
 

 1 

 

 

 
 

 
 

 

 
 

 
 

 

 

 
 

Colouring Your  

Scratchboard 

Step by Step Art Tutorials 

www.karenhullart.com 
hullfamily1@bigpond.com 

 

http://www.karenhullart.com/


 

 2 

Contents 
 

Contents ............................................................................. 2 

Reference Photo ................................................................. 3 

Introduction ....................................................................... 4 

Tools ................................................................................... 4 

Materials List: .................................................................. 10 

Line Drawing ................................................................... 10 

Transferring your Image ................................................. 12 

The Box ............................................................................ 13 

Adding Colour to the Box with Inktense Pencils .................................................................................... 15 

Colouring the Box with Coloured Pencils ............................................................................................... 17 

The Candle ....................................................................... 19 

Adding Colour to the Candle with Inktense Pencils ................................................................................ 20 

Adding Colour to the Candle with Coloured Pencils .............................................................................. 21 

The Rose........................................................................... 24 

Adding Colour to the Rose with Inktense Pencils ................................................................................... 24 

Adding Colour to the Rose with Coloured Pencil ................................................................................... 26 

Our Image so far .............................................................. 27 

The Lace ........................................................................... 27 

Final Artwork ................................................................... 29 

 

 



 

 3 

Reference Photo 

 

 

 



 

 4 

Introduction 

 

As a colourist, I don’t profess to be an expert in the area of scratch art or scratchboard, but 

I have had multiple requests from other artists seeking information on the processes I use 

for adding colour to my scratchboard pieces. This tutorial will include a brief overview on 

scratch art, but for more information, I strongly recommend reading Diana Lee’s book 

‘Starting from Scratch’ which gives a detailed account on how to work with the scratch art 

techniques. 

 

There are several brands of Scratch board or Scraperboard. The brand I have used is 

Ampersand’s Scratchbord, which is Ampersand’s treated Masonite, which is then coated 

with white clay, with a final layer of black ink added. Another brand is Essdee 

scraperboard, which is a firm paper board coated in clay, with the ink coating. The Essdee 

is easier to cut to size and the ink is slightly softer. The surface on both types of scratch 

board can be very easily scratched, so care must be taken when handling these boards. I 

usually work with white cotton gloves, with the fingers cut out, so as to reduce the risk of 

fingerprints, or unwanted scratches affecting the pristine black surface. 

 

Generally I use the Derwent Inktense pencils for my base layers of colour after completion 

of the scratching portion of the artwork, but the Inktense colours are quite matte and flat 

looking. This is fine for fur, but because I wanted the cat’s eyes to look glossy and glassy, 

I have opted for inks to colour the eyes. The inks I used are Dr Ph Martin’s Bombay Inks. 

These inks are Lightfast and Waterproof and can be layered in light washes without the 

worry of the underneath layers lifting with subsequent washes, allowing you to build up 

beautiful, rich colours. 

 

                   

Tools 

 

Here are some of the tools that I have used, along with an enlarged sample of the markings 

made by that tool. You can use any of these tools, but you might also find implements 

around your house that are just as suitable such as sewing needles. 
 

The Ampersand Tool Kit 
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I will start with the tools included in the Ampersand Scratchbord tools Kit: 

 

Fibre Brushes 

 

            

 

Both of these brushes are made with fibreglass refills, so need to be used with care, as the 

splinters that break away can be extremely sharp, and should not be inhaled. The larger 

fibre brush, with the red handle is included in the Ampersand Scratchbord tool kit. The 

other one is available from Micro-Mark http://www.micromark.com/ultra-micro-

fiberglass-brush,7850.html. In the image above, you can see the mark on the left, which 

was made by the finer brush and the one on the right by the thicker one. Fibreglass brushes 

are wonderful for giving a softer look to fur, or for removing larger areas of ink. 

 

http://www.micromark.com/ultra-micro-fiberglass-brush,7850.html
http://www.micromark.com/ultra-micro-fiberglass-brush,7850.html
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The Line Tool 

 

  

 

The line tool has 5 heavy duty fine metal prongs and is wonderful for doing larger areas of 

fur or hair very quickly. 

 

The Wire Brush 

 

Because I work on a smaller scale, I have never actually used this wire brush. It gives 

quite thick and deep lines and would be fabulous for adding texture or hairs on a large 

scratchboard. 

