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Introduction 

 

The reference photo for this gorgeous little squirrel can be found on Pixabay. I fell in love 

with this little fellow but unfortunately once you crop in to the squirrel we do lose some 

detail and have to use our imagination to create the detail. The reference for the paintbrush 

was my own and I used the free program Paint.net to edit out the background so as to 

make it easier to place the brush into the paws of our Assistant and I then added the brush 

and adjusted the transparency of the layers so that you could see how the brush might look 

if he were holding it. I have included all of the references in their different stages so that 

you can use any or all of these references for your artwork. 

 

I have completed this artwork using the Xerox Nevertear paper. It is a white polyester 

paper that looks and feels very much like drafting film or Duralar. The Nevertear paper is 

only available in bulk and please don’t feel that you can’t complete this tutorial without 

this paper, as the drafting film will give almost identical results, the only real difference is 

that the Nevertear paper is an opaque white so you don’t need to back it in the same way 

you need to back the translucent drafting film/Duralar. The synthetic papers have both 

advantages and disadvantages. I found it really easy to get those glossy eyes, the detail in 

the fur and to scratch out whiskers on the Nevertear, but rendering smooth surfaces such as 

the pencils and the black mug proved much more tricky so you may find it easier to work 

on a smooth surface such as Bristol Board if you aren’t used to working on the polyester 

surfaces. 

 

Nevertear is available from different distributors within each country and can also be 

found on Amazon. When drawing on this surface, you will find that tiny lines appear when 

using a light touch with your pencils. These lines disappear with subsequent blending and 

layering but it is something to be aware of (this image has been highly magnified to show 

you the lines). In this artwork, where some areas didn’t have a lot of blending and 

burnishing, you can make out the texture lines but I don’t think it detracts too much. 

 

 

 

https://pixabay.com/en/animal-rodent-squirrel-2456566/
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I have created a colour swatch comparison of four different synthetic surfaces so you can 

see how similar the Nevertear is to the drafting film. You can also see that the coloured 

pencils give a more muted look on the Yupo as compared to the other supports. 

 

If you prefer working on a non-synthetic surface, then you can use a smooth HP 

watercolour paper or Bristol Smooth board but you will need to either reserve all your 

whites first or erase them as you go.  

 

Whether you are buying the Nevertear, drafting film or the Duralar it is always best to buy 

the heaviest weight your budget will allow. They are all durable, tear resistant papers but 

can be prone to creasing in the lighter weights if not handled with care. 

 

Drafting film, Duralar and Nevertear are all made from 100% polyester. They are archival, 

stable, and non-yellowing and are extremely receptive to coloured pencil. These synthetic 

surfaces generally only accept about 4-5 layers and are not suitable for the heavy 

burnishing and blending techniques often used with coloured pencil, however it is possible 

to achieve very rich colour saturation with a heavy single application of coloured pencil.  

 

In Australia, you can purchase the Nevertear from Fuji Xerox, within the US, you can 

purchase it on Amazon and Xerox outlets and within the UK, you can also purchase it on 

Amazon. These prices on Amazon are very competitive but are for the lighter weight 

Nevertear – you will need to do further research if you want to buy the heavier weight 

reams of this paper.  

 

You will find drafting film available at most large art supplies stores and also online. 

When working on drafting film, I use Grafix double matte drafting film. Within Australia, 

it is only available in the 0.003” weight (75 Micron) and you can buy it in single sheets 

from Draftex. In the US, Grafix offers either a student grade drafting film in pad form 

under the name of Dura-lar, or their artist grade film, which can be bought either by the 

sheet or roll from Dick Blick’s. The Duralar has a smoother surface than the drafting film 

which means on the down side that it doesn’t accept as many layers as the toothier drafting 

film, but on the upside you will find your work stays cleaner as it accumulates less dust. 

Within the UK, drafting film is sold under the brand name Polydraw and this can be 

purchased in pad form on Amazon. 

http://www.fxshop.com.au/supplies/fuji-xerox-australia-premium-never-tear-a4-145mic-pk100-003r98091.html
https://www.amazon.com/Xerox-Polyester-Paper-Sheets-3R12363/dp/B0013C9AUK
https://www.amazon.co.uk/Xerox-003R98058-Premium-Nevertear-Paper/dp/B008BHVEFE
http://www.draftex.com.au/p/papers-film-for-manual-drawing/drafting-film/drafting-film/?gclid=CjwKEAjw6szOBRCF2sPTjfrJuXASJADDOLEFCtNnQVeuMe-BQSMvTqPtwmFAr-0Eb697jP89C5UGFBoCWPnw_wcB
http://www.dickblick.com/products/grafix-drafting-film/
https://www.amazon.co.uk/Polydraw-050mm-Double-Matt-Leaf/dp/B0090LNG7O
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Materials List 
 

If you would like to use colours very similar to the ones used here, but don’t have these 

brands, I do offer a Colour Pencil Conversion Chart available from my website which will 

guide you as to which colours may be substituted when working between different brands. 

