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Reference Photo 
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Introduction 
I took this reference photo on our dining room table and for a number of reasons, it isn’t a 

perfect reference, but is still usable. The camera angle means that the perspective is a little 

distorted giving a slight curve to the items. I also wanted to be sure to capture reflections 

for the objects and because I’m working on a white surface would have liked a white 

glossy surface to place the items on for more accurate referencing, but still managed to 

pick up enough detail and colour to add some reflections to our image.  

 

Drafting film is a fabulous surface for creating all kinds of textures and surfaces. In this 

tutorial you will learn how easy it is to create the smooth, glossy surface of the stein and 

Pewter mug and at the same time draw the beautiful rough, grainy texture of whole grain 

bread. For this drawing, I used Grafix Dura-lar double matte drafting film, which is 

available on-line from Dick Blick’s in the US; Australian artists can purchase drafting film 

(Rapidraw) from the larger Eckersley stores in each state; and UK artists will find drafting 

film under the name of Polydraw. 

Drafting film is a translucent surface made from 100% polyester. It is archival, stable, and 

non-yellowing and is extremely receptive to coloured pencil. The film generally only 

accepts about 4-5 layers and is not suitable for the heavy burnishing and blending 

techniques often used with coloured pencil, however it is possible to achieve very rich 

colour saturation with a heavy single application of coloured pencil. Because of the 

translucent quality of the drafting film, it is also possible to work on both sides of the film, 

enabling a layered, 3D appearance to your artworks. 

 

Drafting film is an excellent support for 

coloured pencils. You will find drafting film 

available at most large art supplies stores and 

also online. I use Grafix double matte drafting 

film and it is best purchased in the heaviest 

weight your budget allows. Within Australia, it 

is only available in the 0.003” weight (75 

Micron) and you can buy it in single sheets from 

Draftex. In the US, Grafix offers either a student 

grade drafting film in pad form under the name 

of Dura-lar, or their artist grade film, which can 

be bought either by the sheet or roll from Dick 

Blick’s. The Duralar has a smoother surface 

than the drafting film which means on the 

downside that it doesn’t accept as many layers 

as the toothier drafting film, but on the upside 

you will find your work stays cleaner as it 

accumulates less dust. Within the UK, drafting 

film is sold under the brand name Polydraw and 

this can be purchased in pad form on Amazon 

 

 

http://www.draftex.com.au/p/papers-film-for-manual-drawing/drafting-film/drafting-film/?gclid=CjwKEAjw6szOBRCF2sPTjfrJuXASJADDOLEFCtNnQVeuMe-BQSMvTqPtwmFAr-0Eb697jP89C5UGFBoCWPnw_wcB
http://www.dickblick.com/products/grafix-drafting-film/
http://www.dickblick.com/products/grafix-drafting-film/
https://www.amazon.co.uk/Polydraw-050mm-Double-Matt-Leaf/dp/B0090LNG7O
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Materials List 
 

You can still complete this tutorial even if you have brands different to those listed here 

and you may find that the Coloured Pencil Conversion and Comparison Charts will assist 

you in working out which colours to substitute from your own collection. 

 