 

The Broad Blade Scratchboard Tool 

 

The broad blade tool is perfect for achieving fine/medium, even strokes.  
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The Curved Blade Scratchboard Tool 

 

The blade on the Broad and Curved blade scratchboard tools are interchangeable. The 

Scratchbord tool kit only comes with one handle and the blades are easily removed and 

replaced. This tool is wonderful for removing larger areas of ink very quickly. 

 

You may also notice in the image of the Ampersand Scratchbord Tool kit that it comes 

with some steel wool which is grade for adding texture, and softening areas. The rest of 

the tools (apart from the tattoo needles) are ones I have found in hobby knife sets from my 

local art store. 

 

Angled Blade 

 

 The larger area was scratched by laying the blade flat along the sharp blade and dragging 

it across the ink. The finer marks were done by holding the knife upside down (as it is 

shown in this image) and using the fine point at the tip of the blade. 

 

The Embossing Tool 

 

The Embossing tool is wonderful for creating strong lines, dots and small markings. 
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The Exacto Knife with an 11 blade 

 

This tool is the one most commonly used by scratchboard artists and it is possible to do 

entire scratchboard artworks using this tool alone. Most art and craft shops sell the 11 

blade in refill packs so you will always have a sharp blade on hand. If you do find your 

blades are starting to get blunt, you can extend their life by running them across some fine 

wet/dry sandpaper several times. 

 

The Large Blade 

 

 
 

This tool is fabulous for doing whiskers and thicker lines as needed. 

 

Tattoo Needles 

 

  

 

Tattoo needles are probably the finest tools around. They are wonderful for scratching out 

delicate areas such as for skin tones, where you only want to remove a trace of ink from 

the surface. If, like me, you are unfamiliar with the world of tattoo needles, you will find 
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there are a whole range of different types available and they are labelled according to the 

number of wires or prongs they have, along with the type of needle they are. 

I bought my tattoo needles on eBay and asked the seller to make a selection on my behalf. 

You can get 100 needles very cheaply and this will last you an eternity. As you can see in 

the image above, I have actually used wire cutters to cut the handles from the tattoo 

needles and inserted them into mechanical pencils to make them easier to use. This is 

optional. 
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Materials List: 

 

 

• 9x12 inch Ampersand Scratchbord (or scratchboard of choice) 

• Scratchboard tools of choice 

• 0 Paintbrush 

• Derwent Inktense Pencils: 

o 0230 Golden Yellow, 0250 Cadmium Orange, 0260 Burnt Orange, 0400 

Poppy Red, 0700 Fuchsia, 0710 Deep Rose, 0730 Dusky Purple, 1310 Iron 

Green, 1320 Ionian Green, 1530 Felt Green, 1540 Light Olive, 1730 Oak, 

2010 Sepia Ink, 2110 Payne’s Grey, 2030 Chinese Ink,  

• Coloured pencils (Caran D’ache Pablo): 

o 016 Khaki Green, 018 Olive Grey, 019 Olive Black,  020 Golden Yellow, 021 

Naples Yellow, 040 Reddish Orange, 043 Brownish Orange, 049 Umber, 051 

Salmon, 070 Scarlet, 080 Carmine, 082 Rose Pink, 089 Dark Carmine, 099 

Aubergine, 180 Malachite green, 229 Dark green, 200 Bluish Green, 225 

Moss Green, 249 Olive, 280 Ruby Red, 404 Brownish Beige, 407 Sepia, 493 

Granite Rose,  

• Kneadable eraser or Blue tac 

• Cotton Gloves (with fingers cut out) - optional 

• Soft Brush for brushing away dust particles 

• Tracing paper or drafting film and white transfer paper (or use your preferred 

method for transferring the outlines). 

• Varnish of choice 

 

 

 

 

 

 

 

 

 

 

 

 

Line Drawing 
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Transferring your Image 
 

Use your preferred method for transferring your drawing to the scratchboard. I have done 

an outline by placing drafting film over the reference photo. I then use white transfer paper 

and a tapestry needle to transfer the image from the drafting film to the Scratchbord. You 

can remove the marks from the transfer paper by gently dabbing with a kneadable eraser, 

but always do a trial first. Some kneadable erasers can leave an oily mark on the black ink. 

