,  

o Prismacolor Verithins (PV): Dark Umber, Black, Cool Grey, Warm Grey 

20% 

o Caran D’ache Pablos (CDP): 100 Purple Violet, 140 Ultramarine, 190 

Greenish Blue, 221 Light Green, 249 Olive, 371 Bluish Pale,  

o Caran D’ache Luminance (CDL): 009 Black, 015 Olive Yellow, 093 Violet 

Grey, 095 Light Aubergine, 112 Manganese Violet, 120 Violet, 159 Prussian 

Blue, 162 Phthalocyanine Blue, 171 Turquoise Blue, 180 Malachite Green, 

181 Light Malachite Green, 185 Ice Blue, 214 Beryl Green, 220 Grass Green, 

470 Spring Green, 495 Slate Grey, 504 Payne’s Grey 30%, 507 Payne’s Grey 

60%, 661 Light Cobalt Blue, 662 Genuine Cobalt Blue, 630 Ultramarine 

Violet, 660 Middle Cobalt Blue, 729 Dark English Green, 732 Olive Brown 

10%, 739 Dark Sap Green, 755 Grey Blue, 808 French Grey, 832 Brown 

Ochre 10%, 842 Raw Umber 10%, 902 Sepia 10%  

• Markers 

o Faber Castell Pitt Artist Pens (PP): (with Pencil substitution) 

▪ 103 Ivory (FC – 103 Ivory) 

▪ 110 Phthalo Blue in B and S nib * (FC – 110 Phthalo Blue)  

▪ 116 Medium Skin (FC – 132 Light Flesh) 

▪ 120 Ultramarine (FC – 120 Ultramarine) 

▪ 133 Magenta (FC – 133 Magenta) 

▪ 143 Cobalt Blue (FC – 143 Cobalt Blue) 

▪ 146 Sky Blue (FC - 146 Smalt Blue) 

▪ 148 Ice Blue (CDP – Bluish Pale) 

▪ 154 Light Cobalt Turquoise (FC – 154 Light Cobalt Turquoise) 

▪ 156 Cobalt Green in B and S nib * (FC – 156 Cobalt Green) 

▪ 167 Permanent Green Olive (FC – 167 Permanent Green Olive) 

▪ 169 Caput Mortuum (FC – 169 Caput Mortuum) 

▪ 170 May Green (FC – May Green) 

▪ 171 Light Green (FC – 171 Light Green) 

▪ 174 Chromium Green Opaque (FC – 174 Chromium Green Opaque) 

▪ 175 Dark Sepia (FC – 175 Dark Sepia) 

▪ 180 Raw Umber (FC – 180 Raw Umber) 

▪ 199 Black in B and S nib * (FC – 199 Black) 

▪ 230 Cold Grey I (FC - 230 Cold Grey I) 

▪ 232 Cold Grey III (FC – 232 Cold Grey III) 

▪ 233 Cold Grey IV (FC – 233 Cold Grey IV) 
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▪ 239 Lilac (FC – 135 Light Red Violet) 

▪ 247 Indanthrene Blue n B and S nib * (FC – 247 Indanthrene Blue) 

▪ 272 Warm Grey III (FC – 272 Warm Grey III) 

▪ 273 Warm Grey IV (FC – 273 Warm Grey IV) 

▪ 274 Warm Grey V (FC – 274 Warm Grey V) 

* B refers to the Brush nib and S refers to the Superfine nib 

o Winsor and Newton Pigment Markers (WN): 

▪ Linen (FC – 132 light Flesh or CDL Raw Umber 10%) 

▪ Yellow Green (FC – 171 Light Green or CDL Olive Yellow) 

▪ Lime Green (FC – 170 May Green or CDL Spring Green) 

▪ Sap Green (FC – 167 Permanent Green Olive) 

▪ Phthalo Teal Light (FC – 162 Light Phthalo Green or CDL Light 

Malachite Green) 

▪ Violet Blue Deep (FC – 249 Mauve or CDL Violet) 

• Graphite Transfer paper 

• Drafting film or tracing paper 

• A fine eraser such as a Tombow eraser or a typewriter eraser 

• Fixative and Varnish 

• Paper towel (to rest your hand on) 

• Soft brush to remove pencil dust 

• Slice Pen knife (this is completely optional and is used if you decide to use a surface 

where you scratch out the feathers and detail). The Slice Pen knife is a craft knife 

with a ceramic blade and is available from Dick Blicks. This knife has a less 

damaging blade than an exacto knife but still allows you to scratch out detail. 