• 8x10 inch Drafting film 

• Coloured pencils 

o Faber Castell Polychromos: 101 White, 102 Cream, 106 Light Chrome 

Yellow, 109 Dark Chrome Yellow, 110 Phthalo Blue, 113 Orange Glaze, 118 

Scarlet Lake, 123 Fuchsia, 126 Permanent Carmine, 135 Red Violet, 137 

Blue Violet, 140 Light Ultramarine, 142 Madder, 143 Cobalt Blue, 145 Light 

Phthalo Blue, 146 Sky Blue, 152 Middle Phthalo Blue, 157 Dark Indigo, 169 

Caput Mortuum, 170 Apple Green, 172 Grey Green, 173 Olive Green, 177 

Walnut Brown, 181 Payne’s Grey, 186 Terracotta, 187 Burnt Ochre, 188 

Sanguine, 189 Cinnamon, 190 Venetian Red, 199 Black, 217 Middle 

Cadmium Red, 219 Deep Scarlet Red, 230 Cold Grey I, 232 Cold Grey III, 

235 Cold Grey VI, 246 Prussian Blue, 247 Indanthrene Blue,249 Mauve, 263 

Caput Mortuum Violet, 267 Pine Green,  271 Warm Grey II, 272 Warm Grey 

III, 278 Chrome Oxide Green, 283 Burnt Sienna,  

o Caran D’Ache Pablos (CD): 043 Brownish Orange, 049 Umber, 404 

Brownish Beige, 407 Sepia,  

o Derwent Drawing Pencils (DD): 57 Brown Ochre, 1610 Light Sienna, 5550 

Warm Earth, 5715 Wheat,5720 Yellow Ochre, 6210 Mars Orange, 6470 Mars 

Violet, 7010 Warm Grey, 7200 Chinese White 

o Prismacolor Verithins (PV): Dark Umber,  

• Kneadable eraser 

• Photo corners or preferred method for attaching film to backing board 

• Backing board eg. Illustration board, Bristol board, White Polypropylene card 

• Fixative (optional) 

• Paper towel (to rest your hand on) 

• Brush (soft brush for brushing away pencil pigment dust) 

 

I always work with a paper towel under my hand when drawing on drafting film as oils 

from the skin can make the film resistant to the application of pencil. This is particularly 

the case when working with graphite pencil on film but is still a risk with coloured pencils 

as well. 

 

 

 

 

 

 

 
 

http://www.karenhullart.com/Coloured-Pencil-Conversion-and-Comparison-Charts.php
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Transferring your Image 
 

One of the advantages of drafting film is that because of its translucent qualities you can 

get a rough outline from your reference image without the need for transfer paper or a light 

box. I used the Prismacolor Verithin Dark Umber to do a rough outline of the image. 

 

 

 

 

In this tutorial we will be working on both the back and the front of the drafting film, to 

deepen colours in some areas and to create the soft reflections towards the front of the 

image. 

 

 

 

 

 



 

 7 

Outline Drawing 
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The Stein 

 
Pencils Used: 

 

 Faber Castell Polychromos – 101 White, 102 Cream, 106 Light Chrome Yellow, 109 

Dark Chrome Yellow, 110 Phthalo Blue, 113 Orange Glaze, 123 Fuchsia, 126 Permanent 

Carmine, 135 Red Violet, 137 Blue Violet, 140 Light Ultramarine, 145 Light Phthalo Blue, 

146 Sky Blue, 152 Middle Phthalo Blue, 157 Dark Indigo, 177 Walnut Brown, 181 

Payne’s Grey, 186 Terracotta, 199 Black, 219 Deep Scarlet Red, 230 Cold Grey I, 235 

Cold Grey VI, 246 Prussian Blue, 263 Caput Mortuum Violet, 247 Indanthrene Blue, 252 

Cold Grey III, 267 Pine Green, 271 Warm Grey II, 272 Warm Grey III, 278 Chrome Oxide 

Green, 283 Burnt Siena,  

Caran D’ache Pablo’s – 043 Brownish Orange 

 

Using (FC) White, and pressing really firmly, colour in the bright, highlighted areas down 

the centre of the lid. By pressing firmly with the white, you will fill in the tooth of the film 

which will then resist any other colours from going over these highlighted areas. 

Then use (FC) Payne’s Grey and (FC) Cold Grey VI and with a very gentle touch, shade in 

some of the darker areas around the detail at the top of the stein. It is very important to 

start with soft dabbing or circular strokes so that you can later darken these areas further.  

 

The lighter areas on top of the base of the lid were shaded first with (FC) Cold Grey I, 

followed by (FC) Sky Blue, then (FC) Red Violet and finally some (FC) Dark Indigo. In 

most cases when working on drafting film, you will be working from light to dark. It is 

very difficult to lighten areas once they have been darkened and if wanting subtle shading 

then having a lighter coloured base allows for a smoother transition of shading tones. 
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The lower rim of the lid was done using (FC) Cold Grey I and (FC) Sky Blue on the 

lightest area at the left. The reddish highlights were done using (FC) Fuchsia and (FC) Red 