You will find that most finger marks and grease spots disappear on completion with the 

application of varnish, but it is always best to try to avoid getting any marks in the first 

place. You can also remove these marks by very gently wiping your scratchboard with a 

chux dipped in warm water. Be sure not to rub too hard though, or you will find your ink 

layers lifting as well. 

 

You can see already that I have some oily marks on the right upper side of the board 

below. One thing you will find with scratchboard is that it can be difficult to get a good 

scan of your artwork. Some artists prefer to photograph their work, or get it professionally 

scanned. I use a flatbed Epson scanner, which is actually an excellent scanner, but still 

does not produce the results I would like when scanning scratchboards. 
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I know some scratchboard artists have mastered the technique of adjusting the levels of 

their scans digitally to enhance the black background and minimise the noise and dust that 

shows, especially once varnish is applied, but this is something I have yet to master. 

 

The Box 

 

I started with the box with this artwork, believing that it would be the most challenging 

part of the artwork, but in actual fact, it turned out to be the easiest. Small, intricate details 

are relatively easy to create with scratch art, whereas smooth surfaces, such as a flower or 

skin are often the most challenging.  

 

I used the angled blade to firstly scratch out all the strong highlights and these then acted 

as markers for me to work around for the rest of the filigree. Most of the mid toned areas 

were done using tattoo needles, holding the mechanical pencil like you would hold a 
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regular pencil and scratching away as though I was drawing with a fine white pencil. I 

start off very gingerly, pressing more firmly for those areas that are lighter and keeping the 

darkest area free of any scratches. 

 

In the highly magnified image on the previous page, you can see all the tiny scratches I 

have made with the tattoo needles, cross hatching and following the curves and details of 

the engravings on the silver box. 

 

 

In the image above, you can see I have continued down to the base of the box. As 

painstaking as it looks, this is actually so much fun! You will see on the square pattern 

across the middle of the box that I have tried to keep my scratchings fairly straight, 

whereas within the circles and arcs, the scratches follow the curves. 

 

In the next image, you can see that I have begun to add colour. I do this by starting with an 

underpainting using Derwent Inktense pencils. If you try to use straight coloured pencil at 

this point, you will find the surface is too textured and you will get a lot of pencil pigment 

dust and not a lot of colour adhering to the scratchboard. The inktense pencils fill in the 

grooves between the scratch marks and create a surface that is far more receptive to 

regular coloured pencil. 

 

I use a wet, fine brush such as a 0 and lift the pigment straight from the nib of the Inktense 

pencils. This takes a bit of experimenting to get right. For a transparent wash, ensure your 
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brush is quite wet, but for a more opaque colour, or more accurate detail, wipe most of the 

water off with a tissue. The Inktense pencils are meant to be waterproof once dry, but I 

would describe them as water resistant, as they can still lift off with subsequent layers if 

you are not careful. 

 

 

Adding Colour to the Box with Inktense Pencils 
 

 
 

Inktense colours used for the box include Light Olive, Oak, Payne’s Grey and Sepia Ink 

for the darker and mid tones of the box eg. the flat part of the lid, the majority of the raised 

circles, and anywhere that had a grey or brownish tinge to it. 

 

The red and orange areas were done using Poppy Red, Golden Yellow, Burnt Orange, 

Fuchsia and Cadmium Orange. The red colours within the Inktense range have a rather 

dubious light fastness rating, which is one of the other reasons I go over them with regular 

coloured pencils, but I do try to use those reds that have the highest ratings. All these 

colours are either a 4 or 5. 

 

There is also a touch of green visible in various parts of the box and these are done using 

Ionian Green and Iron Green. The colours will look very transparent and insipid at first, 

but as the inktense pencil pigment dries, you can intensify the colours by adding further 

layers. If you feel some of the inktense colour has gone into areas you wanted to keep 

dark, try using Chinese Ink to bring the darks back. At a later stage, you can also use a 

permanent marker such as the Pigma Micron to add the blackest details back in. 
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If you find you have covered your highlights with messy inktense application, then of 

course, one of the beautiful things about scratch art is that you can lift your highlights back 

out again by scratching into the pigment. The two images below show a couple of enlarged 

sections of the box so that you can more carefully study the application of colour. 
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Colouring the Box with Coloured Pencils 
 

 
 

You can use any brand of pencils at this stage to burnish and further accentuate the colours 

on the box. For this job, I like to use the Caran D’ache Pablos. They are an oil-based 

pencil that adhere well to the scratchboard surface and give lovely vibrant colour. The 

Faber Castell Polychromos are great for detail, but because of their hardness, may dig into 

the delicate inktense underpainting if you press too hard. Wax based pencils also work 

well. 

