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Reference Photo 

 

This gorgeous Rainbow Lorikeet and partner come and visit my mother every day and 

each year bring their offspring as well. They are a constant source of delight. 
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Introduction 

 

This tutorial was created in response to an artist who wanted to know how I combine 

markers with coloured pencils to get a more vibrant artwork. You can also view the 

process for the creation of this artwork as a speed drawing on YouTube at 

http://youtu.be/_zqZFyO05Yk.  

 

If you have brands of pencils other than the ones I have used, then you may find the 

Coloured Pencil Conversion Charts helpful in trying to work out which colours to 

substitute from within your own supply.  

 

You may have trouble trying to match up the markers I have used with any colour chart as 

some of my markers, Particularly the Letraset Tria markers are years old. In this case I will 

just refer to them by a generic colour. With the markers, it really isn’t important to have an 

exact colour match because almost all of the marker will be covered by coloured pencil 

anyway. The markers simply lay the foundations for the pencil pigment. So, please don’t 

fret if you can’t find these exact markers – you could use similar colours from the 

Prismacolor or Copic or your own favourite range of markers and still get similar results. I 

would do at test patch first though to make sure that the coloured pencils do colour well 

over the dried marker pigment. I could not find a colour chart anywhere that matched the 

numbers of my Tria Markers but this gives you some idea as to what they look like. 

 

 

http://youtu.be/_zqZFyO05Yk
https://www.karenhullart.com/Coloured-Pencil-Conversion-and-Comparison-Charts.php
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Materials List: 

 

• 8x10 inch Fabriano Artistico Paper (the actual artwork is 8x10 inches, but I usually 

allow for a couple of inches border around the artwork as well) 

• Coloured pencils 

o Faber Castell Polychromos: 101 White, 102 Cream, 108 Dark Cadmium 

Yellow, 109 Dark Chrome Yellow, 110 Phthalo Blue, 111 Tangerine, 112 

Leaf Green, 115 Dark Cadmium Orange, 118 Scarlet Lake, 127 Light 

Carmine, 130 Dark Flesh, 134 Magenta, 140 Light Ultramarine, 143 Cobalt 

Blue, 44 Cobalt Blue-Greenish, 153 Peacock Blue, 155 Helio Turquoise, 157 

Dark Indigo, 158 Deep Cobalt Green, 162 True Green, 163 Emerald Green, 

166 Grass Green, 170 Apple Green, 171 Light Green, 174 Chrome Green 

Opaque, 176 Van Dyck Brown, 180 Raw Umber, 189 Cinnamon, 199 Black, 

226 Alizarin Crimson, 231 Cold Grey II, 246 Prussian Blue, 249 Mauve, 266 

Permanent Green, 267 Pine Green, 275 Warm Grey VI,  

o Caran D’Ache Pablos (CD): 001 White, 010 Yellow, 070 Scarlet, 080 

Carmine, 081 Pink, 099 Aubergine, 139 Indigo Blue, 140 Ultramarine, 150 

Sapphire Blue, 160 Cobalt Blue, 161 Light Blue, 171 Turquoise Blue, 180 

Malachite Green, 181 Light Green, 211 Jade Green, 220 Grass Green, 221 

Light Green, 230 Yellow Green, 231 Lime Green, 240 Lemon Yellow, 241 

Light Lemon Yellow, 245 Light Olive, 260 Blue, 280 Ruby Red, 371 Bluish 

Pale, 404 Brownish Beige, 493 Granite Rose, 

• Letraset Promarkers: Poppy, Hot Pink, Pumpkin, Sunflower, Bright Green, Grass, 

True Blue, Black 

• Letraset Tria Markers: Warm Red-T, 121-T, 353-T, 472-T, 679-T, Purple-T, Cool 

Grey 10-T 

• Bic Ballpoint pens in black and blue (Optional) 

• Art Spectrum Concentrated White Artist’s Ink (Optional) 

• 10/0 paint brush (optional) 

• Transfer paper 

• Drafting film or tracing paper 

• Kneadable eraser 

• Fixative (optional) 

• Paper towel (to rest your hand on) 

 
 

NB: Whilst my Promarkers were sold by Letraset, you will now find that Promarkers 

fall under the Winsor and Newton branding. 
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Line Drawing 
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Transferring your Image 

 

Use your preferred method for transferring the image from the reference photo, to the 

Fabriano Artistico Paper. I used drafting film to get a rough outline of the image and then 

used white transfer paper and a fine knitting needle to transfer the outline to my board. 