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

http://www.dickblick.com/products/slice-pen-cutter/
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Transferring Your Image 
 

Use your preferred method for transferring the image from the reference photo to your 

surface area. I use drafting film and a light box to get an initial outline and then use a sharp 

tool such as a needle or a needle punch tool like the one pictured and some graphite 

transfer paper and then go around my outline (fairly gently) on the drafting film to transfer 

it to my drawing surface. 

 

As you can see, I opted to crop my image and have the crest and some of the abdomen 

coming out from a frame. I used some blue painters tape to mask off the areas around the 

frame so that they stayed clean and free from pencil marks. You can either do this as well 

or draw the full peacock and fill the entire work area – it is up to you. 

 

I drew in my frame using the Winsor and Newton watercolour marker in black. Even 

though this marker is a watercolour marker, it is less likely to lift off or smudge if you 

accidentally wet it. I definitely wouldn’t use a Winsor and Newton Pigment marker to 

draw in your frame as these markers are so easily reactivated, either with water or another 

water soluble marker. The Faber Castell Pitt brush tip marker will do the job as well but 

because of the brush tip, it can be hard to get a nice even black line. Whichever marker 

you use, I recommend using one that is water resistant and lightfast, or else use a black 

coloured pencil to draw in your frame. 

 

Outline Drawing 
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The Head 
 

 
 

As always, the eyes are the most crucial part of any animal or human drawing and so I 

always start here. I used a combination of (PP) 133 Magenta and (PP) 199 Black to under-

paint the main part of the eye and then used (PP) 272 Warm Grey III and (PP) 239 Lilac to 

colour the highlight of the eye. (PP) 272 Warm Grey III was also used to colour the 

greyish colour surrounding the eyeball. I used (PP) 143 Cobalt Blue and (PP) 156 Cobalt 

Green to colour the bluish green areas around the eye and then used (PP) 148 Ice Blue to 

colour the pale blue on top of the head.  

 

In the next image we continue to use the Cobalt Blue and Cobalt Green to colour around 

the back and lower head, Black is used on the darkest areas and the brighter blue areas are 

coloured using (PP) 110 Phthalo Blue. The darker blue areas along the jaw line are 

coloured using (PP) 247 Indanthrene Blue. A touch of reddish brown has been added to 

the grey areas around the eyes using (PP) 169 Caput Mortuum. You should also be able to 

make out a tinge of yellow along the white area below the eye and this was coloured using 

(PP) 103 Ivory. Some (PP) 230 Cold Grey I has been added to the lower beak. 
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In the following image I used the Polychromo White pencil and coloured in all the white 

areas on the peacock’s head using a fairly firm hand. You might be able to see that I 

haven’t coloured cleanly but have overlapped the white into the surrounding areas which 

will give us softer edges. The beak has had some more colour added with a combination of 

(PP) 272 Warm Grey III, (PP) 232 Cold Grey III, (PP) 233 Cold Grey IV for the darker 

cool grey areas and (PP) 273 Warm Grey IV for the nostrils. The pale peachy colour in the 

beak was added using (PP) 116 Medium Skin. 

 

The Faber Castell Pitt Artist Pens come in a range of nibs. In this tutorial, I have mostly 

used the brush tip pens which can be great for covering both small areas and larger areas 

fairly quickly. You will find that these pens are marked with a ‘B’ on their ends to indicate 

that they have the brush tip. I also picked up some colours that were marked with an ‘S’, 

indicating that they had the superfine tip. These pens are great for detail work. I used the 

(PPS) 110 Phthalo Blue to add some detail to the top of the head. I don’t want you to feel 

like you have to rush out and buy these pens as well so you can get a similar result by 

using the very tip of the brush nip or by using the Polychromo 110 Phthalo blue for the 

detail work. 
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If you look very closely at the base of the peacock eye, you can just see where I have used 

the Slice Ceramic Blade pen knife and have gently scratched a highlight into the bottom of 

the eye. If you use the blade in a forward-facing manner, you get a finer scratch, whereas 

if you turn the knife so that the blade is facing backwards you will get a heavier scratch. 

This can be helpful when you have to do the thicker feathers. By adjusting the angle and 

direction of the ceramic blade you can then control the width and depth of your scratches.  

 

In the next image, I have started to use the coloured pencils to add detail and further colour 

to the face. For me, this is the really fun part. I do love how quickly you can get colour 

laydown with the markers, but the colour is a fairly flat and transparent colour. Once you 

begin to add the detail and extra colour with the coloured pencils then your drawing takes 

on more life and seems to have more depth.  