 

• 9x12 inch Nevertear Paper/Drafting film 

• Coloured pencils 

o Faber Castell Polychromos (FC): 101 White, 103 Ivory, 115 Dark Cadmium 

Orange, 131 Medium Flesh, 132 Light Flesh, 163 Emerald Green, 166 Grass 

Green, 179 Bistre, 182 Brown Ochre, 186 Terracotta, 187 Burnt Ochre, 188 

Sanguine, 189 Cinnamon, 192 Indian Red, 194 Red-Violet,199 Black, 225 

Dark Red, 230 Cold Grey I, 233 Cold Grey IV, 247 Indanthrene Blue, 271 

Warm Grey II, 280 Burnt Umber, 283 Burnt Sienna,  

o Caran D’ache Luminance (CDL): 001 White, 002 Silver Grey, 061 

Permanent Red, 065 Russet, 077 Burnt Ochre, 585 Perylene Brown, 630 

Ultramarine Violet, 802 French Grey 10%, 836 Brown Ochre 50%, 842 Raw 

Umber 10%, 850 Cornelian, 862 Burnt Sienna 10%, 872 Burnt Ochre 10% 

o Caran D’Ache Pablos (CDP): 035 Ochre, 041 Apricot, 043 Brownish 

Orange, 051 Salmon, 055 Cinnamon, 063 English Red, 065 Russet, 403 

Beige, 404 Brownish Beige, 493 Granite Rose,   

o Caran D’ache Museum Aquarelle (Optional): 131 Periwinkle Blue, 350 

Purplish Red, 662 Genuine Cobalt Blue, 720 Bright Green, 850 Cornelian, 

• Kneadable eraser 

• Tombow Mono Zero eraser 

• White transfer paper and an embossing tool (if using the Nevertear paper) 

• Watercolour brush (Optional) 

• Water 

• Backing board (if you are using drafting film) eg. White illustration board, white 

polypropylene card, white mat board plus a darker backing board for working on the 

lighter areas. 

• Photo corners or preferred method for attaching film to backing board (for drafting 

film only) 

• Fixative (optional) 

• Paper towel to rest your hand on and prevent skin oils from affecting your surface. 

• A soft brush for brushing away pencil dust 

• Slice Pen knife (this is completely optional and is used if you decide to use a surface 

where you scratch out highlights and detail). The Slice Pen knife is a craft knife 

with a ceramic blade and is available from Dick Blick’s. This knife has a less 

damaging blade than an exacto knife but still allows you to scratch out detail.  

 

http://www.karenhullart.com/Coloured-Pencil-Conversion-and-Comparison-Charts.php
https://www.dickblick.com/products/slice-pen-cutter/
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I was also sent one of the newer knives from the Slice range and used that throughout this 

tutorial as well. You can find that knife at Dick Blicks as well. 

 

 
 

 

 

 

 

 

 
 

Transferring your Image 
 

Use your preferred method to transfer you image to your drawing surface. I used drafting 

film and a light box, placed the reference photo under the film and traced a light outline. I 

then used white transfer paper and an embossing tool to transfer the image to the 

Nevertear paper. Because we are working from two photos, you might find it easier to use 

my outline drawing, rather than trying to create an outline from the two photos. It is better 

to use the white transfer paper if you can. It only gives a very light outline but it saves 

trying to erase unsightly lines at a later stage.  

 

 
Outline Drawing 

https://www.dickblick.com/products/slice-ceramic-craft-knife/
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The Eye 
 

 
 

As always, I start with the eyes so that I can get a feel for the personality of my little 

character. I used the (FC) Black with a fairly sharp point and pressing quite heavily did the 

outline of the eye, and filled in the centre of the eye, leaving the highlights free. I then 

used a touch of (FC) Indanthrene Blue to add the blue tinges to the top of the white 

highlight. Because I am working on a white surface, I have left the white areas free of 

colour but if you are working on drafting film, then it would be a good idea to use your 

(FC) White to colour the white highlight so that it appears a bit brighter as the drafting 

film can have a grey cast. (FC) Cold Grey IV was used to colour the triangular highlight 

and rim around the eye and I then burnished these areas with the (FC) White. I then started 

on the fur around the eye using the (FC) Ivory and you can see that I have done my fur 

strokes in the direction of the fur on the reference, sweeping up and back. The darker hairs 

were drawn in using (CDP) Brownish Beige.  

 

In the next image, we start to expand on our colour palette and we are looking for the 

subtle shifts of colour in the fur. (FC) Cinnamon has been used quite a lot to render the fur 

on this squirrel – it is a lovely mid tone colour, with just a hint of red and this was used to 

add in all the base layers in the section above the eye. Golden tones are added using (FC) 

Burnt Ochre and the reddish tones immediately above the eye are added using a 

combination of (FC) Indian Red and (FC) Caput Mortuum Violet. Keep your hair strokes 

shorter near the eye and then they get gradually longer as you move away from the eye. 