The outline you can see here is the one on the drafting film. 
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Underpainting with Markers 
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In the image on the previous page, you can see the entire image once all the marker 

underpainting has been done. I’m really not too careful with the application of markers. 

Obviously Black has been used for the background; however, I did this last so as to ensure 

that none of the black bled into the bird. 

 

 
 

The pupil was coloured in black, leaving the white highlight free. The Iris was coloured 

using Hot Pink. The greyish area around the eye was done using Cool Gray 10-T, which is 

a mid to dark cool coloured grey. The blue colour around the face was done with True 

Blue, the beak was coloured using Sunflower, 472-T (which is a light, fleshy-orange 

colour), Pumpkin, Poppy and Hot Pink, moving from lightest colours to darkest. The 

pinkish highlight on top of the beak was filled in using 679-T, which is a pale lilac-pink 

looking colour. The nostril was added using Poppy. 

 

On the next page is an image showing the chest and again working form lightest to darkest 

colours, I used 121-T (lemon), followed by Sunflower for all the yellow plumage, then 

moving to the right used 472-T (light ochre) and Pumpkin for the orange feathers. The 
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reds were done using a combination of Poppy and Hot Pink. Don’t worry if the lines seem 

harsh because your pencil work will soften and blend this later on. 

 
  

In the next image, we see the lower abdomen and colours used here include True Blue, 

353-T (a pale blue-green), Hot Pink and 121-T (Lemon). 
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Two colours used on the back feathers include Bright Green (the lighter colour) and Grass. 
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The Eye & Upper Head 
 

 
 

The eye was coloured using (FC) Black on the pupil, (FC) Cream and (FC) Raw Umber on 

the ring around the pupil and (FC) Scarlet Lake was used on the red Iris. To do the outline 

of the eye, and the ring around the pupil, I actually used a Black and Blue Bic ball point 

pen or Biro. You might prefer to do these outlines using coloured pencil. This was a bit of 

an experiment of mine, and I was quite happy with the results and so ended up using the 

biros a little more throughout the artwork. The eyelids were drawn with (FC) White and 

then shaded overusing (FC) Dark Indigo and the detail was added using the Blue Bic pen. 

The bluish area between the eye and the nose was coloured using (FC) Dark Indigo, (CD) 

Indigo Blue, (FC) Cobalt Blue-Greenish and (FC) Prussian Blue and then some (FC) 

White and (FC) Black was used for detail,  

 

For the top of the head, I first used (FC) White to mark out all the lightest feathers. I then 

used a range of blues, to colour over and around these light feather markings. If you study 

the reference closely, you can see where the lighter and darker blue markings need to go. 

Some feathers have a light aqua tinge, and some have a darker, almost purple colour. It 

really isn’t important to use the exact same colours as me, so long as you use a range of 

blues to add interest and depth. Colours I used on the upper head include (CD) Indigo 

Blue, (CD) Sapphire Blue, (CD) Ultramarine, (CD) Blue, (CD) Light Blue, (FC) Dark 

Indigo, (FC) Phthalo Blue, (FC) Cobalt Blue, (FC) Light Ultramarine. 

 

The grey area around the nostril was coloured using (FC) Cold Grey II and the inner 

nostril was shaded using (CD) Indigo Blue. 
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The Beak 
 

 
 

I decided to move on to the beak next. The lightest yellow areas of the beak were coloured 

using from lightest to darkest: (CD) Light Lemon Yellow, (CD) Lemon Yellow (FC) Dark 

Cadmium Yellow, (FC) Dark Chrome Yellow, and then into the oranges using (FC) 

Tangerine and (FC) Dark Cadmium Orange. The red zones were coloured and burnished 

using (CD) Ruby Red, (CD) Scarlet, (FC) Scarlet Lake, (FC) Light Carmine and (FC) 

Alizarin Crimson. You probably don’t need to use all these different reds. I do tend to get 

carried away, reaching for more and more colours in an effort to match the colours I see in 

the photo. You could probably achieve a very similar result using only two or three 

pencils.  