Violet. (FC) Payne’s Grey was used to give further definition to the outline of the rim and 

was then used to shade the middle tones along the rim. The darkest area on the left side of 

the rim was coloured firstly with (FC) Dark Indigo and (FC) Cold Grey VI, and finally 

with a hint of black. This order of colours was also used to deepen the darks of the upper 

part of the lid. Some will argue, that black shouldn’t be used, as it can dull an image, 

however it is quite hard to get the darkest shades required on the drafting film using any 

other combination of colours and if you are unhappy with the deadening effect of the 

Black, you can then use a warmer colour over the top of the black to give a little more life 

and warmth. Another way to deepen these darks is to turn the drafting film over and use a 

colour such as (FC) Dark Indigo or (FC) Caput Mortuum Violet to give a richer colour 

overall. 

 

The raised highlighted detail on the lid of the stein were done by lightly grazing a 

combination of (CD) Brownish Orange, (FC) Cold Grey III, (FC) Sky Blue and (FC) Red 

Violet, depending on whether the area looks cool or warmer. A touch of (FC) Light 

Ultramarine was also added to some areas of the lid to give some blue reflections. 

 
Moving down the stein now, and using white again, press heavily and draw in the bright 

highlight at the centre, just below the lid. Then use (FC) Warm Grey II and (FC) Warm 

Grey III to shade in the creamy area just below the lid. This area is deceptively dark. I 
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initially started with cream and gradually went darker and darker until I found that the 

warm grey gave the closest colour match to these lighter areas of porcelain. A touch of 

shading was added to each side of this creamy area using (FC) Red Violet and (FC) 

Walnut Brown. When shading over a base layer of pale colour on drafting film, the best 

way to add subsequent colour is either with a dabbing technique, or else by lightly grazing 

the pencil across the surface, leaving behind a hint of colour. This combination of colours 

was used on all the raised creamy areas of the whole stein. The important thing on these 

raised filigree areas is to identify the highlights first and add them in with the white pencil, 

as it is less effective to try and remove colour later if the highlights have been coloured in.  
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On the right of the stein, you can see where I have started with a base layer of (FC) 

Indanthrene Blue and then to the left the blue was deepened with layers of (FC) Prussian 

blue, followed by (FC) Dark Indigo. (FC) Dark Indigo and (FC) Cold Grey VI were used 

to give definition and shading in the sunken areas around the creamy detail. If you are 

unhappy with the intensity and saturation of the blue, you can turn your piece over and 

colour the blue area from the back with the (FC) Indanthrene blue, which will give you a 

richer, more solid colour from the front. On the far right of the stein, you can also see 

where I started with a base layer of (CD) Brownish Orange and (FC) Red Violet, and then 

on the left this has had some (FC) Dark Indigo and (FC) Walnut Brown added for further 

shading. 

For the next part of the image, a whole range of colours were used and there really isn’t a 

need to be too accurate or true with colour application. Most of this image was done with a 

fairly heavy application of a single colour with a bit of shading added here and there. The 

blue and white striped border around the oval painting was done with (FC) White and (FC) 

Middle Phthalo Blue and (FC) Phthalo Blue. The rooves of the buildings were coloured 

using (FC) Scarlet Red and (FC) Permanent Carmine. The sky was added with (FC) Light 

Phthalo Blue. The decorations at the top of the sky were drawn with a combination of (FC) 

Cream, (FC) Light Chrome Yellow, (FC) Terracotta, (FC) Burnt Siena and (FC) Walnut 

Brown. Building walls were coloured using either (FC) Burnt Siena or (FC) Caput 

Mortuum Violet. There are some hills behind the buildings on the left which were done 

using (FC) Pine Green, followed by (FC) Chrome Oxide Green and then further darkened 

at the top with a touch of black. Behind those hills are some bluish mountains which were 

drawn with (FC) Ultramarine, (FC) Fuchsia, (FC) Indanthrene Blue and (FC) Blue Violet.  