 

Coloured pencils used on the eye include (FC) Black and (FC) Red-Violet for the main 

eyeball, then (CDL) Violet Grey, (CDL) Manganese Violet and (CDL) Light Aubergine 

for the highlight of the eye. These colours, along with (CDL) Payne’s Grey 30% and 

(CDL) Payne’s Grey 60% were used on the greyish area around the eye. If you are 
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working on a paper surface and don’t have Luminance pencils, then you can use the Pitt 

Pen substitution guide to work out which Polychromo pencils to substitute. If you are 

working from any other brand of pencils, then I recommend using my Coloured Pencil 

Conversion charts to work out which colours to substitute from your brands.  

 

One of the reasons I am favouring the Luminance in working over the markers on this 

surface is because they are softer and creamier. Because the Polychromos are quite hard, I 

found that if I pressed too hard, then they lifted up the marker layers and revealed the 

white below.  

 

*** It is very important to ensure that your marker work is thoroughly dry before you 

attempt to work over these areas in coloured pencil, otherwise you will find that both 

your marker work and the underlying surface (which is still damp) will lift off. *** 

 

 
 

Pencil colours used on the blue and green areas of the face include (CDL) Light Malachite 

Green for the very lightest green areas, (CDL) Beryl Green and (CDL) Malachite green 

were used for the darker and brighter green areas. The lightest blue areas were coloured 

using a combination of (CDL) Light Blue and (CDL) Turquoise Blue. Mid Blue areas 

were a combination of (CDL) Grey Blue, (CDL) Phthalocyanine Blue, (CDL) Middle 

http://www.karenhullart.com/Coloured-Pencil-Conversion-and-Comparison-Charts.php
http://www.karenhullart.com/Coloured-Pencil-Conversion-and-Comparison-Charts.php


 

 15 

Cobalt Blue. Darker Blue/Green areas were coloured using (CDL) Ice Blue and the darkest 

blue areas were coloured with (CDL) Prussian Blue.  

Pencil colours used on the beak include (CDL) White to blend the upper section of the 

lower beak and then the lower section was a combination of (CDP) Bluish Pale, (CDL) 

Light Aubergine for the purplish areas and (CDL) Olive Brown 10% for the golden areas. 

White was used to blend the colours together. If you are working with the same 

combination of mediums and surface as I am, then you will find that the Luminance apply 

a little scratchy and rough at first but with one or two more layers they blend out 

beautifully. 

 

The upper beak was coloured using a combination of greys and light browns including: 

(CDL) Raw Umber 10%, (CDL) Sepia 10%, (CDL) French Grey and (CDL) Slate Grey. 

The nostrils were coloured using (FC) Caput Mortuum and the darker grey detail around 

the nostrils was added using (FC) Cold Grey V. The flesh coloured highlight was added 

using (FC) Light Flesh and (CDL) Light Aubergine was used for the purplish areas.  

 

The detail in the white area below the eye was added using (PV) Warm Grey 20% and 

(CDL) Brown Ochre 10%. 
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In the image above, I have used all the blues already mentioned to finish off all the colour 

and detail on top of the head. Even though I started adding the detail in with clearly 

defined lines, I used the coloured pencils to blend over these lines on top of the head so 

that the overall look was softer and more blended. I then used the (FC) Dark Indigo to add 

a little detail around the perimeters of the white patch below the eye, around the eye itself 

and in the green area towards the back of the head. 
 

The Body and Crest 
In this next step we are working on the crest above the head and as you can see, I removed 

some of the painter’s tape so that we could work on this area. I used both the (FC) White 

and the (CDL) white to mark in the lines up to the feathers at the top of the crest and then 

used a combination of (CDL) Sepia 10% and (PV) Warm Grey 20% to darken the tops of 

these lines. 

 

I found that it was hard to erase my outline at the top of the crest but was able to do it 

using the Slice Ceramic knife so if you are using a surface you can scratch into then you 

may need to do this as well. 

 

Starting with the Faber Castell Pitt Pens, I used the following colours, working from 

lightest to darkest to do my under-painting: (PP) 148 Ice Blue, (PP) 146 Sky Blue, (PP) 

143 Cobalt Blue, (PP) 247 Indanthrene Blue and then finally (PP) 199 Black. 

 

You might be able to see some line work on the feathers on the left and these fine lines 

were added using the Faber Castell Pitt pens with the Superfine nib in the following 

colours: (PPS) 156 Cobalt Green, (PPS) 110 Phthalo Blue and (PPS) 247 Indanthrene 

Blue. 

 

If you have added a frame to your piece, then you might want to take your marker at this 

point and add the frame between the feathers of the crest as I have done.  