The highlight at the top of the beak has a white strip running through it which was given a 

heavy application of white. The surrounding pinkish areas were shaded using a 

combination of (CD) pink, (CD) Granite Rose, (FC) Dark Flesh and (FC) Cinnamon. 
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There is also a touch for purple at the base of the highlight and this was coloured using 

(FC) Magenta and (FC) Mauve. The blue area at the top of the beak was coloured using a 

combination of (FC), Light Ultramarine, (FC) Cobalt Blue and (FC) Magenta. 

 

If you look closely at the image on the previous page, you might also be able to see where 

I have coloured some of the background. Backgrounds are not my strong point. Initially, I 

was planning on having a dramatic black background but decided that this might look a bit 

flat and so added some lighter areas to the background using (FC) Magenta and (FC) 

Peacock Blue and then coloured over these colours using (FC) Deep Cobalt Green, 

working back and forward in all directions so as to try and eliminate any pencil marks.  
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In the image above, you can see that I have added a lot more colour to the top of the head 

and am also working my way down the face. Whilst it isn’t really apparent at first, there is 

quite a lot of red colour hidden amongst the blues of the head and these reds have been 

added using (CD) Carmine. The deep purple tones between feathers have been added 

using a combination of (CD) Aubergine and (CD) Indigo Blue (I do love these two 

colours) and some (FC) Mauve. The rich blues beneath the chin have been mostly 

coloured using (CD) Blue and (CD) Ultramarine. To the right of the under chin area you 

can see some Pale aqua highlights and these have been coloured using (CD) Turquoise 

Blue and (CD) Light Green. I have used quite a bit of (FC) Black in different areas, but 

also turned to the Black Bic pen again to give added depth and definition to some of the 

feathers, particularly to the back of the top of the head. 

 

Continue to use all the blues we have already used working over areas and if necessary 

adding highlights back in. It is this multilayered approach that gives the feathers depth and 

interest as you can see in the image below where the head is nearing completion. 

 

 
 

This image also shows where I have worked on the background to the left of the bird. Just 

to the left of the bird you might be able to see where I started to add some red and orange 

to the background, but didn’t like the effect and so have covered it back up with Magenta 

and the Greens. Colours used here include colours already used in the background along 

with (CD) Malachite Green, (CD) Cobalt Blue and (FC) Helio Turquoise. Don’t be afraid 
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to experiment and come up with a background that you find appealing, perhaps bringing 

some lighter greens and blues in. 

 

 

The Back of the Neck 
 

 Colours used on the back of the neck include for the 

yellow colours: (CD) Lemon Yellow, (CD) Yellow and 

(FC) Dark Cadmium Yellow; the greens were (CD) 

Lime Green, (CD) Light Olive and (FC) Apple Green; 

Reds: (CD) Rube Red and (CD) Scarlet; and Beige 

Browns: (CD) Brownish Beige, (FC) Van Dyke Brown 

and Warm Grey VI. You can see that a lot of these 

colours blend together and I do drag greens and reds 

into the yellow feathers to give a more blended look.  

 

The Bic Blue pen was used to give a bit of definition at 

the back of the neck where the yellow feathers meet the 

green ones. You can also see here where I have used the 

blue Bic to add detail on the blue feathers at the back of 

the neck. Once again, please feel free to substitute a 

sharp pencil here to do the outlines if you prefer. This 

image also gives you a close up of the top of the green 

feathers. I simply use a range of greens to give a 

multilayered look to the feathers and then add the detail 

at the end once you are happy with the overall colour. 

 

 

 

 

The Back 

 

 I must admit when working on the green feathers at the back of the Lorikeet, I got a bit 

carried away and forgot to do regular progress scans, but hopefully by watching the speed 

drawing on YouTube you can see how I started with the darkest colours and outlines and 

gradually built the feathers up from there.  