 

Colours used on the more neutral coloured areas such as the circles include Brownish 

Beige, Brownish Orange, Sepia, Olive, Olive Black, Olive Grey and Black. Lighter areas 

were burnished with Granite Rose. 

 

The warmer colours used where you can see reds, pinks and oranges include Golden 

Yellow, Rose Pink, Reddish Orange, Ruby Red and Scarlet. If the colours are still not 

quite as intense as you would like, you can add another layer of inktense pigment over the 

top, but add with caution as sometimes this can muddy the regular coloured pencil 

pigment. Once the inktense layer has dried, apply the coloured pencil again. The inktense 

pigment will have a fairly matte appearance and burnishing and layering with the regular 

coloured pencil lifts the colour, giving it a bit of a sheen. In some areas, such as the darker 

receding areas, you might prefer to leave the matte look. 
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The greenish hues were added using Malachite Green, Bluish Green and Khaki Green. 

Please don’t worry too much if you don’t have this brand of pencils or these colours. You 

can substitute any colours that you have from your collection. The actual colours used are 

not so important, so much as the overall look achieved with the layering of multiple 

colours. 
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The Candle 

 

The candle was scratched using two different tools. The flame on the candle was scratched 

out using the flat side of the Angled blade. You can also use the curved blade that comes 

in the Ampersand scratchboard tool kit. It is sometimes helpful to scratch around the 

perimeter of a shape like this to ensure all the edges are clean and then you can safely 

scratch out the inside area. The rest of the candle was scratched using the 11 blade, doing a 

series of close scratches in one direction, followed by a series in another direction. The 

darker, shadier areas are left with fewer cross scratches. 

 

The lit-up area around the flame was scratched out with fine little strokes that become 

progressively lighter (in pressure) as you move out from the flame. 
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Adding Colour to the Candle with Inktense Pencils 
 

 
 

You can add the Inktense pigment here in one of two ways: lifting the pigment from the 

end of the pencil as we did for the box. This is the slower, more tedious way of doing it, 

but tends to give a more controlled result. The other way is to colour the entire candle with 

the inktense pencils and then apply water directly to the scratchboard. This is much faster 

but can result in pooling and uneven application of colour.  

 

This first layer of colour was done using the Inktense colours Fuchsia, Cadmium Orange 

and Golden Yellow. At this point, I felt that too much black was showing through on the 

candle and I wanted the red to be richer and so I have used the 11 blade and scratched 

back into the front, centre of the candle. I then added another layer of red, this time using 

Fuchsia, and once this dried, some Poppy Red. 
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Adding Colour to the Candle with Coloured Pencils 
 

As you can see in the image above, the red is now richer, but is still nowhere near as red as 

I would like it to be. The next step is to add the coloured pencil layers. I used the Caran 

D’ache Pablo Carmine, Reddish Orange and Scarlet for the body of the candle, layering 

and alternating colours for a rich, glowing colour. The same colours were used for the top 

of the candle, changing to Golden Yellow as I worked towards the centre. I used Dark 

Carmine, for the darker toned areas of the candle, such as the outer aspects of the body and 

around the rim at the top. The flare around the flame was coloured using Scarlet, Reddish 

Orange and Golden Yellow. 

 

You may notice the darker smudges down each side of the candle. This is where I have 

used the Kneadable eraser to remove the white drawing lines. These marks do disappear 

with the application of varnish. 
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At this point, I still wasn’t a hundred percent happy with the richness of colour in the body 

of the candle and so reached for the acrylic india inks. I used a light glaze of Dr Ph 

Martin’s Red and Cherry Red. This is an optional step. It did give the candle a waxier 

appearance, but I wasn’t really sure if this was an improvement. The colour is definitely 

richer but takes on a much more opaque look as well. I will leave it up to you whether you 

think it is better to add the ink. 
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The Rose 

 

 
 

Once again, this rose, and the surrounding doily was scratched out using just two tools – 

the 11 Blade for cross hatching and subtle shading and the Angled Blade for removing the 

lightest areas of the rose. I generally work from the darkest areas to the lightest. You can 

always scratch a little more out and even though you can add ink back to your 

scratchboard if you go overboard with the scratching, it is much easier to go tentatively 

and add more scratches as needed. 