 

 



 

 17 

 

At this point, we start to add the 

under-painting for the neck and body 

of our peacock.  

 

Colours used at the back of the neck 

include (PP) 146 Skyblue, (PP) 120 

Ultramarine, (PP) 143 Ultramarine, 

(PP) 110 Phthalo Blue. (PP) 199 

Black was used for the black areas, 

the green areas were coloured with 

(PP) 170 May Green.  

 

The same blues are used for the front 

of the neck and body, with the 

addition of (PP) 247 Indanthrene 

Blue for the darker blue areas near 

the black and (PP) 239 Lilac to add a 

touch of pale purple. I alternated 

between all these colours and 

following the general direction of the 

fur. As you will see, I later went over 

all these areas with coloured pencil 

and when I look back at the progress 

images, I think the neck and body is 

the one area where I prefer the look 

before I added pencils. It all looks a 

bit too smooth once I add the pencil 

work in so this is something to take 

into consideration when you are 

adding your pencil work. 

 

Whilst I haven’t included a progress 

image with the markers worked up all 

the way down to the bottom of the 

abdomen, you continue in the same 

way as you have for the neck all the 

way around to the saddle of the tail. 

 

You can also see here that I ripped 

away the painter’s tape to draw in the 

abdomen. 
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The Saddle of the Tail 

  At this stage, I haven’t gone over the neck and body with coloured pencil. I waited until I 

had finished the saddle of the tail and then did everything together. For the saddle, I 

actually changed to the Winsor and Newton pigment markers and the reason for this is 

because they come with a couple of blender markers, making it easier to soften and blend 

the colours together. I think you could achieve a very similar result using water colour 

pencils or else using the Pitt artist markers with water. 

 

We will start at the base of the saddle where we only have turquoise blue, and these 

feathers were rendered by drawing a simple line along the base of each segment using 

(WN) Phthalo Teal Light and then using the (WN) Colourless Blender Pen to drag the 
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colour up to the outer regions of each segment. This then gives you a darker base with a 

lighter top and fairly smooth transitions. I couldn’t find a colour in either the markers, or 

the pencils that exactly matched all these segments and so we make the best of it and try to 

get a similar colour with layering. As we go higher up on the saddle, you can see I have 

introduced a golden green colour and this was done by adding a touch of (WN) Yellow 

Green to the outer corners of each segment and then used the (WN) Colourless blender to 

drag the colours into each other. I say drag because blending the colours on this surface 

isn’t as easy as it might be on an ultra-smooth surface such as Yupo, so you do have to 

work a bit harder. As the colours turn greener and less yellow, I introduce (WN) Lime 

Green and then the greener areas are coloured using (WN) Sap Green.  

 

The darker blue areas are coloured using (WN) Violet Blue Deep and the brownish centres 

of each segment have been coloured using (WN) Linen. If any of your colours appear too 

bright, you have lost your highlights, or you have trouble blending the colours, then you 

may find the (WN) White Blender will give you smoother transitions and bring back your 

highlights. 
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The next thing we do is to outline each of our segments. I used the (PPS) 199 Black with 

the superfine nib and also added a little black line from the centre of many of the 

segments. If you compare the reference photo with my artwork, you will see that I haven’t 

followed the photo absolutely faithfully as it does get a little confusing as you get down to 

the inner base of the saddle so don’t be too hard on yourself if you also feel you get lost in 

all the segments. So long is it kind of resembles what you see in the reference then you 

will be doing fine. 

 

Moving onto the reference above us on the right and this was probably my favourite part 

of the peacock to work on. I really loved the way the segments looked more realistic and 

had more depth once the coloured pencils were added. The Luminance blend and glide 

beautifully over the marker lines already put down. But please don’t fret if you are just 

using pencils – with only one or two extra layers, you will quickly get exactly the same 

results.  

 

The aqua blue and green areas were coloured using (CDL) Turquoise Blue, (CDL) Light 

Blue and (CDL) Light Malachite Green. The brighter golden green areas were coloured 

using (CDL) Olive Yellow and (CDL) Spring Green. As you move to the more neutral and 

pale gold areas bring in (CDL) Raw Umber 10% and (CDL) Olive Brown 10%. (CDL) 

Phthalocyanine Blue and (CDL) Violet were used for the darker blue areas that turn an 

almost purple colour in the shadows of all the segments. Then (CDL) Violet Grey is used 

to colour over the centre brownish parts in each segment. 

