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Introduction 
 

Over the years, I have lost track of the number of people who have asked me to create a 

tutorial on doing white pet portraits, especially dogs. When my artist friend Andi Kim sent 

me the gorgeous reference photo for her very special friend Monty, I knew that he would 

be the perfect candidate for a white dog tutorial. Who could resist that adorable little face 

and a very big thank you to Kim for sharing this charming image! 

 

I chose to do this portrait on Canson Ash Grey smooth mat board. This particular brand of 

mat board may be difficult to source in some countries such as the US, but you can use 

any archival smooth mat board and still get the same results. You can also try Strathmore 

Museum Mounting Board in Gray or Crescent Select Conservation Solids Mat Board in 

Gray. Both of these mat boards are sold in large sheets and so it is often worth a visit to 

your local framers to see if they have any offcuts which they are usually happy to sell very 

cheaply. If you are planning to sell or exhibit your artwork then it is very important to 

check with your framer which brands are acid free and archival. 

 

Mat board and Mount board are essentially the same thing – it just depends on which 

country you live in. The UK tend to refer to it as Mount Board and in the US, it is more 

commonly referred to as Mat Board. The thing I love about mat board is that it takes a 

whole lot of punishment, won’t buckle if you like to use solvents or watercolour pencils 

(so long as you aren’t doing very wet washes), it takes multiple layers but is still perfect 

for rendering very fine detail. 

 

Grey or Gray coloured mat board is perfect if you have a white animal to do because your 

whites will show up and this coloured board gives the whites a more natural hue. No 

animal is really pure white – the whites are really more a range of creams and off whites 

with hints of blues, greys and flesh colours. The grey also allows you to use white transfer 

paper which means that your white will stay clean without any graphite or darker colours 

to make them turn grubby. 

 

This tutorial has been completed using mostly Prismacolors, Polychromos and Lyra 

Rembrandts. If you would like to know which pencils to substitute from your own brands 

to complete this tutorial, you may find these Coloured Pencil Conversion Charts helpful, 

although the Lyra Rembrandt pencils are not covered within these charts. At the end of 

this tutorial you will find a list of all my tutorials with links through to my website at 

www.karenhullart.com and as a thank you for purchasing this kit you are welcome to use 

the code 5ed7c490b3 for a 10% discount on your next purchase. 

 

 

http://www.dickblick.com/products/strathmore-museum-mounting-board/
http://www.dickblick.com/products/strathmore-museum-mounting-board/
http://www.dickblick.com/products/crescent-select-conservation-solids-matboard/
http://www.karenhullart.com/Coloured-Pencil-Conversion-and-Comparison-Charts.php
http://www.karenhullart.com/
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Materials 
 

• 8x10 inch Canson Pastel Grey Mat / Mount board (or equivalent as per introduction) 

• Coloured pencils 

o Faber Castell Polychromos: 101 White, 103 Ivory, 152 Light Flesh, 169 

Caput Mortuum, 175 Dark Sepia, 177 Walnut Brown, 180 Raw Umber, 182 

Brown Ochre,183 Light Yellow Ochre,186 Terracotta, 187 Burnt Ochre, 189 

Cinnamon, 199 Black, 268 Green Gold, 272 Warm Grey III, 283 Burnt Siena, 

o Prismacolor Premier (PP): 912 Yellow Ochre, 935 Black, 938 White, 939 

Peach, 944 Terracotta, 997 Beige, 1001 Salmon Pink, 1017 Clay Rose, 1019 

Rosy Beige, 1031 Henne, 1034 Goldenrod, 1050 Warm Grey 10%, 1051 

Warm Grey 20%, 1068 French Grey 10%, 1072 French Grey 50%, 1080 

Beige Sienna, 1083 Putty Beige, 1084 Ginger Root, 1085 Peach Beige, 1093 

Seashell Pink, 

o Lyra Rembrandt (LR): 31 Medium Flesh, 75 Dark Sepia, 76 Van Dyck 

Brown, 80 Raw Umber, 82 Brown Ochre, 83 Gold Ochre, 87 Burnt Ochre, 90 

Venetian Red, 94 Purple, 196 Silver Grey Warm, 197 Medium Grey Warm,  

o Prismacolor Verithins (PV): Deco Pink, Dark Umber, Black, Cool Grey 

70% 

• White Transfer paper 

• Drafting film or tracing paper 

• Kneadable eraser 

• Fixative (optional) 

• Paper towel (to rest your hand on) 

• Soft brush to remove pencil dust 

• Tortillon or paper stump 

• Slice Pen knife (this is completely optional and is used to scratch out fine hairs into 

the black background around the outside of the dog). The Slice Pen knife is a craft 

knife with a ceramic blade and is available from Dick Blicks. This knife has a less 

damaging blade than an exacto knife but still allows you to scratch out hairs. 