 

One thing I regret when working on the green feathers was that I decided to use the black 

biro to add the detail to some of the larger feathers. In the end I felt these lines were too 

dark and looked unnatural, but because they were done in biro, there was no turning back. 

I would suggest using the (FC) Black to add these lines instead and I think you will be 

happier with the results. I still wasn’t happy with the vibrancy of the greens used for these 

feathers either, and at one point used the Grass Promarker to go back over my green pencil 

work, but it didn’t make a huge difference.  
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Colours used in the 

feathers on the back 

include - Light and 

Mid Greens: (CD) 

Light Green, (FC) 

Light Green, (FC) 

Grass Green, (CD) 

Yellow Green, (FC) 

Permanent Green, 

(CD) Grass Green, 

(FC) Emerald Green, 

(FC) Leaf Green, Blue 

Greens: (CD) Jade 

Green and (FC) True 

Green and Darker 

Greens: (FC) Chrome 

Green Opaque and 

(FC) Pine Green. 

 

There are also some 

lighter, bluish areas in 

the recesses of the 

feathers and these 

areas were coloured 

using (CD) Bluish Pale 

and (FC) Peacock 

Blue. 

 

The greyish beige 

areas were coloured 

using (CD) Brownish 

Beige. I also used 

(CD) White and (FC) 

White to burnish and 

lighten some of the 

feathers. 
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Overall, I really wasn’t happy with the completed green feathers, but at this point the 

paper wouldn’t accept any more colours. I’m sure it wouldn’t be too difficult for you to 

get a more realistic and more vibrant look to the feathers – sometimes we learn as we go – 

and hopefully you can learn from my mistakes. 
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The Chest 

 

The chest feathers proved far less troublesome than the back feathers. Colours used here 

include – Yellows: (CD) Light Lemon Yellow, (CD) Lemon Yellow, (CD) Yellow and 

(FC) Dark Cadmium Yellow; Oranges: (FC) Dark Chrome Yellow, (FC) Tangerine and 

(FC) Cadmium Orange and Reds: (CD) Pink, (CD) Ruby Red, (FC) Scarlet, (FC) Carmine 

and (FC) Dark Flesh and (FC) Scarlet Lake. 

 

I also used some (CD) White at the top of the chest for the lighter feathers and to blend. I 

wasn’t really happy with the clarity of the crispness of the white feathers at this stage, so 

as you will see, right at the end of the artwork, I use some White Concentrated Artist’s ink 

and a fine paint brush to give these white feathers a bit more definition. 

 

There are hints of feather detail throughout the yellow feathers and these were added in 

using (FC) Raw Umber and (FC) Van Dyck Brown. (FC) Magenta was used for the 

purplish feathers toward the lower end of the chest. 

 

The Lower Abdomen 

 

 
 

No new colours were used in the abdomen – the blues and purples are all the same ones 

used in the head and the reds and yellows are also the same as those already used. Colours 

are dragged into each other and blended and then black is used to add a bit of detail. At 

this stage I still haven’t completed the rest of the background, but if you study the final 
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image, you can see where I have used all the same colours used for the rest of the 

background although I kept the shades a bit darker. 

I chose to use the white ink here to sign my name, which is something I rarely do, 

preferring normally to use coloured pencils. I hope this tutorial has given you some idea as 

to how you can use markers to speed up your pencil drawings and to give some added 

depth and vibrancy. 

 

I am often asked whether I use fixative in my pictures. There is always a risk when you are 

using predominantly wax based pencils of wax bloom, in which case I would advise that it 

is best to use fixative. If you are using oil based pencils alone, then there is very little risk 

of wax bloom and it isn’t necessary to fix your work, particularly if you are framing it 

using UV glass. In this case, I have used only oil based pencils and because I have also 

used the markers and the biro, I feel it would be safest not to apply fixative in case the 

mediums bleed together. 

 

If you have any questions about this tutorial, or have picked up any errors, please don’t 

hesitate to contact me. 

 

Happy Drawing! 

 
Please note, this tutorial is intended for personal use only and is not to be sold or reused in any manner 

other than those approved by the author. 
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Completed Artwork 
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Other Tutorials 
 

The following pages include images and links to tutorials on my website at 

www.karenhullart.com.  