 

If you look closely at the saddle you can see fine white lines radiating out in some 

segments and they even radiate out over the black outline areas. The easiest way to do 

these lines is to use a blade (preferably the ceramic blade) and very gently scratch into the 

pencil pigment. You will find you get a much better result if you scratch AFTER you have 

added the pencil pigment, rather than before as the marker pigment seeps into the surface 

and doesn’t leave much for you to scratch into. Because the pencil pigment sits on top of 

the surface it gives a much better result.  

 

As each section was finished, I took my Black Polychromo pencil with a nice sharp point 

and thickened the outlines around each segment. Pay close attention to the reference photo 

at this point because you will see some segments have a very thick outline and some 

outlines taper to a much thinner line. I also used this black pencil to give a bit more 

definition to the brownish area at the centre of each segment. 

 

If you are working on drafting film, then you can also use this scratching technique. If you 

are working with coloured pencils on paper, then I suggest using either an embossing tool 

or, even better, a sharp white pencil and adding in your fine lines before you add any 

colour at all to your segments. 

 

The next image is a close up of the completed saddle so that you can see how all the 

colours were blended together. (FC) Black was also used to go over some of the darker 

blue shadows to darken the contrasts and deepen the shadows. 
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This full-length progress 

shot shows you how the 

peacock looks once the 

coloured pencils have 

been layered over the top 

of the markers on the 

body and the crest. 

 

Colours used on this part 

of the body working from 

lightest to darkest include: 

(CDL) Light Cobalt Blue, 

(CDL) Light Blue, (FC) 

Light Ultramarine, (CDL) 

Middle Cobalt Blue, (FC) 

Cobalt Blue Greenish, 

(CDP) Ultramarine, 

(CDL) Violet and (CDL) 

Prussian Blue. You can 

use either the Polychromo 

or Luminance black on 

the black areas. (CDL) 

Ultramarine Violet is used 

to add the pale lilac tones 

to the body. 

 

The greens were added 

using (FC) Pine Green, 

(FC) Deep Cobalt Green 

and (CDL) Dark English 

Green. You will notice in 

the progress images 

where we have only used 

the markers that the black 

areas stand out a lot from 

the other areas, but the 

pencils allow us to create 

more seamless transitions 

so that all the colours 

appear to blend together.  

 

The same blue colours 

were used on the feathers 

on the crest and black was 

used for the darker 

centres.  
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The Train Feathers 

 

This image shows how we do the underpainting for the tail feathers and base of the body. 

You can see, at this point that I have scratched out the white lines for the feathers but as I 

mentioned earlier, you will get a better result if you wait until you have filled in these 
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sections with your pencil pigment and then scratch out the lines – it gives smoother, more 

noticeable lines to work with. 

 

I only used three colours to under-paint the area at the base of the body and these were 

(PP) 199 Black, (PP) 175 Dark Sepia and (PP) 247 Indanthrene Blue. The white areas 

were left free of colour.  

 

The darker areas between and behind the feathers at the bottom of the tail were coloured 

using (PP) 274 Warm Grey V. The greenish area was coloured using (PP) 167 Permanent 

Green Olive and (PP) 174 Chromium Green Opaque. 

  

Feather Eyes 
 

The outer beige zone for each eye was coloured using (WN) Linen (mainly because it was 

a perfect match but if you are working from the Pitt pens then you could try (PP) 116 

Medium Skin.) The outer greenish blue area was coloured with the (WN) Phthalo Teal 

Light and the (WN) White Blender. This part of each eye was probably the hardest colour 

to match both with the markers and the pencils, so we just try to get as close as possible. If 

you are working from the Pitt pens, then you might try a combination of (PP) Ice Blue 

with a hint of (PP) 162 Light Phthalo Green and you can even try adding the green with a 

just wet brush as this colour is pretty bright. One thing you will notice is that the (WN) 

White blender is thicker than any of the other markers and so leaves a residue on the 

surface that is slightly less receptive to coloured pencils than any of the other markers, but 

it does still work. The blue towards the centre of the eye is added using (PP) Ultramarine 

with a touch of (PP) 239 Lilac for the purplish areas. Finally, black is added last to the 

centre of the eye. It is best to add the black last so as to prevent any bleeding and 

muddying of your other colours when working around the black. Add some lines coming 

out from each eye using the (PP) 154 Light Cobalt Turquoise. These lines will later be 

adjusted and even scratched into as you add more definition to your eyes, but this provides 

a good base point and shows you how closely you should work your surrounding feathers. 

The greenish lines around the eyes towards the top of the page were added using (PP) 170 

May Green and (PP) 174 Chromium Green Opaque. 

