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Introduction 

 

A huge thank you to DigitalART2 on Flickr 

http://www.flickr.com/photos/digitalart/sets/72157600933726502/ for his kind permission 

to use this reference photo. 
 

To assist you in working your way through this tutorial, I have also created a speed 

drawing on YouTube showing my process for working on this piece. You can view this 

speed drawing at http://youtu.be/Z7ZEoKFflSE.  

 

This was my first attempt at a drawing completed only using ballpoint pens and I have to 

say it was a very satisfying experience. It is a much slower process than working with 

coloured pencils, but I love the bright colours, crisp detail and strong contrast that can be 

achieved. Initially, I played around using ballpoint pens on paper, which is what most 

ballpoint pen artists use, but for various reasons wasn’t a hundred percent happy with the 

results. I then started this artwork on the Claybord and was much more enamoured with 

how it looked. I must admit, that quite early on, I did abandon this Claybord piece, feeling 

it was just too tedious, especially on the background and patience is not one of my strong 

points. I then went back to experimenting on paper, but decided that even though the 

Claybord is slow going, it is worth it because of the advantages of working on the surface. 

 

These advantages include the fact that if you do get any unsightly little blobs of ink from 

the ballpoint pens, or if your drawing is a bit inaccurate, you can always remove the marks 

by gently scratching at the Claybord surface. You also don’t need to reserve your white 

areas such as the whiskers like you would have to on paper. The downside of working on 

the Claybord is that it is harder to get variations of tone by adjusting the pressure you use 

with your pen. This works really well on paper surfaces, but the Claybord is so hard, that 

you still tend to get crisp lines, no matter how gently you press. To get around this in areas 

such as the background, I use pointillism and tiny cross hatches, so that the overall effect 

is smoother. 

 

Although I have listed the brands of ballpoint pens used for this tiger, I will only refer to 

colours by their generic names throughout the tutorial. We are all going to have access to 

different brands of ballpoint pens and from my limited experience of experimenting with 

the pens; there is very little variation between a blue, green or red biro between different 

brands. One brand I used is the Staedtler Triplus ball and on the packaging, it states that 

these pens are indelible. This doesn’t necessarily mean that they are archival, but it should 

mean that the pigment will last longer than other brands. Ideally, we should be using only 

pens that have archival ink and you can find some excellent information about archival 

ballpoint pens on this site https://sites.google.com/site/ballpointpenart/ballpoint-pen-art-

movement-terms/ballpointpenart-documention-archives/Jerry-Stith-ballpointpenart-

research/iso-din-archival-ballpoint-pen-list. 

 

Most of the pens listed here are Black, Blue, Red and Green. I have researched quite a bit 

online and can’t find any references to archival inks for the other colours. In short, if you 

http://www.flickr.com/photos/digitalart/sets/72157600933726502/
http://youtu.be/Z7ZEoKFflSE
https://sites.google.com/site/ballpointpenart/ballpoint-pen-art-movement-terms/ballpointpenart-documention-archives/Jerry-Stith-ballpointpenart-research/iso-din-archival-ballpoint-pen-list
https://sites.google.com/site/ballpointpenart/ballpoint-pen-art-movement-terms/ballpointpenart-documention-archives/Jerry-Stith-ballpointpenart-research/iso-din-archival-ballpoint-pen-list
https://sites.google.com/site/ballpointpenart/ballpoint-pen-art-movement-terms/ballpointpenart-documention-archives/Jerry-Stith-ballpointpenart-research/iso-din-archival-ballpoint-pen-list
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are going to create artworks using coloured ballpoint pens, then every step should be taken 

to protect the artwork from fading. I have given my artwork 6-7 coats of a UV varnish 

spray and would hang it using UV glass in an area away from direct sunlight. I am also 

hopeful that by doing the artwork on Claybord, which is archival, that this will help to 

prolong and preserve the coloured pen artwork. I do plan to do a sample Claybord, using 

all the coloured pens, and spray half with a UV spray before placing the board in a 

window for a few months to test for lightfastness and will post the results at a later date. 

