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Reference photo 
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Introduction 

I first drew this gorgeous little girl Pippa several years ago, only then I drew her using 

graphite and Black pencil on drafting film, with coloured pencil for her eyes. Because I 

have a bit of a love affair with drawing on black surfaces at the moment, I thought it might 

be fun to revisit this portrait and create a tutorial.  

The reference photo for Pippa was kindly provided by Pippa’s Mum and my artist friend 

Andrea Knowles for which I am extremely grateful. 

 

The reference photo was only available in the black and white and sepia provided, but as 

you can see by using the standard colours that I almost always use when drawing a 

Caucasian subject, it is quite possible to convert a black and white or sepia photo to a 

coloured portrait on any black drawing surface, and if you follow the simple steps outlined 

in this tutorial, you can apply this when translating your own black and white photos. 
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Materials List: 

• Coloured Pencils: 

o Faber Castell Polychromos (FC): 101 White, 103 Ivory, 131 Medium Flesh, 

132 Light Flesh, 145 Light Phthalo Blue, 150 Dark Flesh, 153 Peacock Blue, 

157 Indigo, 159 Hooker’s Green, 177 Walnut Brown, 179 Bistre, 181 Payne’s 

Grey, 189 Cinnamon, 199 Black, 226 Alizarin Crimson, 263 Caput Mortuum 

Violet 

o Caran D’ache Pablo’s (CD): 001 White, 041 Apricot, 043 Brownish Orange, 

045 Van Dyke Brown, 049 Umber, 051 salmon, 071 Salmon Pink, 171 Turquoise 

Blue, 270 Raspberry Red, 280 Ruby Red, 371 Bluish Pale, 403 Beige, 404 

Brownish Beige 409 Charcoal Grey, 491 Cream, 493 Granite Rose, 496 Ivory 

Black 

o Prismacolor Verithin (PV): Deco Pink, Dark Umber, Peacock Blue, Indigo 

Blue, Black 

• A4 (9x11 inches) Black Mat Board (I used Canson Mat / Mount Board) 

• Kneadable eraser 

• Tortillon (optional) 

• Fixative (optional) 

• Light Box (optional) 

• One sheet of tracing paper / drafting film 

• Graphite transfer paper (optional) 

• A soft brush, such as a large makeup brush to brush away the dust 

• A paper towel to place under your hand when working 

 

You can still complete this portrait even if you own different brands and colours to the 

ones that I have nominated. You may find my Coloured Pencil Conversion Charts assist 

you when decided which colours to substitute between different brands. 
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Line Drawing 
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Transferring your Image 

 

Use your favourite method for transferring an outline from the reference photo to your 

paper. I am often asked by other artists what my preferred method for transferring an 

image is and this depends a lot on what surface I am working on. The method I used in this 

case was to first use a light box to transfer the image onto some drafting film. 

I then used graphite transfer paper and a very fine knitting needle to trace around the 

outline on the drafting film to transfer the image to the Black Mat Board  
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The Eyes 

 
When working with coloured pencils on a darker surface, I always start with the softer 

pencils such as the Caran D’ache Pablos as they give the most vibrant colour to start with. 

If you start with harder pencils such as the Faber Castell Polychromos, (even though they 

are classified as a medium hardness pencil, I still find them quite hard on smooth 

surfaces), then you will also find that the black shows through more and the colours can 

appear quite dull. What you may notice about the softer pencils, however is that they tend 

to sit on the surface of the black mat board and create more dust. This is where the 

Polychromos come in handy – for pushing the pigment into the surface and creating 

cleaner edges.  

In this first step for the eyes, I have used the (CD) White to draw in the highlights at the 

centre of the eyes. I then used (CD) Granite Rose to lay the foundations for the rim of the 

upper eyelid and the ‘white’ of the eye. You will notice that I use Granite Rose on most 

areas of the face for the first layer, even if it is going to be darker or lighter at a later stage. 

Using white first, can give ash undertones, and if you start with your darker tones, it can 

be difficult to soften them at a later point. Both the whites of the eyes and the eyelid rims 

will be much darker down the track – we are simply laying the foundations.  
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As for the eye colour, I have never actually seen Pippa’s eye colour, but her Mum has 

described them as quite a dark blue. The key is to use a variety of blues and even some 

browns to give a natural appearance to the iris. The colours look most natural if they are 

radiating out from the pupil. In this case, even though we can’t see colour in the reference 

photo, we can determine from the depth of tones that the iris will have lighter colours 

close to the pupil and some darker colours around the outside.  