Accents, outlines and windows were mostly done with (FC) Walnut Brown and (FC) 

Black. The ground in the front was outlined with (FC) Burnt Siena and shaded with (FC) 

Dark Chrome Yellow and (FC) Cream. The towers in the back were coloured with (FC) 

Dark Chrome Yellow, then darkened at the sides with (FC) Terracotta and finally some 

(FC) Burnt Siena and a touch of (FC) Black were added. (FC) Prussian Blue was used to 

draw in the doorways at the bottom of the buildings on the left. Feel free to use creative 

licence and change or adapt the colours to suit your taste. 

The rest of the stein was completed in much the same way as we have covered already. 

The shading towards the rounded underneath of the stein was done using a combination of 

(CD) Brownish Orange, and (FC) Caput Mortuum Violet, with a hint of (FC) Walnut 

Brown in the darker areas. Some (FC) Orange Glaze was added to the ground on the inner 

painting. The ‘Munchen’ label was shaded with (FC) Cream, the text drawn in (FC) Black 

and then the shading at either side was done with (FC) Burnt Siena, (FC) Walnut Brown 

and (FC) Black.  

When working around the raised swirls, start with the mid-range (FC) Indanthrene Blue, 

and then use (FC) Dark Indigo to darken and add definition to the outlines of the swirls. 

The blue is gradually faded away into the warm grey with a light application of (FC) Light 

Phthalo Blue. 
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Pewter Cup 

Pencils Used: 

 

 Faber Castell Polychromos –106 Light Chrome Yellow, 109 Dark Chrome Yellow, 113 

Orange Glaze, 118 Scarlet Lake, 123 Fuchsia, 126 Permanent Carmine, 135 Red Violet, 

137 Blue Violet, 140 Light Ultramarine, 142 Madder, 143 Cobalt Blue, 146 Sky Blue, 157 

Dark Indigo, 173 Olive Green, 177 Walnut Brown, 189 Cinnamon, 199 Black, 219 Deep 

Scarlet Red, 249 Mauve, 263 Caput Mortuum Violet, 247 Indanthrene Blue, 267 Pine 

Green, 271 Warm Grey II,  278 Chrome Oxide Green, 283 Burnt Siena,  
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As you can see, the pewter cup is slightly lop-sided which I probably should have 

corrected, but was well underway with the base layers of pencils before I noticed and felt 

it wasn’t a huge problem and so left it as is. You can be fairly free with your underlay of 

colours as most of these will be covered up in subsequent layers with just a hint of colour 

shining through here and there.  

The reflections from the stein were added using the same colours used in the actual stein, 

so some (FC) Indanthrene Blue and the (FC) Warm Grey II. The reflections from the 

strawberry leaves were drawn in with (FC) Pine Green and (FC) Chrome Oxide Green. 

The strawberry reflections were added with (FC) Scarlet Red and (FC) Permanent 

Carmine. (FC) Sky Blue was used for the pale blue areas, (FC) Scarlet Lake for the large 

red underpainting to the left of the mug and (FC) Light Chrome Yellow, (FC) Dark 

Chrome Yellow and (FC) Orange Glaze for the golden areas and reflections. (FC) Fuchsia 

and (FC) Red Violet were used for the pinkish areas and (FC) Walnut Brown was used to 

fill in much of the in between gaps. Don’t be too fussy with the under painting – as you 
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can tell, mine is pretty rough, just be sure to leave any highlighted areas free of colour or 

even add an application of (FC) White to these areas to preserve them. 

 

Now to add the upper layers: - Starting with the Stein reflections, use (FC) Dark Indigo to 

give extra definition to the detail of the swirls and to darken the shadows on the outer side 

of the mug. You can also lightly graze the (FC) Dark Indigo over the (FC) Warm Grey 

swirls to darken them slightly. The same thing is done using (FC) Blue Violet and (FC) 

Caput Mortuum Violet. A hint of (FC) Black is used for the very darkest of the shadows 

and recesses. 

Moving onto the strawberries – Use the (FC) White first and pressing firmly draw in the 

obvious highlights and then use the (FC) Dark Chrome Yellow and (FC) Orange Glaze for 

the lighter golden areas of the strawberries. Because you want a smooth transition between 

your different shades of colour, you need to press firmly enough so as to get a nice even 

colour saturation, but not too firmly that you can’t work the darker areas over the lighter 

areas. I like doing a stippling or dabbing action on the drafting film, because this seems to 

allow for better blending of colours, than the traditional backwards and forwards technique 

often used with coloured pencils. The deeper reds were coloured with (FC) Deep Scarlet, 
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(FC) Permanent Carmine and (FC) Madder, and then shadows were added with (FC) Dark 

Indigo and (FC) Walnut Brown. 