 

If you look closely at the upper sections, you can see where I have added the pale base 

colours in behind our feathers. These were added using (PP) 116 Medium Skin for the 

fleshy areas, (PP) 230 Cold Grey I and (PP) 272 Warm Grey III for the greyish areas. I 

drew a line down either side of each triangular section and then got a just damp brush and 

dragged the pigment in towards the centre of each triangle. This gives you that subtle 

watercolour wash look that we are after. If you are working with coloured pencils and no 

markers, you could achieve a similar looking using a solvent or else watercolour pencils. I 

did add a touch of brown to these areas too using (PP) 180 Raw Umber but ended up 

removing some of that as I felt it was too brown and dark. The great thing about working 

on this surface is that it is fairly forgiving, and you can usually undo any mistakes that 

happen along the way. 

 

 



 

 25 

 
 

I included this closely cropped progress image of the eye of the peacock so that you can 

see more clearly the different layers. No matter what mediums you use when working on 

this peacock, the most important thing is to train your eye to see the feathers as a series of 

layers and to work out which layers should come first. I have used light coloured grey 

markers such as (PP) 230 Cold Grey I or (PP) Cold Grey III to add in those first layers of 

light grey feathers. When I studied the reference photo closely, I could see another layer of 

feathers coming out from under the eye on the right and these go in the opposite direction 

to the first layer of grey feathers and were applied using (PP) 180 Raw Umber. I then 

scratched into the lower layers using the ceramic blade knife and then applied the darker 

upper layer of feathers using a combination of (PP) 171 Light Green with (FC) Deep 

Cobalt Green and (PV) Dark Umber. The upper feathers on the lower section had less 

brown added. On the lower section, you can see two feather barbs that have been scratched 

out and had a single layer of grey added with the markers but no extra colour. The pencil 

pigment tends to be more opaque than the marker pigment and so in most cases, I have 

done the upper layers using either a combination of pencils and markers or pencils on their 

own. 

 

You will also find that, in most cases I completed the colouring of the eye and surrounds 

before doing any scratching as in some cases the barbs actually cross the centre of the eye 

and so we need to scratch the colour out again.  
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If you are working on drafting film, then this is where you will find it a real advantage 

being able to layer your film and work on both sides. You can do your underneath layers 

on a separate piece of film, on the back of your current piece, or combine both techniques 

for a multi-layered look. You can also scratch into the film if you find that your 

underneath layers are showing through. This would be a really fun piece to do on the 

drafting film. 

 

If you are working on a surface where you can’t scratch out your feathers, then I would 

suggest adding your upper layers in first using the techniques we mentioned earlier where 

you use either a sharp pencil or embossing tool to indent your surface so that it resists 

subsequent pencil work. 

 

This next image shows how I have 

worked up the eye of the feather 

further. We have now added 

coloured pencil to the centre of the 

eye using the following colours: 

(CDL) Raw Umber 10% and (FC) 

Light Flesh for the light beige 

colour, then (CDL) Genuine 

Cobalt Blue, (FC) Light 

Ultramarine and (CDL) Middle 

Cobalt Blue for the blue section of 

the eye with some (CDP) Purple 

Violet to give a touch of purple. 

Purple is also added to the black 

centre of the eye using (CDL) 

Manganese Violet and you then 

fill in the centre of the eye with the 

(F) Black. The eye has a ring 

around the outside and I used a 

combination of (FC) Dark Indigo 

and (FC) Peacock Blue with a 

series of outwardly radiating lines 

to draw in this ring. The other blue 

green areas were coloured using a 

combination of (CDP) Bluish Pale, 

(CDL) Turquoise Blue, (CDL) 

Light Malachite Green and (CDL) 

White. Once the main eye is 

completed and all the surrounding 

feather areas, it is then time to 

scratch out the feathers that come 

out from the top of the eye. 
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These feathers are a little finer that the ones coming out from the vein of the feather, so 

keep you touch light as you scratch into the surface. I then used the coloured pencils to add 

the colour back in again. Colours used on this particular eye include (FC) Cobalt Green, 

(FC) Earth Green, (CDP) Olive and (CDP) Greenish Blue. The lightest green is added 

using (CDP) Light Green. This particular green was used to add the highlight colour along 

many of the barbs of the feathers on the upper layers. It isn’t an exact match, but I didn’t 

have any one colour that matched this highlight perfectly. In many cases they have a touch 

more blue so you can experiment combining this colour with some of the lighter blues and 

aqua blues. 