 

 

 

 
 

http://www.dickblick.com/products/slice-pen-cutter/
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Transferring Your Image 
 

Use your preferred method for transferring the image from the reference photo to your 

surface area. I use drafting film and a light box to get an initial outline and then use a sharp 

tool such as a needle or a needle punch tool like the one pictured and some white transfer 

paper and then go around my outline on the drafting film to transfer it to the mat board. 

 
The outline you get will be quite faint but still visible and I then use the Verithin Dark 

Umber to draw in the nose and eyes as you can see in the image below. 

 

 

 
 

Outline Drawing 
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 Left Eye 
 

 
 

In this first image, I have used the (FC) Black to do a base layer and then used the (FC) 

White along with (FC) Ivory to draw in some of the hairs around the eyes. I start with the 

Polychromo black and white because they are less waxy than the Prismacolors and so are 

less likely to blend together causing the white to go a dirty grey. You can also see where I 

have added in a central white highlight in the upper left aspect of the eyeball using only 

the (FC) white and have then overlapped the white on top of the black in a hazy white trail 

coming out to the upper right from the centre source of white. In the reference photo, you 

can barely make out the highlights in the eyes and so I studied some other references I had 

of dogs lying in a similar position to see how their highlights were positioned. Adding the 

brighter highlights gives more life to the eyes. I have also pressed a little more firmly with 

the (FC) Black when doing the outline of the eyeball. Even though the entire eye is 

basically black we still want some definition between the eyeball and the eyelids. 
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In the image above, I have used the (PP) Black and have gone over the (FC) black and 

really blended and pressed firmly with small tight circular strokes until the whole eye area 

has a more uniform, glossy appearance. I recently road tested about 14 different black 

pencils and found that the Prismacolor black gave the richest and darkest black of all the 

black pencils I trialled. The Polychromo black was quite dull in comparison which is why 

I have saved the Prismacolor black for the upper layers. Ease off on the pressure as you get 

close the highlight area and blend the (FC) white and (PP) Black together, gradually 

adding more black as you move away from the main area of the highlight. I also used the 

(FC) White to add a rim around the eyeball and shaded gently with the white on the lower 

right-hand side of the eyeball. 

 

 The sclera was coloured using (FC) Light Flesh, (FC) Cinnamon and a touch of (PP) 

Henne and (FC) Caput Mortuum. Again, I use tight little circular strokes, going around 

and around until all the tooth of the mat board has been filled in. I wanted a little bit of 

black shading at the top corner of the sclera and so used the (PV) Black.  
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If you look closely at the very ends of the hairs, especially those that overlap the eye, you 

will see that they are either grey, or turn a little beige around the edges. I used the (PV) 

Cool Grey 70% to add the grey shading and (FC) Brown Ochre to add the tan or beige 

shading. 

 

 
 

Moving to the area around the eye and I used the (FC) Ivory to add those hairs above the 

inner corner of the eye that fan out (a.). I press fairly firmly at this stage because I am 

going to colour over the ivory with other colours but want to preserve these lighter areas 

so that they stand out as hairs. The (FC) Ivory was also used to add some strokes above the 

eye (c.) and you should be able to see the three lines that radiate outwards in the beige 

coloured area to the right and below the eye (d.). I next used the (FC) White to add some 

more fur around the eye and in this case,  you also need to press quite firmly so that the 

hairs resist the application of other colours and maintain their clarity and crispness. It is 

much better to add and reserve the white hairs first than to try to draw them in over 

coloured areas later. 
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The little section just above the Sclera (a.) then had (FC) Light Flesh added to the hairs we 

have already drawn in with the (FC) Ivory. Other colours used in this section include (FC) 

Brown Ochre and (FC) Burnt Ochre and these colours were blended using the (PP) 

Seashell Pink and (PP) Henne. I then used (LR) Purple and (LR) Dark Sepia to add some 

darker lines and colouring at the base of this section. (LR) Black was used to shade and 

blend the black eyelid into this section so that there is a more seamless transition. 