 

Towards the top of the head there are warm reddish beige tones and these have been drawn 

in using a combination of (FC) Sanguine and (FC) Medium Flesh. Towards the back of the 

eye, the colours turn a light golden brown and the colours used here include (FC) Brown 

Ochre and (FC) Bistre. Immediately beneath the eye some darker hairs have been drawn in 

using (FC) Caput Mortuum Violet and (FC) Burnt Umber. The lighter, greyish brown 

hairs coming out from beneath the eye have been drawn using (CDL) Raw Umber 10%. 
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The Nose and Mouth 
 

In this next section we work on the nose and mouth. The very lightest areas have been 

coloured using (FC) Ivory and a gentle hand. If you are working on either the Xerox or the 

Nevertear then you will find that you can’t get a lot of layers down so for the muzzle and 

nose area I applied the (FC) Ivory with gentle, circular strokes. You can see how my 

whiskers appear a little lighter where I have applied them over the (FC) Ivory section and 

this is another reason not to use a heavy hand, or else your whiskers won’t show up at all. 

The nostril was drawn in using (FC) Black and a firm hand and then (FC) Caput Mortuum 

Violet and (FC) Red-Violet were using to add the reddish tip of the nose. Moving up from 

that tip, use the (FC) Light Flesh and you can drag some of that reddish tip up the nose, 

blending and smoothing your colours until you get to the Ivory section.  
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The point where the nose meets the muzzle turns a greyish gold colour and the colours 

used here include (FC) Bistre, (FC) Brown Ochre and (CDP) Beige. The hairs go in an 

upward direction towards the tip of the nose.  

 

The upper mouth or lip has been gently coloured using a combination of (FC) Cinnamon, 

(FC) Light Flesh, (FC) Medium Flesh and (CDP) Beige. A touch of gold has been added at 

the top, near the muzzle with (FC) Terracotta. I used the (FC) Cold Grey IV to add some 

of those greyish hairs on the upper lip. The bottom lip is a combination of (FC) Light 

Flesh, (FC) Cinnamon, (FC) Medium Flesh and then, as you get to the darker corner, add 

(FC) Red-Violet and (FC) Caput Mortuum Violet. 

 

Once the muzzle, nose and mouth were finished, I took the (FC) Black with a sharp point 

and added in the dots at the base of each whisker and then very lightly added in the 

whiskers with a soft flicking out action, lifting the pencil off the surface as you reach the 

end of each whisker so that they taper off slightly. I used a heavier hand with a few of the 
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heavier whiskers towards the front. The Black Verithin is great pencil for adding whiskers 

if you are a bit heavy handed and find your whiskers look too heavy. 

 

The golden, reddish stripe coming down from the face is coloured using a combination of 

(FC) Brown Ochre, (FC) Terracotta, (CDP) Ochre and these colours were blended in the 

lower section with (CDL) Burnt Ochre. As we get towards the top of this stripe introduce 

some (FC) Indian Red and (FC) Dark Red. The hairs in this stripe move upwards towards 

the eye, following the contours of the cheek. The greyish brown hairs on the cheek have 

been drawn in using (CDP) Brownish Beige. The peachy section just below the eye is 

combination of (FC) Cinnamon and (FC) Burnt Ochre. 

 

In this next image, I thought I had better draw in the paintbrush before getting too far 

down on our squirrel and so I used the (FC) Caput Mortuum Violet and, a small ruler for 

the straighter sections, to draw in a basic outline of the brush. 
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The Face 
 

 
 

This is a zoomed in crop of the previous image so that you can better make out the colours 

and direction in the fur of the face. You will find that everyone has different ways and 

techniques for rendering fur. My preferred method is to do single strokes and build the fur 

in layers and you can see that since the last image, I have added both lighter and darker 

hairs to the cheek and upper head areas. The light grey section to the left of and beneath 

the eye was coloured mostly using (CDP) Beige and a touch of gold was added with 

(CDP) Ochre and I then took my ceramic blade knife and scratched out a series of white 

hairs – you should be able to make them out if you look closely at this section.  
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Moving along the cheek a bit and this is a mix of colours, layered until they all start to 

blend together in a blur of fur. Colours used here include (CDP) Beige, (CDP) Brownish 

Beige, (CDP) Granite Rose, (FC) Cinnamon, (FC) Medium Flesh, (FC) Brown Ochre and 

(FC) Bistre. Once you are happy with the base layers of your cheek fur, then use (FC) 

Caput Mortuum Violet and (FC) Red-Violet to add some of those darker red furs.  