I used (CD) Bluish Pale for the lightest areas on the inner iris and then added some (FC) 

Light Phthalo Blue, (CD) Turqoise Blue, and (FC) Peacock Blue. You can also see a hint 

of light brown in the iris and this has been added using (FC) Bistre. You can add touches 

of these blues to the centre of the highlights as well, where the pupil shows through. I have 

used (FC) Black to draw in the pupil because this is quite an intense black. This is the only 

area I used the (FC) Black in this portrait (apart from the eyelashes and the nostril) since 

the Black Mat Board is not a rich, deep black, so adding any of this black around the outer 

aspects of the portrait would show up as too dark, particularly in scans. 

If you look closely at the eyes, you can also see that I have added a touch of (FC) Indigo to 

the outer perimeters of the iris. 

 

In the image above, you can see that I have worked the left eye to a more complete state 

than the right eye. The right eye has had some (FC) Medium flesh added to each end of the 
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upper eyelid rim. The left eye has had (CD) Beige added to the white of the eye, along 

with some (CD) Brownish Orange and a touch of (FC) Caput Mortuum Violet to the outer 

corner. I then used the (PV) Deco Pink to burnish and push the pigement into the paper so 

that no texture shows through and to give a nice crisp line between the eye ball and the 

eyelid. The upper eyelid rim has had (CD) Brownish Orange, (CD) Salmon, some (CD) 

white added to the lightest areas and (FC) Caput Mortuum Violet added to the darkest 

areas. 

The white highlight had another layer of (CD) White added and the blue iris has been 

further intensified, using all the colours already used, along with a touch of (FC) Hooker’s 

Green, (PV) Peacock Blue and (PV) Indigo Blue to the darker outer areas. 

 

In the image above you can see that I have laid the foundations for the area around the 

eyes. All the lightest areas were shaded using (CD) Granite Rose. The darker areas of the 

upper eyelids, where the eyeslashes will go, have been shaded using (CD) Browish Orange 

and this colour was also used to give the first hints of the lower lashes. I have used added a 

second layer of Granite Rose, pressing a little more firmly, to the lighter areas around the 

eyes and at a later stage I will further intensify these lighter areas with the application of 

(CD) White. 
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In the image below, you can see that the right eye now looks more complete. The same 

colours were used on this iris as for the left eye, but now I have also added some (FC) 

Payne’s Grey and some more (FC) Dark Indigo to the outer circumference of each iris. 

The inner aspect of the left eye has been darkened using (FC) Walnut Brown and (PV) 

Dark Umber. The shadows beneath each eye have been added using (FC) Cinnamon, and a 

touch of (CD) Brownish Orange. 

 

When shading the area around the eyelashes, I work between the lashes and the 

surrounding areas. Use the (PV) Umber to mark the lashes in first, pressing fairly 

heavily – the Verithin pencil is less likely to smudge if you shade over it. Then 

shade in and around each eye lash using a mixture of (CD) Granite Rose, (FC) 

Medium Flesh and (CD) Brownish Orange, adding a heavy application of (CD) 

White to the very lightest areas of the upper eyelid, just below each eye and 
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beneath each shadow under the eyes. Once you have nice intense colour saturation 

on the upper eyelids, go over the eyelashes, using a combination of (FC) Black, 

(FC) Walnut Brown and (PV) Dark Umber (for the finer lashes in between). The 

area at the base of the lashes, particularly near the top of the eye also needs to be 

darkened using (FC) Walnut Brown and some (FC) Caput Mortuum Violet.  

In the image below, we have started to shade between the eyes, down towards the 

nose and the right cheek. It is always best when doing a portrait on a dark surface, 

to work from light to dark. I have started, as before, with the (CD) Granite Rose, 

followed by (CD) Salmon Pink, and then (CD) Brownish Orange for the darker, 

inner aspect of the left eye. This will later be darkened even further. 
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Please excuse the finger marks and dust that show up in these scans. I do regularly brush 

away the dust particles and use the kneadable eraser to clean up smudges and finger 

marks, but it can be difficult to detect them sometimes until you see the magnified scan. 

You can also see here that I have just started to mark in the right eyebrow and this was 

done using (FC) Bistre and (PV) Dark Umber 

 

The Head 
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We are moving up to the forehead now and I have used white to underpaint the lightest 

areas of the forehead. I do generally avoid using white to underpaint, but as you can see in 

the reference photo, these areas need to be as light and bright as possible. 