 

When you look around the finished eye in the above image, you can see where I have also 

started to work up some of the surrounding layers. The best way to approach this tail is 

with a methodical approach, completing each section bit by bit, whilst taking into account 

how each section fits in with the surrounding areas. If you try to work across the whole tail 

at once, then you may find yourself getting lost in all the layers. I wouldn’t get too hung 

up either on trying to match exactly the colours for each section. Some of my feathers are 

too grey, some too green, some too dark and some too light but because we have so much 

criss-crossing going on, it is the overall look that we are after.  

 

After I had drawn in the underneath grey layers on the lower right hand side of the above 

image, I knew that it looked a bit congested and a bit messy but because there were layers 

going over the top and because I knew I would be scratching into these layers, I didn’t 

worry too much and just let it go. Try not to worry about matching each line with your 

reference either or you will drive yourself nuts. Be free with your lines and simply try to 

follow the general direction of the feathers, keeping in mind their length and spacing them 

evenly apart. 

 

The next image is a close-up image of the completed upper section of the tail. One of the 

criticisms I have of my own piece is that I probably didn’t leave enough white showing 

through in my underneath layers which would have added more contrast. This is 

something to be aware of as you complete your peacock. 

 

I won’t go into the colours used on every single eye or feather around the tail because the 

exact colours aren’t really that important. Look for the general colour shifts – sometimes 

you will be looking for all your pale bluish green colours and at other times the colour 

shifts more to an olive green. 

 

The same thing goes for the barbs coming out from the vein of each feather. Most barbs 

have a highlight running underneath them in a pale blue/green or green/gold colour. Once 

I scratched out the feathers, I generally added in the lighter colour first and then went 

along the upper side of the barb with a darker colour, usually either (PV) Cool Grey, (PV) 

Dark Umber, or (CDL) Dark Sap Green. 

 

One of the things I didn’t love about working on this surface was that my pencil lines 

weren’t super smooth. I think this could have been helped if I had given the surface a light 

sand prior to starting on it. But it can also be helped by ensuring that your pencils are extra 
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sharp for line work and using your harder pencils such as the Polychromos and Verithin 

wherever you need finer line work. 

 

 
 

The next image shows you how we tackle the lower section. I used the (CDL) Luminance 

and actually went over a lot of the lines that I had scratched out after I did my initial 

marker layers. I felt there were too many lines and they were too fine. Once I had my 

pencil pigment lay down, I then went back and scratched out all the fine feather work. You 

will notice that the feathers down here (apart from the eyes) take on a much more 

turquoise colour so the colours used to fill in my scratch feathers here included: (FC) 

Cobalt Green, (CDL) Light Malachite Green, (CDL) Light Blue and (CDP) Greenish Blue. 

 

You might also notice there are some golden highlights in this image, and these have been 

added using (CDL) Spring Green and (CDL) Olive Yellow. Observe how many of the 

feathers have a series of short white barbs coming out from underneath them and be sure 

to add these in before doing your upper layers. 
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One thing I haven’t mentioned is the detail work that goes into the transition between the 

saddle of the tail and the main tail. Much of this is completed and filled in with black, 

blending into the surrounding areas as you get to the body of the tail. You will also need to 

scratch out fine feathers and detail to give your peacock that nice realistic look. 
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The Base 

 

 

The final area we work on is the base and 

you will notice I have put a key in my base 

but disregard this as this scan was taken 

after I had finished my final piece where 12 

keys are hidden all around the artwork. This 

lower section of the body was coloured 

using a combination of (CDL) White, 

(CDL) Malachite Green, (CDL) Prussian 

Blue, (FC) Red-Violet, (FC) Caput 

Mortuum Violet and then finally much of 

the colour was overlaid with (CDL) Payne’s 

Grey 60% to give the overall greyish colour. 

I wasn’t exact in my placement of all the 

fine detail in this area but roughly placed it 

and then was more concerned about getting 

the transitions of colour correct. Towards 

the top of this section, you can bring your 

black down to darken some areas and add 

further definition. The magenta coloured 

fringe at the top of this section was drawn 

using the Red-Violet and Caput-Motuum 

Violet which was then blended using the 

(CDL) Payne’s Grey 30% and a touch of 

(CDL) Payne’s Grey 60%. The bright green 

fringes were coloured using a combination 

of (FC) Pine Green and (CDL) Grass green. 

 

 

Finishing off your artwork 

 
 

Once you have completed your artwork it isn’t absolutely necessary to apply fixative, 

unless you have used multiple layers of wax based pencil and are worried about wax 

bloom or, depending on the surface you have used, you are planning to hang your piece 

without glass. If you have used one of the hard Masonite surfaces with a gesso and ground 

over the top then you can finish off your artwork using 4-5 light coats of fixative followed 

by 5-6 coats of a spray varnish (a gloss UV varnish will enhance your colours and bring 

out your contrasts) and can then hang your piece without glass. I hope you have enjoyed 

this tutorial and please don’t hesitate to get in touch with me if you have any questions or 

problems. 