 

    
 

    
 

Just above this fan section (b.) is a pinkish colour and for this I used the (LR) Medium 

Flesh. The Faber Castell Medium Flesh would be a good substitute if you don’t have the 

Lyra Rembrandts. The Lyra Rembrandt pencils, like the Polychromos are an oil-based 

pencil but they tend to be creamier and are better for blending areas than the Polychromos 

which I find are better for detail work. Just up from that I have used (PP) Seashell Pink. 
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Right Eye 
 

The right eye is started in the same way as the left eye, using a base coat of (FC) Black 

and (FC) White followed by a heavy layer of (PP) Black. To help blend and polish the 

black of the eye, I use a large gauge tortillon or paper stump and press the pencil pigment 

into the Mat board use gentle round strokes. 

 

 
 

The sclera of the right eye was done using the same colours as for the left eye. You can see 

where I have used the (FC) White and pressing firmly, have drawn in the white fur in and 

around the right eye.  
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Area (a.) was shaded using (FC) Burnt Sienna, (FC) Brown Ochre and (PP) Seashell Pink. 

Area (b.) has had some hairs added in a curved upward direction using (FC) Caput 

Mortuum and (LR) Van Dyck Brown. This area was also shaded with a touch of (FC) 

Brown Ochre and (PP) Seashell Pink along with some (PP) French Grey 50%. (FC) Caput 

Mortuum and (LR) Van Dyck Brown was used to colour the section marked (c.). Fur in 

section (d.) was drawn in with (PP) Warm Grey 10% and the section around this fur was 

coloured using the (PP) Seashell Pink along with some (FC) Burnt Sienna around the 

black rim of the eye. 

 

 
 

In the following image you can see where I have taken the (PP) Seashell Pink area up 

higher, added a bit more (PP) French Grey 50% as well and added more hairs between the 

eyes using (FC) White, (FC) Light Flesh and (PP) Warm Grey 10%. The areas around 

these hairs have been shaded using (PP) Ginger Root. The white hairs that fall over the 

inner aspect of the eye have had some (FC) Brown Ochre added to their outside edges. 
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Fur around Eyes 
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Surprisingly little white is used in the fur of Monty considering he is a white dog. I saved 

the whitest whites for the highlights only and used a mix of either (PP) French Grey 10% 

or (PP) Warm Grey 10% for the majority of his fur. The section above the eyes, however 

is slightly darker and warmer than much of the fur on the rest of his head so for this 

section, I used a mix of colours that included the two greys mentioned earlier, along with 

(PP) Seashell Pink, (PP) Ginger Root, (PP) Beige and (PP) Peach Beige. The Darker 

shading between the white hairs on top of the nose and the more pinkish hairs a bit higher 

up was done using (PP) Beige Sienna along with (PP) Warm Grey 20%. 

 

In the following image, you can see where I have continued to work upwards with the fur 

on the head. I always mark in my lightest and whitest areas first and then press quite 

firmly with the white so that these areas are preserved. I then use either a very light 

application of (FC) White or (PP) French Grey 10% to lay the base layers for the lighter 

areas that aren’t pure white. Always work light to dark when working on a white animal. It 

is much easier to add depth of colour than to try to remove it and I find that by adding a 

base layer of white or the French Grey 10% it prevents my darker colours from applying 

too intensely. 

 

Whilst sometimes it is a necessity to erase, I generally avoid it when working on mat 

board as it can roughen up the surface fibres slightly and prevent subsequent layers from 

going on quite as smoothly. Colours used in shading above the left eye include the (PP) 

French Grey 10%, (PP) Seashell Pink, (PP) Beige, (PP) Clay Rose and (PP) Rosy Beige. 

The darker shaded section indicated by (a.) in the image below had some (PP) Warm grey 

20% added. 
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Left Side of Face 
 

As we continue on around the face, I always work the same way – mark in the whitest 

areas, then do a base coat with either the (FC) White or the (PP) French Grey 10% and 

then gradually add more colours. If you can see peach or flesh tones, add (PP) Beige and 

(PP) Seashell Pink. Where the hair is a cooler greyish colour use (PP) Warm Grey 20% 

and if it has a tinge of gold then add some (PP) Ginger Root. 

 

As you move down to the base of the ear and we get some warm beige tones coming into 

the fur (a.) use (FC) Burnt Ochre along with a touch of (FC) Burnt Siena for the darkest 

ends and then blend the darker ends into the lighter fur using (PP) Ginger Root, (PP) 

Goldenrod and (PP) Yellow Ochre. If the colours look too bright then use the (PP) White 

to soften them and then add a hint of colour back in if this washes the colour out too much. 