As for the hair, I work some of the skin, then add some hair, work more skin and then add 

more hair. Work with the lighter colours pushing upwards and the darker colours 

downwards. At this point the hairs are added using (CD) Brownish Beige, (CD) Brownish 

Orange, (CD) Van Dyke Brown and (FC) Cinnamon. The left side of the forehead has 

been shaded firstly using (CD) Salmon Pink and this is blended with (CD) Granite Rose to 

achieve a smooth transition from the lightest areas of the forehead that have been shaded 

with White to the darker areas on the left (right as you look at it). Once you have laid the 

initial colours with the Caran D’ache pencils, burnish and fill in all the gaps by pressing 

firmly with the (FC) 

Cinnamon and (FC) 

Medium Flesh. 

The areas just beneath each 

eyebrow were shaded using 

(CD) Brownish Beige and 

in the image below, you can 

see that I have put the first 

hints of eyesbrows in using 

(PV) Dark Umber, (CD) 

Brownish Orange and (FC) 

Caput Mortuum Violet. The 

hairs of a baby eyebrow are 

usually quite fine and hard 

to see and yet their 

eyebrows are quite thick. 

I used (CD) Salmon Pink 

and (FC) Cinnamon to 

shade the outer area of the 

left eye, just below the 

eyebrow. 
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Now you can see that the hair is looking much smoother. If we did all the skin tones first 

and then tried to add the hair later, it would be hard to get dark hairs, as the tooth of the 

paper would be gone. If we tried to do the hairs first and then colour the underlying skin 

around, then the hairs would smudge and dirty the skin tones. By dragging the skin tones 

into the hairs and vice versa, we give a nice smoother appearance to the hair, without 

dirtying our skin tones. The skin is usually darker and warmer immediately under the 

hairs, particularly as we move closer to the hair line. 

Colours added to the hairs now include (CD) Umber, (PV) Dark Umber and (FC) Bistre. 

Add some (FC) Medium Flesh between the hairs at the top of the image to show the darker 

skin tones. 
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Moving into the shadows on the right hand side (as we look at the image), I have used 

(CD) Brownish Orange to do the initial layers of shading and to draw in the hint of hairs 

that we can just make out in the reference photo. 

Change to (CD) Salmon Pink to shade over the (CD) Brownish orange in the lighter areas 

and burnish the Brownish Orange using (FC) Cinnamon, which will then push the pigment 

into the paper, making the texture less obvious so that the skin appears to disappear 

seamlessly into the shadows, as you can see in the image below. I also used the Cinnamon 

to add some lighter hairs to the shadowed area. 
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To give a smooth transition from the black background to the darker skin tones, I used 

(CD) Van Dyke Brown to shade next to the (CD) Brownish Orange, then moved to (CD) 

Charcoal Grey and finally added a touch of (CD) Black. In these areas I work in small 

circular strokes going over and over areas until the colours all blend together. Once you 

think you are getting close to having the shading right, turn the portrait and reference 

photo upside down and study the shadows and lighter areas again. You can also use your 

finger or a tortillon to blend the colours into the shadows. 

In the previous image, you can also see that I have added more hairs and further definition 

to the eyebrows. These were done using a mix of (FC) Walnut Brown, (CD) Brownish 

Beige and (CD) Brownish Orange. 

The left cheek has had it’s first layers applied, using (CD) White for the lightest areas, 

(CD) Granite Rose, (CD) Salmon Pink and (CD) Brownish Orange. 

The Left Cheek 
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In the image above, we have worked the cheeks further, using all the same colours that 

were used before on the cheek, as well as those used further up on the left forehead, and 

have gone over and over, until the black disappeared and the colours graduated smoothly. 
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The Nose 

 
In this greatly enlarged view of the nose, you can easily see where I have laid down the 

first layers of (CD) White on top of the nose and just above the left nostril. Moving out 

from the white I used (CD) Granite Rose, (CD) Salmon Pink, and (CD) Brownish Orange. 

In the two darker shadows I used (CD) VanDyke Brown and (CD) Charcoal Grey. 

Then in image below these colours have all been applied again, and then burnished and 

blended using (FC) Cinnamon and (FC) Medium Flesh. The left nostril did have a touch of 

(FC) Black added to the very darkest area, followed by (FC) Walnut Brown and some 

(PV) Dark Umber, blending into (CD) Brownish Orange. 

The highlighted areas, including the edges of the nostrils were given more definition with 

(FC) White. 

At a later stage, I felt that the portrait was all looking a little muted and so added some 

more red hues to the nose, which I will cover later in the tutorial. 
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The Mouth 

In the image below, I have added the first layers around the mouth. You can make out a 

touch of (CD) White along the left side of the lower lip, down the right side of the mouth 

towards the chin and the area between the right cheek and the mouth. All the other light 

areas, including the wet highlights on the tongue, were shaded with (CD) Granite Rose. 