The leaves were given another layer of (FC) Chrome Oxide Green along with some (FC) 

Olive Green and then (FC) Indigo Blue and (FC) Walnut Brown was used again for the 

shadows. Just above the leaves is a lovely strip of reflected light and this strip has a range 

of colours including (FC) Fuchsia, (FC) Mauve, (FC) Blue Violet, (FC) Dark Indigo, (FC) 

Indanthrene Blue, (FC) Cobalt Blue, and (FC) Light Ultramarine. You can feel your way 

adding a bit of colour here and adding another layer over the top until you feel you are 

happy with the overall look. Some (FC) Cinnamon was added to the two peachy streaks 

coming out to the middle right of the mug. Whilst preserving the brightest areas of colour 

and highlights the rest of the mug was overlaid with a combination of (FC) Dark Indigo, 

(FC) Walnut Brown and a touch of (FC) Black in the darkest areas. If any of these darker 

areas then appear flat, you can bring them back to life by overlaying shades of red or using 

(FC) Caput Mortuum Violet to warm them up. In this next image, I have actually turned 

the artwork over and given a heavy application of (FC) Caput Mortuum Violet to the back 

of the entire mug, bar the very lightest of areas. When you compare this image to the 

previous once, you can see how much richer and deeper the colour saturation is. 
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Strawberries 

 
Pencils Used: 

 

 Faber Castell Polychromos –109 Dark Chrome Yellow, 113 Orange Glaze, 118 Scarlet 

Lake, 126 Permanent Carmine, 142 Madder, 157 Dark Indigo, 170 Apple Green, 172 

Grey Green, 173 Olive Green, 177 Walnut Brown, 189 Cinnamon, 199 Black, 217 Middle 

Cadmium Red, 219 Deep Scarlet Red, 263 Caput Mortuum Violet, 267 Pine Green, 272  

Warm Grey III,  278 Chrome Oxide Green,  

As you can tell, the first step with the strawberries is to mark out all the little seeds 

(achenes – which are not really seeds, put for the purpose of this tutorial I will refer to 

them as seeds) and highlights below and around the seeds. The seeds were drawn in with 

(FC) Dark Chrome Yellow with a heavy application of colour and the highlights were 

added with (FC) White. There is quite a range of different reds to be found in these 

strawberries – some areas have more orange red and some are more of a pinkish red. The 

strawberry in the front has a dark pinkish red tone and so I start by laying a base layer of 

colour using (FC) Madder. Press reasonably firmly but not too hard as you will need to 

add more colour, for depth and shading, over this first layer. 

The strawberry to the left and behind is completed. This had a base layer of (FC) Madder 

added at the bottom left, moving into a warmer red, (FC) Deep Scarlet Red towards the 

top. I then went over the (FC) Madder with the (FC) Deep Scarlet Red and some of the 

darker seeds have a light glaze of this red added to them as well. The other reds used on 

these strawberries were (FC) Middle Cadmium Red, (FC) Scarlet Lake, and (FC) 

Permanent Carmine. Really, you could use any combination of reds to achieve these 

results, so long as there is some variation of reds. Shadows were added at the base and in a 
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couple of areas on top of the strawberry using (FC) Dark Indigo and (FC) Caput Mortuum 

Violet. Some of the seeds have tiny shadows around the lower side and these were also 

added with (FC) Dark Indigo. Moving up the strawberry and these shadows are added with 

(FC) Walnut Brown.  

The very top of the strawberry just under the leaves, was coloured with (FC) Warm Grey 

III and (FC) Walnut Brown shading was added. Some (FC) Orange Glaze was then used to 

shade between this area and the rest of the strawberry. 