 

Along with ballpoint pens, I have also used some scratch art tools in this artwork, some of 

which can be found in the Scratchbord tool kit below.  
 

The Ampersand Tool Kit 

 
 

Fibreglass Brushes 

 

 
 

The larger of these two fibreglass brushes (the red one) can be found in the Scratchbord 

tool kit and this brush was invaluable for softening the pen marks in areas such as the 

background. 
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The white Micro Fibreglass brush has harder bristles and is useful for removing larger 

areas of white such as in the fur of the tiger. This brush is available from Micro-Mark 

http://www.micromark.com/ultra-micro-fiberglass-brush,7850.html. 

 

Both of these brushes are made with fibreglass refills, so need to be used with care, as the 

splinters that break away can be extremely sharp, can pierce the skin and should not be 

inhaled. 

 

 

The Broad Blade Scratchboard Tool 

 

 
 

This tool was used for scratching out some of the finer hairs on the tiger, such as in the 

ears and under the mouth. 

 

The Curved Blade Scratchboard Tool 

 

  
 

This tool was used to scratch out the thicker whiskers of the tiger. 

 

The blade on the Broad and Curved blade scratchboard tools are interchangeable. The 

Scratchbord tool kit only comes with one handle and the blades are easily removed and 

replaced.  

 

In the image below, you can see some of the pens I used. Many of the colours were exactly 

the same between different brands, but some had a finer nib. The Bic fine nib is super fine 

and is fabulous for adding details, but I used the Staedtler Triplus Ball Black on larger 

areas because it is said to be indelible. I hope to expand my supply of coloured pens over 

the coming months and will keep you posted as to those brands that have both great colour 

ranges and quality pens. 

 

http://www.micromark.com/ultra-micro-fiberglass-brush,7850.html
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Materials List: 

 

• 8x10 or 5x7 inch Ampersand Claybord 

• Ballpoint pens in a range of colours. Brands I used include Bic, Staedtler and 

Papermate Kilometrica, but you may have a wider range available at your local art 

and stationary stores. Colours I had include: Lemon Yellow, Yellow, Light Orange, 

Orange, Lime, Earth Green, (I found this colour in a cheap multi pack at our local 

Woolworths supermarket, so it may be a bit tricky to find, but it is a beige/green 

colour), Green, Turquoise,  Aqua, Blue, Red, Pink (not shown), Purple, Brown, 

Black 

• Scratchboard tools as per above 

• Tracing paper or drafting film and white transfer paper (or use your preferred 

method for transferring the outlines). 

• Varnish of choice 
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Pens used: 
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Line Drawing 
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Transferring your Image 

 

Use your preferred method for transferring your drawing to the Claybord. 
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I used the drafting film and a light box to get a rough outline around the tiger and then 

used graphite transfer paper and a tapestry needle to transfer the image to the Claybord. 

 

 

The Eyes 

 

  
 

In this image, you can see my first layer of colours – Lime green in the centre of the iris, 

Orange and brown around the outside of the iris and red to the very top above the 

highlights. Black has been used for the pupil and the lines around the eye. Aqua blue has 

been used for the lower eyelid. 

  

In the next image, I have used Orange and Green over the top of the Lime Green at the 

centre of the iris. The Brown and Red areas have had more layers added. Always work 

outwards from the pupil, to give that realistic look to the eye. 

 

In the final image, I have used more Black and Brown to the top of, and around the eye. 

Some Lime and a touch of Purple have been added to the lower lid in little cross hatches. 

The hairs coming out from the lower lid have been drawn in using a mix of Brown, Lime, 

Blue and Green. When working around the top eyelashes, I did try to keep the hairs free of 

pen line, but later went back and added a bit more definition to these hairs using the Broad 

Blade Tool. 
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I actually did this eye first but forgot to do the progress scans because I got carried away. 

You might be able to see that I use a little more Lemon Yellow in the iris of this eye and I 

also added some purple to the hairs coming out from beneath the eye. I wasn’t really 

happy with the purple, and so ended up neutralising it and covering most of it up with 

green and brown. 

 

In the next enlargement, you can see my first clumsy steps at laying down the fur colour. 