 

The section between the eye and the ear has more gold and grey tones and these are added 

using more (CDP) Brownish Beige and (FC) Cold Grey IV. The (CDP) Ochre was used to 

add some golden tones. Take note of the shifts in direction of the fur as you move up 

towards the top of the head. As we get to the very top of the head, the fur takes on a more 

pinkish hue and so the colours used here include the (FC) Medium Flesh and (CDP) 

Salmon. The fur is less defined here and more blended and this is where the Luminance 

can come in handy. You can use either the (CDL) White or the (CDL) Burnt Ochre 10% to 

gently blend your hairs together and drag your colours into each other. You can see, as 

well that I have added some tiny black hairs just in front of the ear using the (FC) Black. 

 

The inner ear has had some (FC) Light Flesh colour added in the centre and this was 

overlaid with some (CDP) Brownish Orange. The light greyish section above this and 

around the rim of the ear was coloured using (CDP) French Grey 10%. The tiny hairs you 

can see around the periphery of the ear have been added in with (FC) Caput Mortuum 

Violet in short, upward and outward strokes. Golden tones were added to the left middle 

section of the ear with (CDP) Ochre. The reddish hairs on the lower outer sections of the 

ear have been drawn in using (FC) Indian Red. The dark triangle at the base of the ear is a 

mix of (FC) Black and (FC) Red-Violet. 

 

The golden yellow fur at the back of the head have been added using a combination of 

(CD) Apricot, (CDL) Burnt Ochre and (FC) Burnt Ochre and this golden fur is then over 

laid with reddish fur using (FC) Indian Red and (FC) Caput Mortuum. The front of the 

neck is a mix of (FC) Light Flesh and (FC) Warm Grey II. 

 

The Ear 
 

We now want to spend a little more time working on the ear. If you look closely at the ear, 

you might be able to see that instead of doing long fur like strokes when adding colour 

here, I have done small dabbing and circular strokes and I do that fairly gently so that I can 

build up layers. The reddish section in the middle is coloured using (FC) Indian Red. The 

greyish sections are coloured using (CDL) Silver grey and really burnish these areas so 

that they are soft and blended and work them into the surrounding reddish areas. At the top 

of the ear we shift more to golden tones and these are added using (CDP) Ochre and (FC) 

Burnt Ochre. The fur coming out from the top of the ear has been drawn using (FC) 

Cinnamon with a slightly blunt point because you want this fur to look soft and not too 

clearly defined. There are some darker hairs coming out and up from the inside of the ear 

and these are drawn in with (CDP) Brownish Orange. The tiny hairs around the rim of the 

ear have been darkened with a touch of (FC) Black. 
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Moving down to underneath the ear and you can see a lilac section – this was coloured 

using (CDL) Ultramarine Violet. The dark reddish area just above this has had further 

intensity of colour added with a heavy application of (FC) Red-Violet and a touch of (FC) 

Black. To the right of the lilac section is a block of reddish colour and this has been drawn 

in using (FC) Terracotta with a tinge of (FC) Black and then, to the right of this is a 

greyish looking stripe which has been coloured with (CDL) Raw Umber 10%. The rest of 

the fur in this area has been filled in using a mix of (CDP) Beige and (CDP) Brownish 

Beige. 

 

In the next image, we finish off the rest of the ears and the base of the head and neck. The 

right ear is only just visible and has very soft colouring so we use (CDP) Granite Rose to 

add the pinkish hues at the base of the right ear, then (CDL) Raw Umber 10% to add the 

more neutral tones at the top of the ear. Darker shading was added with (CDP) Brownish 

Beige.  

 

The soft fur coming out the top of the ear is now lengthened and thickened using more of 

the (FC) Cinnamon and with the addition of (CDP) Cinnamon.  Press more firmly at the 

base of the ear and then release and flick upwards as you taper off to the ends of the fur. 
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The fur at the back of the neck is a mix of (CDP) Beige, (FC) Cold Grey IV, (CDP) 

Granite Rose and (FC) Cinnamon. Use (CDL) Raw Umber 10% to blend and drag the 

colours and fur into each other and keep the outer tips of the fur softer and lighter. As you 

move in closer to the back of the ear, the fur turns more orange and so change to colours 

like (CDP) Apricot, (CDP) English Red, and even a touch of (FC) Cadmium Orange. Any 

of the Ochre colours can also be used here to add the golden-brown fur. I have used (FC) 

Black, (FC) Burnt Siena and (FC) Caput Mortuum to add in some darker hairs once all the 

base layers of fur are completed. The fur in this section does a bit of chopping and 

changing as far as direction goes so be sure to do a bit of criss-crossing of fur, especially 

where it turns that golden red colour. 

 

The fur at the front of the next has more of a pinkish tinge and this is achieved with the 

addition of (CDP) Salmon and (FC) Medium Flesh. There is a fair bit of gold as we get 
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right to the front of the neck, so here you would use more of the (CDP) Apricot and (FC) 

Burnt Ochre. 