The leaves were coloured firstly with (FC) Apple Green for the lightest areas, followed by 

(FC) Pine Green and then (FC) Chrome Oxide Green. Dark Indigo was used to outline and 

for the darker shading. 

 

In this image above, I have turned the drafting film over and worked some areas from the 

back. Looking at the stein, you might be able to see that I have reworked the blues around 

the outside of the body and also the reds on the rooftops of the buildings. The pewter mug 
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has had a heavy layer of (FC) Caput Mortuum Violet added to all the darkest areas and the 

colours in the strawberry reflections have been reinforced. The actual strawberries have 

had a second layer of (FC) Madder added to the strawberry in the rear. 

 

In the image below the artwork has been turned back to the front and the strawberries are 

completed. The leaves towards the front had more grey in them and so Grey Green was 

used in conjunction with the other greens to complete these leaves. Shadows were added 

beneath each strawberry with Dark Indigo and Walnut Brown. 
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Blueberries 

Pencils Used: 

 

 Faber Castell Polychromos – 137 Blue Violet, 140 Light Ultramarine, 143 Cobalt Blue, 

157 Dark Indigo, 199 Black, 247 Indanthrene Blue, 249 Mauve, 283 Burnt Siena,  

 

The blueberries were shaded with a gentle base layer of (FC) Dark Indigo and (FC) Blue 

Violet, preserving whites and highlights as you go and adding them in with (FC) White. 

Some (FC) Caput Mortuum Violet was added to the warmer areas of the berries. The 

centres of the blueberries were drawn with (FC) Burnt Siena. Using (FC) Dark Indigo, 

mark in the shadows and outlines. 
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The three blueberries on the left are completed and have had further layers of (FC) Dark 

Indigo, along with a touch of black added to the darkest areas of the blueberries and (FC) 

Light Ultramarine and (FC) Cobalt Blue added to the lighter areas. 

In the image below, all the berries are completed. Some of the other colours used, included 

(FC) Mauve and (FC) Indanthrene Blue. Lightly glaze over the white highlights with a 

touch of (FC) Mauve, as they aren’t really a pure white. 

Bread 

Pencils Used: 

 

 Faber Castell Polychromos – 177 Walnut Brown, 186 Terracotta, 187 Burnt Ochre, 188 

Sanguine, 199 Black, 283 Burnt Siena,  

Derwent Drawing Pencils - 57 Brown Ochre, 1610 Light Sienna, 5550 Warm Earth, 5715 

Wheat,5720 Yellow Ochre, 6210 Mars Orange, 6470 Mars Violet, 7010 Warm Grey, 7200 

Chinese White 
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Caran D’ache Pablo’s – 043 Brownish Orange, 049 Umber, 404 Brownish Beige, 407 

Sepia 

 
Most of the bread was done using Derwent Drawing pencils – these creamy pencils are 

perfect for achieving a softly blended look. The Polychromos were still used to add all the 

tiny details and outlines. As you can see from the slice in front, I have used a range of 

colours to start to add seeds and the folds and creases of the slice of bread. There is no 

hard and fast rule here, and you don’t have to follow the reference photo faithfully, so long 

as the overall appearance resembles a slice of bread. 

I started with Burnt Siena to accentuate certain outlines and creases in the bread. I then 

followed up along the edges and by shading some of the crust using (FC) Burnt Ochre, 

(FC) Sanguine, (FC) Terracotta, (CD) Brownish Orange, (FC) Walnut Brown and even a 

bit of (FC) Black.  

In the background, you can see completed slices. I used (DD) Yellow Ochre and (DD) 

Brown Ochre to add the yellowish grains you can see scattered around the surface of the 

bread. I then used (DD) Warm Grey and a stippling, or circular motion to fill in much of 

the rest of the slice, sometimes adding in (DD) Warm Earth, sometimes a touch of (DD) 

Mars Violet, or a hint of (DD) Wheat. The key is to mix the colours up so that the overall 

effect is natural. The Derwent drawing pencils blend and smudge really well with each 

other, so you are left with no obvious lines or overlaps. 
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Once you have applied the Derwent Drawing pencils, you can go back and add more 

detail. The Polychromos don’t layer very well over the Derwent Drawing Pencils which is 

why at this point I opt to use the Caran D’ache Pablos to add in further detail and 

definition. Some colours used include (CD) Brownish Beige, (CD) Umber and (CD) 

Sepia. I found when I was working along the crust of the slice that I was having trouble 

adding more darks to the creases in the crust with my Polychromos as the surface tooth 

had gone, but I was still able to use the (CD) Umber to darken these lines further.  