 

Section (c.) has cooler greys added so I used some (LR) Silver Grey Warm and (FC) 

Warm Grey III. 

 

Colours used in the section just to the right of the left eye (b.) include (PP) Putty Beige, 

(PP) Warm Grey 20% and for the darker shadows French Grey 50% and (PP) Clay Rose. 

Use (PP) Peach to add some of those peach tones you can see around section (b.). Be sure 

to study the direction of the fur and see how in the reference photo the fur appears to be in 

waves of hair rather than individual strands. 
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In the next image, you will be able to see where I have started to go around Monty’s fur 

outline using the (PV) Black. I use the Verithin Black because it is clay based and less 

waxy than the other black pencils which means it is less likely to bring black pigments into 

your white fur as you blend the outer hairs with the background. The Verithin Black is 

wonderful for getting in between all those fine hairs and will also take some layering of 

lighter colours over the top. If you study the reference photo very closely you can see the 

black background becomes a little less intense as you get right in close to the fur and this 

is another reason why I like to use the Verithin. Later I will use the Prismacolor Premier 

Black to fill in the rest of the background. 

 

You can also see that I have now started on the fur around the muzzle and the colours used 

here include (FC) White, (FC) Ivory, (PP) French Grey 10%, (PP) Seashell Pink and as 

you get to the bottom of the muzzle I have started to add (PP) Beige. The left ear has now 

been completely blended and filled in using colours such as (PP) Beige, (PP) Warm Grey 

10%, (PP) Seashell Pink, (FC) Light Flesh, (FC) Ivory and the (FC) White to blend and 

bring the colours together. If you see areas that look a little pink add some (PV) Deco 

Pink. 
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 In the next step I have started to add in some of the darker colours in the fur below and 

around the mouth. This was probably the most time consuming part of the entire dog but it 

does add more impact if you can spend a bit of extra time studying each little cluster of 

hairs, watching the direction that they go and studying the way the colours change as they 

move away from the mouth. 

 

I started with (FC) Black and added in those darkest areas that you can see at the base of 

the hairs. I then used a combination of (FC) Burnt Ochre, (FC) Terracotta and (FC) Brown 

Ochre and shaded in the darker blocks between the lighter strands of hair. I then used (PP) 

Peach to blend these colours together using dragging strokes and bringing the colours up 

towards the lighter areas. There is also a touch of (LR) Purple around the black areas at the 

bottom of the fur. 

 

I have used (FC) Ivory to lay the base layers for the strands of hair below the nose. 
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Mouth 
 

Before we move onto the mouth, we just need to finish off the left side of the face and 

muzzle. Once we have identified and drawn in the whitest white areas and the darker more 

golden tan areas, I then used colours such as (PP) French Grey 10%, (PP) Seashell Pink, 

and (PP) Peach Beige to drag the colour up from the darker areas and blend them with the 

lighter areas. I keep layering the colours until every little bit of paper texture has 

disappeared. Sometimes I then go back with the (FC) White and (FC) Ivory and really 

push the colours into the paper and into each other burnishing and blending as I go and if 

the colour fades too much, you can always add it back in again. 

 

The darker areas at the base of the muzzle and to the side of the face have really had the 

golden areas enriched and smoothed now. This was done with the addition of (LR) 

Venetian Red (LR) Terracotta and (LR) Burnt Ochre and pressing firmly with tiny circular 

strokes to intensify the darker ends. If the black gets lost beneath the colours you have 

added, then simply add it back in again and blend with the surrounding colours. 
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Moving onto the hairs below the nose and around the mouth, you can see that there is quite 

a lot of grey shading, especially at the upper ends of the hairs. I used the (PV) Cool Grey 

70% to add in this shading and also to give a bit of definition to the little group of hair 

strands. As well as grey, I have used a touch of (FC) Walnut Brown. 

 

 

In the next image I have given you a zoomed in closely cropped view of the mouth and 

muzzle so that you can better see the direction of fur around the mouth and the way it has 

been shaded. (FC) Walnut Brown and (FC) Dark Sepia were used to give even more 

definition to the strands of fur. (PP) Seashell Pink was used to drag the grey shaded areas 

down the lengths of the strands of hair to really blend and smooth those hair locks. 