As thanks for purchasing this kit you can use the code 5ed7c490b3 to get 10% 

discount off your next purchase. 

 
 

     

    

    

http://www.karenhullart.com/
http://www.karenhullart.com/Coloured-Pencil-Conversion-and-Comparison-Charts.php
http://www.karenhullart.com/Watercolour-Pencil-Conversion-Comparison-Charts.php
https://www.karenhullart.com/Splash-Tutorial-in-Coloured-Pencil.php
https://www.karenhullart.com/Ruby-Tutorial.php
https://www.karenhullart.com/Step-by-Step-Tutorial-Amber-Cat.php
https://www.karenhullart.com/Realistic-Landscapes-in-Coloured-pencil.php
http://www.karenhullart.com/Creative-Colour-with-Realism.php
http://www.karenhullart.com/The-Apprentice-Tutorial.php
https://www.karenhullart.com/The-Assistant-Tutorial.php
https://www.karenhullart.com/Black-and-White-Portrait.php
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http://www.karenhullart.com/Whimsical-Bee-Tutorial.php
http://www.karenhullart.com/Easter-Bunny-on-Wood.php
http://www.karenhullart.com/Peacock-Tutorial.php
http://www.karenhullart.com/Dachshund-Tutorial.php
http://www.karenhullart.com/Blue-Eyes-in-Pencil-on-Film.php
http://www.karenhullart.com/Coloured-Pencil-Basics-for-Artists-of-All-Levels.php
http://www.karenhullart.com/How-to-Get-Black-Backgrounds-in-Coloured-Pencil.php
http://www.karenhullart.com/White-Dog-in-Coloured-Pencil.php
http://www.karenhullart.com/Darker-Skins-in-Pencil-and-Pitt-Pens.php
http://www.karenhullart.com/Orangutan-in-Pencil-and-Pitt-pens.php
http://www.karenhullart.com/3D-Landscapes-n-Coloured-Pencil.php
http://www.karenhullart.com/3D-Flowers-in-Coloured-Pencil.php
http://www.karenhullart.com/Rainbow-Lorikeet-in-Markers-and-Pencil.php
http://www.karenhullart.com/Tiger-in-Ballpoint-Pen.php
http://www.karenhullart.com/Cat-in-Pyrography-and-Coloured-Pencil.php
http://www.karenhullart.com/Older-People-Portraits.php
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http://www.karenhullart.com/Pippa-on-Black-Mat-Board.php
http://www.karenhullart.com/Coloured-Pencils-on-Canvas.php
http://www.karenhullart.com/Still-Life-on-Mat-Board.php
http://www.karenhullart.com/Cat-in-Scratch-Art.php
http://www.karenhullart.com/Working-in-Coloured-Pencils-on-Wood.php
http://www.karenhullart.com/Collie-in-Coloured-Pencil.php
http://www.karenhullart.com/Tabby-on-Drafting-film.php
http://www.karenhullart.com/Colouring-your-Scratch-Board.php
http://www.karenhullart.com/Sepia-Portrait-in-Coloured-Pencils.php
http://www.karenhullart.com/Graphite-Cat-on-Drafting-film.php
http://www.karenhullart.com/Child-in-Pencil-on-Drafting-film.php
http://www.karenhullart.com/Still-Life-on-Drafting-Film.php
http://www.karenhullart.com/Selective-Colouring-in-Graphite-Portraits.php
http://www.karenhullart.com/Portrait-with-Zest-it.php
http://www.karenhullart.com/Cat-on-Drafting-film.php
http://www.karenhullart.com/Meerkat-on-Printed-Stonehenge.php
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http://www.karenhullart.com/Cat-on-Mat-Board.php
http://www.karenhullart.com/Animating-your-Animals.php
http://www.karenhullart.com/Little-Flower-Girl-on-Drafting-Film.php
http://www.karenhullart.com/Pug-on-Drafting-film.php
http://www.karenhullart.com/Graphite-baby-on-Drafting-film.php
http://www.karenhullart.com/Eye-on-Drafting-film.php
http://www.karenhullart.com/Carnivale-Mask-on-film.php
http://www.karenhullart.com/Graphite-Dog-on-film.php