 

In this image all the bread is now completed. Don’t be afraid to go back over areas, adding 

more dots and detail here and there, darkening the detail a bit more. You might notice 

there are little flat holes all around the crust lines and it is important to add these in – 

mostly these were added using (FC) Burnt Siena. Add a bit of shading to some of your 

seeds. You can also use (DD) White and (DD) wheat to add some lighter areas back in and 

use (DD) Mars Orange to add some reddish specks. When working with the Derwent 

drawing pencils, I dig the pigment into the drafting film and drag it around a bit. But it is 

important to go back and remove any bits of surface pigment that are left behind as the 

Derwent Drawings tend to leave crumbs behind that don’t come up well in scans. 

I have started to add some shadows beneath the slices of bread using (FC) Dark Indigo and 

these shadows will be worked on further in the next section when we work on the 

reflections. 
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Reflections 

Now we have turned the drafting film over to the back and the reflections are worked from 

here, which will give a softer 3-dimensional appearance to the composition from the front. 

I won’t list all the pencils used for this part of the tutorial, as the colours used in the 

reflections are the same used for the actual items, but with a softly, softly approach and 

with less definition. The thing to remember is that the shadows and reflections are darker 

and more defined right up close to each element and become softer and lighter as you 

move away. I added the colour for the reflections with a gentle stippling action and if any 

of the pencil lines came out too dark, then they were softened or removed with a 

Kneadable eraser. You can also try blending the colours with White, but without pressing 

too heavily or your colour pigment can break up and the lack of tooth on the film may 

make it difficult to put the colour back in. 

Completed Artwork 



 

 24 

Once you are happy with the reflections from the back, turn you work back over to the 

front and use the same colours to darken the shadows and reflections closest to the object. 

You can see the completed artwork in the next image. One thing to note when scanning 

drafting film is that I do find it necessary to brighten each image slightly as the film can 

show up with a greyish tinge – the key is to brighten the image just enough so that the 

white background is restored, but not so much that the colour saturation of your image is 

diminished. 

 

I am often asked what fixative I use when working with drafting film. I used to use 

fixative but found that it was unpredictable in application on the drafting film and was 
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sometimes associated with unwelcome problems such as bleeding of colours or an obvious 

uneven glaze. Faber Castell state that no fixative is necessary with the Polychromos and I 

find that most of the pencils stay put really well on the film, with minimal smudging. 

Because you are not burnishing multiple layers, there is also very little risk of wax bloom 

when using wax-based pencil. If you do prefer to use fixative, then a very light application 

is recommended. 

I am also asked about whether I back my drafting film artwork onto a firmer surface, as 

the drafting film is quite a lightweight material. I used to back the film onto white 

polypropylene card using Jac paper (double sided adhesive paper). This process does give 

a lovely seamless and sturdy look to your finished piece but can also be fraught with 

problems if air bubbles and dust get between the adhesive paper and the drafting film. 

These days I use the Photo corners and slip the drafting film into each corner which is then 

attached to a smooth white surface such as white illustration board, the white 

polypropylene card or Bristol board. On completion of the work, you can then slip the film 

out to brush away any dust or dirt that may have slipped in behind your work while you 

were working and then pop the film back into place. 

 

I do hope this tutorial has provided some helpful hints on working with coloured pencils 

on drafting film. If you have any questions about this tutorial, or have picked up any 

errors, please don’t hesitate to contact me. 

 

Happy Drawing! 

 
Please note, this tutorial is intended for personal use only and is not to be sold or reused in any manner 

other than those approved by the author. 
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Other Tutorials 
 

The following pages include images and links to tutorials on my website at 

www.karenhullart.com.  

As thanks for purchasing this kit you can use the code 5ed7c490b3 to get 10% 

discount off your next purchase. 
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