 

Other colours used on the fur under the mouth include (FC) Brown Ochre and (LR) Raw 

Umber for those areas that area golden tan colour, (FC) Burnt Siena is used then to darken 

the shadows of the tan areas. (PP) Peach Beige and (PP) Seashell Pink are used for the 

more neutral lighter areas and to burnish some of the darker colours and the peachy 

coloured areas are drawn in using (PP) Beige, (PP) Salmon Pink and (PP) Peach. To the 

bottom left you should be able to see some reddish colour and that was added using (LR) 
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Purple. You can also see where I have started to lay down the base hair colours for the 

right side of the face and muzzle. 

 
 

You can also see that the right side of the muzzle has had more layers of colour added 

using all the colours previously used already on the hairs around the face and with the 

addition of more golden orange tones using (FC) Terracotta and (LR) Burnt Ochre. 
 

Nose 
 

In the following image we have started on the nose using a base layer of (FC) Black 

around the lower half of the nose and (FC) Walnut on the upper half of the nose. The 

nostrils and septum have been coloured using the (PP) Black with a firmer hand and with 

tiny circular strokes until the paper texture is no longer visible. Don’t forget to preserve 

those white hairs that fall down on the nose using (FC) White. 

 

In the second image of the nose, I have gone over the (FC) Black in the lower half of the 

nose using (FC) Dark Sepia, some (FC) Walnut and then more (FC) Black doing tiny 

circular strokes until the whole lower section is filled in. There is a little lit up area below 

the right nostril and this section, as well as the lighter strip across the upper part of the 
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nose, was coloured using (LR) Silver Grey Warm, along with a touch of (PV) Cool Grey 

70%. The section immediately above the nostrils was shaded using (FC) Caput Mortuum 

Violet and further layers of (FC) Walnut. 

 

 
 

The very upper part of the nose was shaded with (FC) Walnut, (LR) Van Dyck Brown, 

(LR) Medium Grey Warm and a touch of (PV) Black. The hairs that fall on the nose have 

been softened and blended with the (LR) Silver Grey Warm. 
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One final thing when you are working on the nose is to soften the perimeters where the 

nose meets the muzzle hair by adding in some tiny hairs and defining marks between the 

lighter hairs radiating out from the nose. These tiny hairs were added in using a mix of 

(FC) Burnt Siena, (FC) Walnut, (PV) Col Grey 70%, (PP) Medium Grey Warm and (FC) 

Raw Umber. 

 

Right Side of Face and Head 
 

 
 

The fur on the right side of the muzzle was completed using the same colours and 

techniques as for the left side.  

 

The next series of three images show the way the hair was gradually built up on the right 

ear and upper head starting with (FC) White to add in all the white areas and highlights, 

followed by (PP) French Grey 10% and (PP) Warm Grey 10% for all the lightest areas that 

aren’t pure white. 

 

Other colours used include the (PP) Seashell Pink and (PP) Peach Beige for the pale fleshy 

coloured tones, (PP) Ginger Root for those areas that have a tinge of gold to them and (PP) 

Beige, (FC) Cinnamon, (PP) Salmon Pink and (PP) Peach for the warm peachy areas. 

Those areas that look a little greyish have had the addition of (PP) Warm Grey 20% along 

with (PP) Putty Beige. The darker grey tones including the upper part of the little arcs at 
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the top of the head and some of the longer grey marks along the ear have been drawn in 

using (PP) French Grey 50%. 

 

In the second of the images you can see some pinkish tones creeping in along the base of 

the ear and these have been added in using (PP) Rosy Beige (PV) Deco Pink and (LR) 

Medium Flesh. It is important to draw in all the wispy flyaway hairs around the top of 

Monty’s head to add to the overall soft look of his fur. The shadow at the bottom of 

Monty’s right ear has had a base layer of (FC) Burnt Siena applied. 
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In the next image you might be able to see where I have used (FC) White and a ruler to 

mark in and define the lines on the floor boards. The white was kept sharp and I pressed 

quite firmly to ensure that the subsequent layers did not completely cover the white. 
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The shadow below the right ear then had further layers of heavily applied black, mixed 

with (FC) Raw Umber, (FC) Burnt Siena and (PP) Terracotta. The golden colours used at 

the base of the right ear included (LR) Raw Umber, (FC) Burnt Ochre, (FC) Terracotta 

and then as you get higher and closer to the lighter colours use (PP) Beige and (PP) 

Seashell Pink to blend your colours and drag them into the lighter areas. 