The warmer pink areas were coloured using (CD) Salmon Pink, (FC) Medium Flesh (FC) 

Dark Flesh and then (CD) Brownish Orange for the darker tones. 

At this point it is important to identify and take note of the key aspects of the mouth, 

including the little indentations on the upper gum, the hint of visible upper lip, the 

prominent highlight on the lower lip, and the tongue.  
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In the next image, all the same colours were reapplied to the mouth. These were then 

burnished using (FC) Light Flesh in the lighter areas, (FC) Cinnamon in the mid ranges 

and (CD) Brownish Orange for the darker shadows. I have started to add a hint of red to 

the tongue and this was done using (FC) Caput Mortuum Violet in the darker upper part of 

the tongue, and (CD) Raspberry Red for the brighter red areas. 

The highlighted area of the tongue had a mottled mix of (FC) White and (CD) Granite 

Rose roughly applied. The upper lip also had a touch of (CD) Salmon added. 
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In the next image, you can see what a difference it makes when you go over and over your 

layers, blending and reshading and dragging your colours into each other, filling the 

texture of the paper or Mat Board. I felt I had the outline of the gum slightly off in the first 

couple of images and so once I had finished colouring the gum, I used (PV) black to give 

definition and change the outline of the gum. As you can see, the scanner really grabs onto 

the black, making it stand out against the black of the mat board. I soften this a bit later 

with the (CD) Charcoal Grey.  

The tongue has had more red added now and this was done by mixing the (CD) Ruby Red, 

(CD) Raspberry Red, (FC) Caput Mortuum Violet, (CD) Salmon and (FC) Dark Flesh. 
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There are some reddish dots in the highlight on the tongue so be sure to add these in as 

well. 

 

(PV) Dark Umber was used to soften the line between the mouth and the inner shadows 

and then (FC) Caput Mortuum Violet and (CD) Ruby Red were added to the upper, inner 

mouth, just below the gums. The gums were coloured using (CD) Granite Rose and were 

outlined with (CD) Brownish Orange, (PV) Dark Umber, (FC) Caput Mortuum Violet and 

(FC) Medium Flesh. The upper lips were coloured using (FC) Medium Flesh and (CD) 

Salmon with a touch of (FC) Cinnamon to outline and shade the darker areas. 
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The area between the mouth and nose was burnished using (FC) Light Flesh, (FC) 

Cinnamon, (FC) Medium Flesh and (FC) White. The darker tones were added using (CD) 

VanDyke Brown. 

 

The Chin 

 

Moving down to the chin and using all the colours used before, (CD) White, (CD) Granite 

Rose, (CD) Salmon Pink and (CD) Brownish Orange we prepare the foundations with our 

first layers of colour. 
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Then, in the next image, these same colours have been used again, along with the same 

Faber Castell colours used in the area between the mouth and the nose to burnish and 

blend the colours together. Take note of the darker markings on the chin – it isn’t perfectly 

smooth, but rather has little indentations due to Pippa’s big wide grin. 

 

You can also see in this image above, that I have now put the finishing touches to Pippa’s 

lower lip, adding a bit more red with the (CD) Raspberry Red. 
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The Shoulder 

 

The area immediately below Pippa’s chin was given an initial heavy application of (CD) 

White. This was followed by another heavy application of (FC) Ivory. The crease was 

added using (CD) Cinnamon and a hint of peach was added at the bottom using (FC) Light 

Flesh. 

The shoulder had an initial layer of (CD) Granite Rose, moving down to (CD) Salmon 

Pink, then (CD) Brownish Orange, (CD) VanDyke Brown and finally (CD) Charcoal 

Grey. As you can see in the final image, these colours were all used for a second and third 

layer and were then burnished using (FC) Light Flesh and (FC) Cinnamon. 

In the final portrait below you can also see where I used (CD) Raspberry Red to add a bit 

more warmth to the nose and also used a touch of (CD) Apricot to add some warmer light 
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to the cheeks. As we work around the mat board, some areas become a little speckled due 

to pencil pigment lifting off and so I carefully go around and rework any areas that look 

like they have become a bit rough. I have also added some darker strands of hair to the top 

of the head. 

It always helps to step away from your portrait for a while and review it with fresh eyes to 

see if there is anything that could be added. The other thing I like to do is to turn my 

portrait and reference photo upside down to see if there are any shapes or negative spaces 

that are obviously wrong. It is amazing how many problems you can pick up using this 

method, that are not always evident when you are viewing your portrait right way up. 

I have not applied fixative to the completed portrait, as I find the lighter areas dull too 

much and much of the colour sinks away. Of course you can get around this by reworking 

those areas. It is a personal choice as to whether you now add fixative to your portrait. 