Hairs just under the eyes had Yellow, Lime, Earth Green, Turquoise, Light Orange, Blue, 

Brown and Black. 

 

The fur on the outer part of the face had Yellow, Lime Green, Aqua, Turquoise, Blue, 

Purple, Brown and Black. 
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In the next image you can see that a lot of the lines and colours have been softened and 

this has been done using the large fibreglass brush. Not only does this soften the colours, 

but it also roughens up the Claybord, meaning that subsequent colours and lines lay down 

with less crispness than they do initially and this is just what we want for the softer outer 

fur. 
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The Background 
 

In the next two images I wanted to show you how I worked on the background. From a 

distance, it looks like the background is quite smooth and that is the look I was trying to 

achieve, but when you look up closely at these magnified images you can see all the tiny 

cross hatchings of different colours that went into making up the background. This is quite 

tedious and it was at this point that I put the Claybord away for a bit to look for a faster 

method of working. Colours used in this background area include Lime, Earth Green, 

Yellow, Light Orange, Aqua, Purple, Brown and Orange. I then used the Large Fibreglass 

brush again to soften and blend all the colours together before going back over them again 

with the same colours. 
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Colours used in the bottom left hand side of the background were a bit different and so 

was the approach because this time I wanted a really dense, vibrant colour, rather than the 

softer colours used up the top. You can see how this time I worked in a circular motion, 

rather than using the cross-hatching strokes. I started with the Lime, and then used the 

Turquoise and Green over the top. Aqua was also used in some areas. I then went back to 

the Lime and this time pressing quite firmly, coloured over all the areas again, dragging 

colours together. There are some darker, warmer areas in the green as well and these were 

added in using Brown and Orange. In the image on the right above you can also see where 

I have used the Broad Blade tool to scratch some of the hairs into the background – 

imagine trying to reserve these areas with paper? This surface makes it so much easier! 
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The Nose 
 

 
 

There are a multitude of colours used in the nose and these include Lemon Yellow, Light 

Orange, Orange, Lime, Turquoise, Aqua and Brown. You might be able to make out 

where I tried scratching out some hairs in the upper right of the nose, but I wasn’t that 

happy with the result and ended up covering those up again. Black was used to outline the 

lower area of the nose above the pad. 
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Now the nose has had more layers of all the same colours added and you can see that even 

though we haven’t used any colours that look remotely like the colour of the nose, the 

overall effect still gives us a very similar colour. The upper outer nose has had Yellow, 

Orange, Lime, Earth Green and Brown added and as we get closer to the eye, you can even 

see some red has been used. Obviously, it is very important to always follow the direction 

and length of the fur as per the reference photo. 

 

The fur on the upper, outer lip has been drawn in using Aqua, Lime, Turquoise, Brown 

and Black. 
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The nose pad was coloured using tiny cross hatchings of gently applied colours which 

included Yellow, Light Orange, Pink, Turquoise, Aqua, Purple and Brown. The middle 

areas of the pad (where the light hits) were then faded back using the large Fibreglass 

brush. Black and Brown were used to colour in the nostrils. You can still see some of the 

white Claybord showing through and I would say it is harder to get a really dense layer of 

black, or any colour for that matter, on the Claybord than it is on paper. 

 

 
 

Chin and Chest 
 

Apart from the background, this was the area of the tiger that took the most time. In this 

image you can see that I have used the biro called Earth Green quite a bit in the wet fur 

beneath the chin and quite a lot of hairs in the chest. You may not be able to find a biro 

that matches this colour exactly, but you could get similar results using a light yellow, 

green and brown. I have seen some coloured ballpoint pen artworks where a beige colour 

has been used and if there is one colour, I miss more than most it would be beige, so my 

quest will be on to find one. If you come across some coloured ballpoint pens with a great 

range of colours and good quality ink, then I would love to hear about it. 