 
Adding Colour to the Rose with Inktense Pencils  

 
Inktense colours used in the rose include Fuchsia, Deep Rose and Poppy Red, along with 

Burnt Orange and Cadmium Orange. The leaves have an underpainting of Felt Green, and 

I have also added a very dilute wash of the Felt Green to the doily. You may be able to see 

in some areas of the two images on the next page, where the colours are darker and this is 

where I experimented again with the application of coloured India Ink, but again was not 

happy with the results. The inks can be diluted down more than what I was doing and it 

really comes down to personal choice, but I do like some of the scratches to show through, 

even after the application of colour and I felt the ink was just a little too opaque. Only the 
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darker red areas have been coloured with the ink. On the rest of the rose, I have done a 

second layer of inktense pencils using the same colours as before but with a little less 

water this time so that the colour is more intense. 
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Adding Colour to the Rose with Coloured Pencil  
 

 
 

I decided to soften and blend all the colours on the rose, rather than going more vibrant. 

The lighter petals, with a pink hue, were burnished using Salmon Pink. The reds within the 

petals were coloured using a combination of Ruby Red, Carmine and Scarlet. The 

golden/orange areas were coloured using Reddish Orange, Golden Yellow and Naples 

Yellow. 

 

The leaves were coloured using Khaki Green, Moss Green, Olive Black and Aubergine. 

The Aubergine has been used for the darker, shadier parts of the leaves. You might notice 

I have added some colour to the black ink part of the scratchboard without scratching out 

any colour first. This is really effective for the darkest tones and shading, and here I have 

used the Dark Green and the Aubergine. 

 

The doily has had a very dilute wash of Dusky Purple Inktense pencil added to it and some 

of the green reflections on the doily have been coloured using the Moss Green Pablo 

pencil. 

 

At this point you can also see how grubby my scratchboard is. I do try to minimise the 

amount of dust and the debris that accumulates by gently brushing the dust away, but I 

always do a final, thorough clean up at the end, before the varnish is applied. 
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Our Image so far 

 

As you can see, the scratchboard artwork looks better when viewed from a distance, where 

the overall affect can be appreciated, rather than up close, where each little scratch is much 

more evident. 

 

The Lace 
 

In the next image, you can see the enlarged section of the doily. Most of the doily was 

done using the Angled Blade, alternating between using the broader blade for heavier 

threads and the pointy end of the blade for the finer threads. Many artists will resist the 

temptation to copy an item such as a doily precisely, preferring to give the overall 

impression of a doily. I actually did try to replicate the weave of the doily with scratch 

marks which turned out to be quite a tedious exercise. The doily was actually more 

challenging than I thought it was going to be. Once I had scratched out the overall pattern 

for the doily, I did a translucent wash, using Dusky Purple, and then went back and lifted 

out many of the highlights again. 
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The previous image shows the doily all scratched out. It has had the initial wash of Dusky 

Purple and the whites have been scratched out again, but the doily looks flat and lifeless. 

In the next and final image, you can see where I have added shadows and creases to the 

folds with a light wash of dusky purple and some Payne’s Grey for the darker creases and 

shadows. 

 

This final image shows the artwork with the varnish applied. The scan does tend to pick up 

the varnish droplets as tiny grains on the black, but on the upside, you can see that most of 

the smudges have disappeared. 

 

Varnishing your scratchboard can be an exercise filled with angst, as the spray often 

comes out in an unpredictable way, creating splatters and blobs on your precious artwork.  

• Where possible, always spray in mild temperatures, with low humidity, in an open 

area.  

• Shake the can for at least 2 minutes prior to use. 

• Hold the can on a 30-degree angle, approximately 12 inches (30cm) from your 

artwork and spray in long, even strokes that extend beyond your artwork.  