 

The Right Paw 
 

 
 

(FC) Burnt Umber is used to do the outline of the claws and the detail on the paw and then 

(FC) Black is used to add a shadow beneath each claw and the darker shadows under the 

middle of the paw. The pads of the claws have had a gentle application of (FC) Caput 

Mortuum Violet added. (FC) Cinnamon is used to apply the lighter strands along each 

claw. At the top of the paw you can see some greyish hues beneath the golden coloured fur 

and this has been shaded using (CDP) Beige and then the golden fur is added using (FC) 

Burnt Ochre, (FC) Terracotta and (CDL) Burnt Ochre. 

 

In the next image, we continue layering, using all the colours mentioned above along with 

the addition of (FC) Red Violet to the pads of the claws. (FC) White has been used to 

colour the claw nails and also the lightest areas of each section of the paw. (CDL) Raw 

Umber 10% is used to blend and soften the fur and colours together. (CDP) Brownish 

Beige is use to add some of the light brown hairs you can see coming out and down 
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towards each claw from the top of the paw and also to add some shading to the top of each 

claw nail where you added the white. 

 

 
 

The Paint Brush 

 

You can use the (FC) White to add the highlights down the centre of the brush either at the 

beginning, before adding any colour, or after you have added some layers of colour and 

before the tooth gets filled in. I have done it at the beginning but because I was working on 

a white surface and couldn’t see where I put the white, I feel my placement was slightly 

off. This will be easier for you if you are working on drafting film. 

 

Apart from white, the handle of the brush was done entirely using just three colours – (FC) 

Black, (FC) Caput Mortuum and (FC) Red-Violet. The image below shows you how I 

gradually built up the layers starting with the (FC) Caput Mortuum, then adding shadows 

with a light application of (FC) Black followed by the (FC) Red-Violet and then I would 

repeat the process until I was happy with the overall colours and shading. As you reach 

this point you can start to press more heavily and really burnish your colours together so 

that your handle has the nice smooth, opaque look that you can see in the second of the 

two images below. 
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Moving up the handle and I have used (FC) White to mark in the two notches you can see 

at the base of the silver section near the lower handle. (FC) Cold Grey I has been used to 

colour the top grey section which is a very pale cool colour. The reddish stripe is a mix of 

(FC) Caput Mortuum Violet and (FC) Cold Grey IV. A touch of (FC) Cinnamon is also 

added to the mix and this has been brought down to the section below the red stripe. The 

warmer grey at the bottom of the silver portion of the handle is coloured using (CDP) 

Beige.  

 

 
 

In the next image, you can see how much smoother the colours are in this section and to 

achieve this I used the (CDL) White and pressed fairly heavily, smoothing and dragging 

the pencil pigment up and down the handle. 

 

The brush bristles have been drawn in as individual brush hairs, following the contours of 

the brush, using (CD) Apricot and (FC) Cinnamon followed by (FC) Terracotta for the 

darker bristles. (FC) Grass Green is used to add the bright green colour you can see on the 

lower tips of the bristles and then (FC) Emerald Green is used to add some slightly darker 

bristles, particularly towards the ends of the brush. Be sure to add some of the unruly hairs 

coming out from the head of the brush as well to give a nice natural look. (FC) Cold Grey 

IV is used to add a line between the bristles and the handle. 
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The Upper Body 

 
 

Once the paint brush is finished, we can then move on to doing the fur of the lower body. 

Colours used towards the back of the body include (FC) Cinnamon, (CDP) Beige, (CDP) 

Brownish Beige, (FC) Medium Flesh and (CDL) Raw Umber 10%. Darker hairs are added 

with (FC) Caput Mortuum Violet. Moving towards the front of the body and the hair turns 

more golden and colours we use here include (CDP) Apricot, (CDP) Ochre, (FC) Burnt 

Ochre and (FC) Terracotta. Brown hairs are added in with (FC) Bistre and (FC) Burnt 

Umber. As you work your way down towards the base of the arm, there are a lot of rich 

reds in the fur and so here we bring in colours like (FC) Indian Red, (CDP) Russet, (FC) 

Dark Cadmium Orange and to blend the reds use (CDL) Russet. You don’t need to restrict 

yourself to these colours for each section as there is some overlap and using all the colours 

mentioned above, you continue to work back and forth, alternating your colours and 

adding layers. 

 

The second image below shows you how I have continued to build layers, hair by hair. If 

you are working with the Luminance then, as much as possible, try to save them for the 

upper layers as they can be difficult to layer over, especially when working on polyester 

surfaces. 
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 26 

In the next image you can see I have finished off the arm using (FC) Ivory in the middle, 

lighter section, followed by (FC) Burnt Ochre and (FC) Terracotta for the golden sections 

and (FC) Dark Cadmium Orange and (CDL) Cornelian for the rich orange colours in the 

armpit. Darker hairs are added at the base of the arm with (FC) Burnt Siena. The white fur 

on the chest is a mix of (FC) White, (FC) Cold Grey I and (CDP) Brownish Beige. 