 

Colours used in the chin and chest (always following the flow of hair) include: Lime, 

Aqua, Turquoise, Green, Brown, Blue, Black and Purple. Further up, in the darker recesses 

under the chin, I have also added some Light Orange and orange. Lots of Black and Brown 
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have also been used as you get into the darker shadows. If you look closely, you can also 

see where I have used the Broad Blade Tool to scratch some loose hairs back out again 
 

 

Once you have coloured all around the left-hand side of the face (on the right as we look at 

it), I used the Curved blade tool to scratch out the thicker whiskers. 

 

Colours used in the patch of hair to the bottom left include Lemon Yellow and Yellow. 

 

 
.  
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Left Side of Face 

 
Colours used on the left cheek include Light Orange, Orange, Lime, Aqua, and Black for 

the stripes. 

  

As we move down to the longer hairs in the lower face, we see a lot more blue and so 

colours used here include Aqua, Lime, Turquoise, Blue, Purple and Green (and of course 

Black). 
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The left shoulder has 

Lemon Yellow, 

Light Orange, 

Orange, Earth 

Green, Lime, Aqua 

and Brown added. 

Again, if you look 

very closely at some 

of the black stripes 

of the tiger in this 

image, you can see 

where some stray 

white hairs have 

been scratched out, 

giving a more 

natural look to the 

coat. 
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The Forehead 

 

 
 

Moving back up to the top of the face and we can see that I have used quite a bit of yellow 

here to start with. The hairs on the forehead were then built up and enriched by adding 

Light Orange, Orange, Earth Green, Turquoise, Green, Brown and a touch of Red and 

Purple. I also used the black with a very gentle hand to add a bit of darker shading to the 

darker areas. The right ear has been coloured using Aqua, Lime, Turquoise and Blue and 

them the Broad Blade Tool and the Micro Fibreglass brush have been used to scratch out 

the white hairs within the ear. Black has been used on the outer ear and then moving back 

in to the yellow, I have used Light Orange, Earth Green, Turquoise, Aqua and Brown. 
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The Left Ear 

 

 
 

Colours used in the left ear include Aqua, Turquoise, Earth Green, Purple, and Brown and 

then as we move to the top of the ear, we change to Lemon Yellow, Yellow, Light Orange 

and Earth Green. These hairs are done using nice long sweeping strokes. Once you have 

added ALL the colour (the more densely you colour, the more effective your scratched-out 

hairs will look), you then scratch out the white hairs using the Broad Blade Scratch tool. 

Keep the black hairs around the ear loose and uneven, so that they have a more natural 

look, rather than looking simply like an outline.  

 

Back to the tedious background, but this time I relaxed and enjoyed the process. Tiny 

cross hatchings of Aqua, Lime, Lemon Yellow, Turquoise, Purple, Brown and Blue were 

drawn and then softened using the large Fibreglass brush before starting the process again. 

I had to force myself to accept that the background was never going to look as smooth up 

close as what it might with coloured pencils, but the overall result is still effective.  
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The rest of the head was completed after the background had been finished, bringing stray 

and longer hairs into the background using Blue, Brown Green and Black. 

 

On finishing this piece, I was very nervous about fixing/varnishing it. I have had bad 

experiences in the past when using fixative with ink and I find the fixatives are more likely 

to cause bleeding of the ink pigment than a spray on varnish. I did a sample varnish on a 

spare piece of Claybord, but applied way too much varnish, causing pooling and bleeding 

of the Ballpoint pen. This time I took the piece outside on a warm, sunny day and applied 

light coats of Satin Varnish, holding the can at least 30cm away from the artwork. This 

worked really well. I was able to apply 7 coats without any dramas and with no bleeding at 

all. It is my plan to try a small ballpoint pen piece, to then apply the spray on varnish 

before applying a coat of Glass resin. I have my suspicions that this may also cause 

bleeding of the pen but will keep you posted. 

 

Please don’t hesitate to contact me if you have any further questions or problems with this 

tutorial. 

 

 
Please note, this tutorial is intended for personal use only and is not to be sold or reused in any manner 

other than those approved by the author. 
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Final Artwork 
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Other Tutorials 
 

The following pages include images and links to tutorials on my website at 

www.karenhullart.com.  

As thanks for purchasing this kit you can use the code 5ed7c490b3 to get 10% 

discount off your next purchase. 
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