 

Black Background 
 

In the next image you can see how we use the (PV) black and carefully work our way 

around the fur, pressing gently as you get closer to the hairs and then more heavily as you 

move out into the black background. Then, in the following image, I have used the (PP) 

Black and with small, tight strokes have filled in the entire background. I prefer not to 

have pencil marks showing when I do a black background and so I first burnish the 

Prismacolor black using a tortillon or paper stump and then use the pad of my finger to 

polish the black into the surface of the board. 

 

I then used the Slice Pen knife to scratch out little hairs (see the second image) into the 

black background. The Slice Pen knife has a ceramic blade with a rounded point but is 

surprisingly sharp. I prefer using this knife to an exacto blade because it is gentler and is 

less likely to damage your surface but is still really effective at removing and scratching 

into the waxy pencil pigment. Once the hairs have been scratched out, I used colours such 

as (PP) Beige, (PP) Beige Sienna and (PP) Peach Beige to blend the hairs into the black 

area and give them a softer look. 
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If I had my time over, I would probably save the black background until very last and the 

reason I say this is because even though I blended and polished the black background, and 

used a brush to sweep away any black dust particles, I still found that the occasional black 

dust fleck found its way into my floor board area and as I blended and burnished the 

lighter areas of the floor the flecks would cause unwelcome black marks to appear. I know 

of some artists who do their black backgrounds first and then the main subject, but I feel it 

is always best to do the subject first if you want to keep your lighter colours as clean as 

possible.  

 
 

 

Flooring 
 

In the next image, you can see where I have started the floorboards on either side of 

Monty’s face. I started with a mid-range colour such as the (LR) Brown Ochre. Some 

areas of the floorboards had a more golden hue and for these areas I would add some (FC) 

Light Yellow Ochre, (FC) Green Gold and if the colour looked really golden, then I would 

also add a touch of (PP) Yellow Ochre. If the floorboards looked more tan in colour then I 

would use (LR) Gold Ochre, (FC) Burnt Ochre or (FC) Brown Ochre.  
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If the colours turn too golden, then go over them with the (LR) Brown Ochre again. Where 

the floorboards are a light brown use both the (FC) Raw Umber and the (LR) Raw Umber. 

For areas that look reddish brown use the (FC) Burnt Siena and for those areas that are 

really dark at the top of the floor boards, where they meet with the black area, use some 

(FC) Walnut Brown, (FC) Dark Sepia or even the (PV) Black. I found some areas of the 

floor even had a greyish tinge and for those areas used the (PV) Cool Grey 70%. 

 

The other thing to look for is the reflections on the floorboards. For these reflections, I 

used many of the same colours used in Monty’s fur. The reflections throw a lot of peach 

and so colours used in these areas include the (PP) Warm Grey 10% and you can see I 

have added a base layer of this colour in the reflection below Monty’s left ear. Just above 

the area of Warm Grey is a more peachy looking colour and this has been coloured using a 

mix of (PP) Beige, (FC) Light Flesh and (PP) Peach.  

 

Other colours used in the reflections include the (PP) Seashell Pink and (PP) Ginger Root 

along with some of the colours use on either side of Monty on the darker areas of the 

floorboards. The important thing when doing the floorboards is to use lightly applied 

layers so that you can easily adjust the hue and saturation of various areas. 
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Unfortunately, I went in a bit too heavy handed in the early stages of laying my reflections 

down and so I did struggle a bit to get subsequent layers to adhere. If you look very 

closely at the above image, you might also be able to see where some tiny black specks 

have snuck into the floorboards and dirtied some areas. I wasn’t thrilled about this but 

because it was the floorboards’ area I left them there and didn’t try too hard to remove 

them hoping it would simply add to the ‘wood grain’ effect. 

 

Once I had completed Monty, I gave him several coats of workable fixative along with 

three coats of a protective matte spray. When working with oil based pencils alone such as 

the Polychromos and the Lyra Rembrandt, I often don’t worry about applying fixative but 

because this artwork had a lot of heavy layers using the wax based Prismacolors, I prefer 

to ensure that the work is fixed so as to minimise the chances of wax bloom. 

 

I hope you have enjoyed working through Monty’s tutorial and please don’t hesitate to 

contact me if you have any questions or problems. Happy Drawing! 

 
Final Artwork 
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Other Tutorials 
 

The following pages include images and links to tutorials on my website at 

www.karenhullart.com.  

As thanks for purchasing this kit you can use the code 5ed7c490b3 to get 10% 

discount off your next purchase. 
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