Happy Drawing! 
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Final Artwork 
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Other Tutorials 
 

The following pages include images and links to tutorials on my website at 

www.karenhullart.com.  

As thanks for purchasing this kit you can use the code 5ed7c490b3 to get 10% 

discount off your next purchase. 

 
 

     

    

    

http://www.karenhullart.com/
http://www.karenhullart.com/Coloured-Pencil-Conversion-and-Comparison-Charts.php
http://www.karenhullart.com/Watercolour-Pencil-Conversion-Comparison-Charts.php
https://www.karenhullart.com/Splash-Tutorial-in-Coloured-Pencil.php
https://www.karenhullart.com/Ruby-Tutorial.php
https://www.karenhullart.com/Step-by-Step-Tutorial-Amber-Cat.php
https://www.karenhullart.com/Realistic-Landscapes-in-Coloured-pencil.php
http://www.karenhullart.com/Creative-Colour-with-Realism.php
http://www.karenhullart.com/The-Apprentice-Tutorial.php
https://www.karenhullart.com/The-Assistant-Tutorial.php
https://www.karenhullart.com/Black-and-White-Portrait.php
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http://www.karenhullart.com/Whimsical-Bee-Tutorial.php
http://www.karenhullart.com/Easter-Bunny-on-Wood.php
http://www.karenhullart.com/Peacock-Tutorial.php
http://www.karenhullart.com/Dachshund-Tutorial.php
http://www.karenhullart.com/Blue-Eyes-in-Pencil-on-Film.php
http://www.karenhullart.com/Coloured-Pencil-Basics-for-Artists-of-All-Levels.php
http://www.karenhullart.com/How-to-Get-Black-Backgrounds-in-Coloured-Pencil.php
http://www.karenhullart.com/White-Dog-in-Coloured-Pencil.php
http://www.karenhullart.com/Darker-Skins-in-Pencil-and-Pitt-Pens.php
http://www.karenhullart.com/Orangutan-in-Pencil-and-Pitt-pens.php
http://www.karenhullart.com/3D-Landscapes-n-Coloured-Pencil.php
http://www.karenhullart.com/3D-Flowers-in-Coloured-Pencil.php
http://www.karenhullart.com/Rainbow-Lorikeet-in-Markers-and-Pencil.php
http://www.karenhullart.com/Tiger-in-Ballpoint-Pen.php
http://www.karenhullart.com/Cat-in-Pyrography-and-Coloured-Pencil.php
http://www.karenhullart.com/Older-People-Portraits.php
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http://www.karenhullart.com/Pippa-on-Black-Mat-Board.php
http://www.karenhullart.com/Coloured-Pencils-on-Canvas.php
http://www.karenhullart.com/Still-Life-on-Mat-Board.php
http://www.karenhullart.com/Cat-in-Scratch-Art.php
http://www.karenhullart.com/Working-in-Coloured-Pencils-on-Wood.php
http://www.karenhullart.com/Collie-in-Coloured-Pencil.php
http://www.karenhullart.com/Tabby-on-Drafting-film.php
http://www.karenhullart.com/Colouring-your-Scratch-Board.php
http://www.karenhullart.com/Sepia-Portrait-in-Coloured-Pencils.php
http://www.karenhullart.com/Graphite-Cat-on-Drafting-film.php
http://www.karenhullart.com/Child-in-Pencil-on-Drafting-film.php
http://www.karenhullart.com/Still-Life-on-Drafting-Film.php
http://www.karenhullart.com/Selective-Colouring-in-Graphite-Portraits.php
http://www.karenhullart.com/Portrait-with-Zest-it.php
http://www.karenhullart.com/Cat-on-Drafting-film.php
http://www.karenhullart.com/Meerkat-on-Printed-Stonehenge.php
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http://www.karenhullart.com/Cat-on-Mat-Board.php
http://www.karenhullart.com/Animating-your-Animals.php
http://www.karenhullart.com/Little-Flower-Girl-on-Drafting-Film.php
http://www.karenhullart.com/Pug-on-Drafting-film.php
http://www.karenhullart.com/Graphite-baby-on-Drafting-film.php
http://www.karenhullart.com/Eye-on-Drafting-film.php
http://www.karenhullart.com/Carnivale-Mask-on-film.php
http://www.karenhullart.com/Graphite-Dog-on-film.php