 

 
 

These two images show the progression and layering of the fur and how, once you have 

multiple layers down, you then take your ceramic blade knife and break up the fur with 

scratched out white hairs. If you get a bit too enthusiastic scratching out all these lighter 

coloured hairs, then you should be able to colour over them again giving some mid tone 

hairs. Vary the pressure of your scratches so that you get some fine white hairs and some 

heavier ones. 

 

In the next image, you can also see that we have worked on and completed the left paw. 

Each claw nail was outlined with (FC) Black and then (FC) Caput Mortuum Violet. This 

was followed with a light application of (CDP) Beige and then (FC) White was used for 

the underneath lighter sections and to blend the other colours together.  

 

The paw tips are a mix of (FC) Terracotta, (FC) Sanguine and then (FC) Burnt Siena for 

the darkest hairs. The upper paw is a mix of (FC) Light Flesh, (FC) Cinnamon and (FC) 

Sanguine. The underneath of the paw is a bit more golden and so use your (FC) Burnt 

Ochre here. The hairs on the paw are quite long and smooth so drag your colours into each 

other in long sweeping strokes. 
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The Lower Body and Legs 
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The Right leg has been coloured using a mix of the following colours, keeping the lighter 

golden colours closest to the abdomen and the richer reds for the outer part of the leg: (FC) 

Cinnamon, (CDP) Cinnamon, (FC) Medium Flesh, (CDL) Brown Ochre 50%, (CDP) 

Brownish Beige, (CDP) Brownish Orange. Moving towards the red section we use (FC) 

Indian Red, (CDP) Russet, (CDP) Perylene Red, (FC) Dark Red, (FC) Burnt Siena and 

(FC) Caput Mortuum Violet. It may seem like I have used a huge range of colours and I 

don’t want you to fret if you don’t have the exact same colours. The whole idea is just to 

have a range of reds, golden, pink and beige hues to give the fur that multi layered look. 

 

 
 

The stomach has been coloured using a mix of (FC) White, (FC) Cold Grey I and Warm 

Grey II for the upper section. I then used the (CDL) White and dragged the grey and white 

hairs into each other and down into the red section of the leg (You can see this in the 

image below). Try not to bring the red colouring back into the stomach area though. You 

can also see in the image below where I have taken the ceramic blade and scratched out 

some white hairs from the stomach and down into the leg. 

 

Moving back up to the image above and the colours used on the foot include (FC) Indian 

Red and (FC) Dark Red for the section of foot closest to the leg and then we use a 

combination of (FC) Burnt Ochre, (FC) Terracotta, (FC) Sanguine along with (CDL) 

Brown Ochre 50% and (CDL) Burnt Ochre.  

 

The foot claws have been drawn in using (FC) Cold Grey I. Use (FC) Black and (FC) 

Caput Mortuum Violet to ground your foot with darker shadows.  
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Moving back down to the image below and you can see our paw now looks richer and 

more blended. (FC) Black, (CDP) Russet, (CDL) Cornelian and (FC) Red-Violet are used 

near the toes to deepen the colours and shadows. (CDL) Burnt Ochre 10% is used on the 

lighter parts of the foot with a heavy hand to blend and burnish the colours together. 

 

The back leg has had some fur added with long sweeping strokes using (FC) Cinnamon, 

(FC) Terracotta, and (FC) Sanguine. The upper leg has a lot of red and this is added using 

(FC) Caput Mortuum and (FC) Red Violet. The back of the leg has had a mix of Ochre 

colours, browns and some golden colours added as well. By now, you should be starting to 

become familiar with the groups of colours we use for each section of colours. 

 

 
 

In this next image, you can see that the fur of the back leg now has multiple layers applied 

over each other until all the tooth of the paper has been filled in and the fur has a multi-

dimensional appearance. I then use the blade to scratch out white hairs and to break up all 

the fur added so far. This is followed up with more layers of colour and you then break it 

up again by scratching out the colour until you are happy with the overall affect. Use your 

Luminance colours to blend and smooth the overall look of the fur. 
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In the image above, I have used (FC) Burnt Ochre, (CDL) Brown Ochre 50% and (CDL) 

Burnt Ochre to add our initial golden orange fur and added some detail with (FC) 

Sanguine. 
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The claw nails have been coloured with (FC) White and outlined with (FC) Cold Grey IV. 

The lighter sections have been coloured with (FC) Light Flesh and (CDL) Raw Umber 

10%. The reddish section under the claw is a mix of (FC) Indian Red and (FC) Caput 

Mortuum Violet and these colours are also used to add some of the red details. There is a 

touch of lilac on the tip of the claw on the far left and this has been added with (CDL) 

Burnt Sienna 10%. 