• Clean the nozzle before and after each use. I use a spray adhesive remover such as 

Oomph to wipe the nozzle between applications.  

• Ensure the scratchboard is dry between coats. Generally, artists use between 4-7 

coats of varnish on scratchboard.  

• My preferred varnish is the Helmar Krystal Kote matte varnish. Every artist has 

their own preferred varnish, but to be honest, I don’t think there is a single perfect 

varnish when it comes to spraying scratchboard. I suggest experimenting with matte 

and gloss varnishes to see which finish you prefer. 

 

A word of caution: Scratch art can be very addictive!!! 

 

Happy Scratching and Colouring! 

 
Please note, this tutorial is intended for personal use only and is not to be sold or reused in any manner 

other than those approved by the author. 

 

 
 

Final Artwork 
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Other Tutorials 
 

The following pages include images and links to tutorials on my website at 

www.karenhullart.com.  

As thanks for purchasing this kit you can use the code 5ed7c490b3 to get 10% 

discount off your next purchase. 

 
 

     

    

    

http://www.karenhullart.com/
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https://www.karenhullart.com/Splash-Tutorial-in-Coloured-Pencil.php
https://www.karenhullart.com/Ruby-Tutorial.php
https://www.karenhullart.com/Step-by-Step-Tutorial-Amber-Cat.php
https://www.karenhullart.com/Realistic-Landscapes-in-Coloured-pencil.php
http://www.karenhullart.com/Creative-Colour-with-Realism.php
http://www.karenhullart.com/The-Apprentice-Tutorial.php
https://www.karenhullart.com/The-Assistant-Tutorial.php
https://www.karenhullart.com/Black-and-White-Portrait.php
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http://www.karenhullart.com/Whimsical-Bee-Tutorial.php
http://www.karenhullart.com/Easter-Bunny-on-Wood.php
http://www.karenhullart.com/Peacock-Tutorial.php
http://www.karenhullart.com/Dachshund-Tutorial.php
http://www.karenhullart.com/Blue-Eyes-in-Pencil-on-Film.php
http://www.karenhullart.com/Coloured-Pencil-Basics-for-Artists-of-All-Levels.php
http://www.karenhullart.com/How-to-Get-Black-Backgrounds-in-Coloured-Pencil.php
http://www.karenhullart.com/White-Dog-in-Coloured-Pencil.php
http://www.karenhullart.com/Darker-Skins-in-Pencil-and-Pitt-Pens.php
http://www.karenhullart.com/Orangutan-in-Pencil-and-Pitt-pens.php
http://www.karenhullart.com/3D-Landscapes-n-Coloured-Pencil.php
http://www.karenhullart.com/3D-Flowers-in-Coloured-Pencil.php
http://www.karenhullart.com/Rainbow-Lorikeet-in-Markers-and-Pencil.php
http://www.karenhullart.com/Tiger-in-Ballpoint-Pen.php
http://www.karenhullart.com/Cat-in-Pyrography-and-Coloured-Pencil.php
http://www.karenhullart.com/Older-People-Portraits.php
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http://www.karenhullart.com/Pippa-on-Black-Mat-Board.php
http://www.karenhullart.com/Coloured-Pencils-on-Canvas.php
http://www.karenhullart.com/Still-Life-on-Mat-Board.php
http://www.karenhullart.com/Cat-in-Scratch-Art.php
http://www.karenhullart.com/Working-in-Coloured-Pencils-on-Wood.php
http://www.karenhullart.com/Collie-in-Coloured-Pencil.php
http://www.karenhullart.com/Tabby-on-Drafting-film.php
http://www.karenhullart.com/Colouring-your-Scratch-Board.php
http://www.karenhullart.com/Sepia-Portrait-in-Coloured-Pencils.php
http://www.karenhullart.com/Graphite-Cat-on-Drafting-film.php
http://www.karenhullart.com/Child-in-Pencil-on-Drafting-film.php
http://www.karenhullart.com/Still-Life-on-Drafting-Film.php
http://www.karenhullart.com/Selective-Colouring-in-Graphite-Portraits.php
http://www.karenhullart.com/Portrait-with-Zest-it.php
http://www.karenhullart.com/Cat-on-Drafting-film.php
http://www.karenhullart.com/Meerkat-on-Printed-Stonehenge.php
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