Please don’t hesitate to contact me if you have any problems or questions regarding this 

tutorial. 

Happy drawing!!! 

 

Please note, this tutorial is intended for personal use only and is not to be sold or reused in any manner other 

than those approved by the author. 

 

 

 

 

Final Artwork 
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Other Tutorials 
 

The following pages include images and links to tutorials on my website at 

www.karenhullart.com.  

As thanks for purchasing this kit you can use the code 5ed7c490b3 to get 10% 

discount off your next purchase. 

 
 

     

    

    

http://www.karenhullart.com/
http://www.karenhullart.com/Coloured-Pencil-Conversion-and-Comparison-Charts.php
http://www.karenhullart.com/Watercolour-Pencil-Conversion-Comparison-Charts.php
https://www.karenhullart.com/Splash-Tutorial-in-Coloured-Pencil.php
https://www.karenhullart.com/Ruby-Tutorial.php
https://www.karenhullart.com/Step-by-Step-Tutorial-Amber-Cat.php
https://www.karenhullart.com/Realistic-Landscapes-in-Coloured-pencil.php
http://www.karenhullart.com/Creative-Colour-with-Realism.php
http://www.karenhullart.com/The-Apprentice-Tutorial.php
https://www.karenhullart.com/The-Assistant-Tutorial.php
https://www.karenhullart.com/Black-and-White-Portrait.php
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http://www.karenhullart.com/Whimsical-Bee-Tutorial.php
http://www.karenhullart.com/Easter-Bunny-on-Wood.php
http://www.karenhullart.com/Peacock-Tutorial.php
http://www.karenhullart.com/Dachshund-Tutorial.php
http://www.karenhullart.com/Blue-Eyes-in-Pencil-on-Film.php
http://www.karenhullart.com/Coloured-Pencil-Basics-for-Artists-of-All-Levels.php
http://www.karenhullart.com/How-to-Get-Black-Backgrounds-in-Coloured-Pencil.php
http://www.karenhullart.com/White-Dog-in-Coloured-Pencil.php
http://www.karenhullart.com/Darker-Skins-in-Pencil-and-Pitt-Pens.php
http://www.karenhullart.com/Orangutan-in-Pencil-and-Pitt-pens.php
http://www.karenhullart.com/3D-Landscapes-n-Coloured-Pencil.php
http://www.karenhullart.com/3D-Flowers-in-Coloured-Pencil.php
http://www.karenhullart.com/Rainbow-Lorikeet-in-Markers-and-Pencil.php
http://www.karenhullart.com/Tiger-in-Ballpoint-Pen.php
http://www.karenhullart.com/Cat-in-Pyrography-and-Coloured-Pencil.php
http://www.karenhullart.com/Older-People-Portraits.php
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http://www.karenhullart.com/Pippa-on-Black-Mat-Board.php
http://www.karenhullart.com/Coloured-Pencils-on-Canvas.php
http://www.karenhullart.com/Still-Life-on-Mat-Board.php
http://www.karenhullart.com/Cat-in-Scratch-Art.php
http://www.karenhullart.com/Working-in-Coloured-Pencils-on-Wood.php
http://www.karenhullart.com/Collie-in-Coloured-Pencil.php
http://www.karenhullart.com/Tabby-on-Drafting-film.php
http://www.karenhullart.com/Colouring-your-Scratch-Board.php
http://www.karenhullart.com/Sepia-Portrait-in-Coloured-Pencils.php
http://www.karenhullart.com/Graphite-Cat-on-Drafting-film.php
http://www.karenhullart.com/Child-in-Pencil-on-Drafting-film.php
http://www.karenhullart.com/Still-Life-on-Drafting-Film.php
http://www.karenhullart.com/Selective-Colouring-in-Graphite-Portraits.php
http://www.karenhullart.com/Portrait-with-Zest-it.php
http://www.karenhullart.com/Cat-on-Drafting-film.php
http://www.karenhullart.com/Meerkat-on-Printed-Stonehenge.php
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http://www.karenhullart.com/Cat-on-Mat-Board.php
http://www.karenhullart.com/Animating-your-Animals.php
http://www.karenhullart.com/Little-Flower-Girl-on-Drafting-Film.php
http://www.karenhullart.com/Pug-on-Drafting-film.php
http://www.karenhullart.com/Graphite-baby-on-Drafting-film.php
http://www.karenhullart.com/Eye-on-Drafting-film.php
http://www.karenhullart.com/Carnivale-Mask-on-film.php
http://www.karenhullart.com/Graphite-Dog-on-film.php
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