 

The shadow beneath the squirrel has been drawn in with a light hand and fairly blunt tip 

using the (CDP) Beige. If this were a serious piece and I wasn’t planning to add the water 

colour splashes, then I would probably pay more attention to these shadows, extending 

them out and making the deeper and darker. All we really want to do here is ground our 

squirrel because the viewers are going to be looking more at the splashes of colour than 

they are at the shadows beneath our squirrel. 

 

The Tail 

 

For me, the tail was the trickiest part and even when I look at the completed artwork, I’m 

not really all that happy with the look of the tail but sometimes you just have to do your 

best and hope that it is enough to give the right overall look. 
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The ends of the tail have had some initial layers of (FC) Cinnamon, (FC) Medium Flesh, 

(FC) Light Flesh and (CDP) Ochre drawn in. As we move down to the darker base of the 

tail, we introduce richer colours such as (FC) Sanguine, (CDP) Russet, (FC) Terracotta 

and then the reds are a mix of (CDL) Permanent Red, (FC) Dark Red, (CDL) Russet, and 

(CDL) Perylene Brown. Then we bring in some (FC) Black at the very base of the tail. 

There are some hairs coming downwards from the back of the tail and it would be very 

easy for these to look separate from the main body of the tail, so I tried to work the two 

sections into each other merging the colours together. 

 

The image below shows how, hair by hair, I have continued to build volume to the tail. We 

use all the same colours used so far but also add some orange tones with (FC) Dark 

Cadmium Orange and (CDL) Cornelian; we use (CDP) Brownish Orange, (CDP) 

Brownish Beige and (CDP) Beige to add some softer, more neutral colours and then use 

(FC) Bistre and (FC) Burnt Umber to bring in some brown tones. As you get to the outer 

parameters of the bushy tail, colours become lighter and more golden. For the tail, I keep 

my pencils slightly blunt so that the fur has a soft, rather than a clearly defined appearance. 
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The next image shows our completed tail. For the section of tail coming down from 

behind, use more of your golden colours, ochres and browns and fewer of the reddish 

colours. You can see that the fur in this section crosses over in all directions, overlapping 

in soft waves. Once you are happy with the section of the tail that falls down from behind 

go back and grab some of the lighter Luminance colours such as the (CDL) White, (CDL) 

Burnt Ochre 10% and (CDL) Raw Umber 10% and work on the upper sections of the tail 

dragging the colours out and into the rear section of the tail. You can also use your blade 

to scratch into these sections to break up the colour and add highlights to the front of the 

tail. If you look closely at the image below, you should be able to see where I have done 

this. 

 

Most of the black at the base of the tail has now been covered with reds and browns, rather 

than leaving it a harsh black colour. If you compare the image below to the completed 

artwork you can also see that I went back to the section behind the leg and beneath the tail 

and added some more wispy hairs to soften this whole area. 
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The next image shows our completed artwork without any splashes of colour and you 

might prefer to leave it like this. Adding splashes of colour with the watercolour pencils to 

a polyester surface such as drafting film or the Nevertear can be an unpredictable process. 

The non-absorbent qualities of this surface mean that the watercolour pencil pigment will 

take a couple of hours to dry and you will probably be left with watermarks. The colour 

will also fade to a lighter colour that it appears when you first apply it. Watercolour pencil 

pigment is not as transparent as watercolour pigment and so I first applied small puddles 

of water to my surface where I wanted the splashes of colour and I then loaded the 

Watercolour pencil pigment onto the tip of the wet brush and dropped it gently into my 

puddles without worrying too much about placement. 

 

The smaller splatters were created by banging the brush loaded with watercolour pencil 

pigment gently onto my artwork. The colours you use really aren’t important and I would 

encourage you to be creative in your use and placement of colour but just so you know the 

colours I used were from the Caran D’ache Museum Aquarelle range and included 350 

Purplish Red, 850 Cornelian, 662 Genuine Cobalt Blue, 720 Bright Green and 131 

Periwinkle Blue. 

At this point you can apply some fixative if you desire. Most coloured pencils adhere to 

the synthetic papers quite well with minimal smudging. The workable fixative will give 

your artwork more permanency, but the spray will may leave a slight glaze over your 

artwork, which is only apparent in very bright lights (this is less obvious on the Nevertear 

than it is on the drafting film). Again, this is something you should test on a spare piece of 

drafting film. A word of caution when fixing some colours as bleeding can occur. The 

only colours I have had problems with are some of the lighter purple colours, such as lilac 

and violet.  

I often get asked about whether I back my drafting film artwork onto a firmer surface, as 

the drafting film is quite a lightweight material. I used to back the film onto white 

polypropylene card using Jac paper (double sided adhesive paper). This process does give 

a lovely seamless and sturdy look to your finished piece but can also be fraught with 

problems if air bubbles and dust get between the adhesive paper and the drafting film. 

These days I use the Photo corners and slip the drafting film into each corner which is then 

attached to a smooth white surface such as white illustration board, the white 

polypropylene card or Bristol board. On completion of the work, you can then slip the film 

out to brush away any dust or dirt that may have slipped in behind your work while you 

were working and then pop the film back into place. 

 

 

Thank you for purchasing this tutorial and Happy Drawing! 

 
Please note, this tutorial is intended for personal use only and is not to be sold or reused in any manner 

other than those approved by the author. 
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Completed Artwork 
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Other Tutorials 
 

The following pages include images and links to tutorials on my website at 

www.karenhullart.com.  

As thanks for purchasing this kit you can use the code 5ed7c490b3 to get 10% 

discount off your next purchase. 

 
 

     

    

    

http://www.karenhullart.com/
http://www.karenhullart.com/Coloured-Pencil-Conversion-and-Comparison-Charts.php
http://www.karenhullart.com/Watercolour-Pencil-Conversion-Comparison-Charts.php
https://www.karenhullart.com/Splash-Tutorial-in-Coloured-Pencil.php
https://www.karenhullart.com/Ruby-Tutorial.php
https://www.karenhullart.com/Step-by-Step-Tutorial-Amber-Cat.php
https://www.karenhullart.com/Realistic-Landscapes-in-Coloured-pencil.php
http://www.karenhullart.com/Creative-Colour-with-Realism.php
http://www.karenhullart.com/The-Apprentice-Tutorial.php
https://www.karenhullart.com/The-Assistant-Tutorial.php
https://www.karenhullart.com/Black-and-White-Portrait.php
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http://www.karenhullart.com/Whimsical-Bee-Tutorial.php
http://www.karenhullart.com/Easter-Bunny-on-Wood.php
http://www.karenhullart.com/Peacock-Tutorial.php
http://www.karenhullart.com/Dachshund-Tutorial.php
http://www.karenhullart.com/Blue-Eyes-in-Pencil-on-Film.php
http://www.karenhullart.com/Coloured-Pencil-Basics-for-Artists-of-All-Levels.php
http://www.karenhullart.com/How-to-Get-Black-Backgrounds-in-Coloured-Pencil.php
http://www.karenhullart.com/White-Dog-in-Coloured-Pencil.php
http://www.karenhullart.com/Darker-Skins-in-Pencil-and-Pitt-Pens.php
http://www.karenhullart.com/Orangutan-in-Pencil-and-Pitt-pens.php
http://www.karenhullart.com/3D-Landscapes-n-Coloured-Pencil.php
http://www.karenhullart.com/3D-Flowers-in-Coloured-Pencil.php
http://www.karenhullart.com/Rainbow-Lorikeet-in-Markers-and-Pencil.php
http://www.karenhullart.com/Tiger-in-Ballpoint-Pen.php
http://www.karenhullart.com/Cat-in-Pyrography-and-Coloured-Pencil.php
http://www.karenhullart.com/Older-People-Portraits.php
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http://www.karenhullart.com/Pippa-on-Black-Mat-Board.php
http://www.karenhullart.com/Coloured-Pencils-on-Canvas.php
http://www.karenhullart.com/Still-Life-on-Mat-Board.php
http://www.karenhullart.com/Cat-in-Scratch-Art.php
http://www.karenhullart.com/Working-in-Coloured-Pencils-on-Wood.php
http://www.karenhullart.com/Collie-in-Coloured-Pencil.php
http://www.karenhullart.com/Tabby-on-Drafting-film.php
http://www.karenhullart.com/Colouring-your-Scratch-Board.php
http://www.karenhullart.com/Sepia-Portrait-in-Coloured-Pencils.php
http://www.karenhullart.com/Graphite-Cat-on-Drafting-film.php
http://www.karenhullart.com/Child-in-Pencil-on-Drafting-film.php
http://www.karenhullart.com/Still-Life-on-Drafting-Film.php
http://www.karenhullart.com/Selective-Colouring-in-Graphite-Portraits.php
http://www.karenhullart.com/Portrait-with-Zest-it.php
http://www.karenhullart.com/Cat-on-Drafting-film.php
http://www.karenhullart.com/Meerkat-on-Printed-Stonehenge.php
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http://www.karenhullart.com/Cat-on-Mat-Board.php
http://www.karenhullart.com/Animating-your-Animals.php
http://www.karenhullart.com/Little-Flower-Girl-on-Drafting-Film.php
http://www.karenhullart.com/Pug-on-Drafting-film.php
http://www.karenhullart.com/Graphite-baby-on-Drafting-film.php
http://www.karenhullart.com/Eye-on-Drafting-film.php
http://www.karenhullart.com/Carnivale-Mask-on-film.php
http://www.karenhullart.com/Graphite-Dog-on-film.php

