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Introduction 
 

Reference photo used with the kind permission of Phil & Nicky Murphy 

 

This is a photo of my wonderful little nephew Jack when he was still a small baby. I 

couldn’t resist trying to capture the innocence and serenity that is so often present in the 

face of a sleeping baby. 

 

This portrait was done using graphite pencils, graphite stick with makeup brush and 

mechanical pencil on drafting film. Drafting film is a polyester paper, which is durable, 

translucent, extremely smooth, and an absolute joy to work with for pencil work. It does 

not discolour, is not affected by moisture or humidity and is Archival Quality. It does take 

a little getting used to because it doesn’t accept quite as many layers of pencil as some 

other surfaces – generally it will accept 4 to 5 layers if you use a gentle layering effect.  

 

Drafting film is an excellent support for coloured pencils. You will find drafting film 

available at most large art supplies stores and also online. I often use Sihl’s Rapidraw 

which is available at the larger Eckersley stores (within Australia) or you can get Grafix 

Drafting film from Draftex. In the US, Grafix offers either a student grade drafting film in 

pad form under the name of Dura-lar, or their artist grade film, which can be bought either 

by the sheet or roll from Dick Blick’s at http://www.dickblick.com/products/grafix-

drafting-film/. This cat was drawn on the Grafix Duralar. In the UK, it is sold under the 

name of Polydraw. 

 

Drafting film is quite unlike any other drawing surface in the way that it accepts and 

responds to coloured pencils. It will only accept about 4-5 layers of pencil before 

becoming saturated and then non-receptive to further layers. This can also be an advantage 

though, as it allows you to achieve rich and rapid colour saturation in a relatively short 

period of time. Because of the nature of the film, it is best to do your initial layers with a 

gentle hand.  

 
 
 
 
 
 
 
 

https://www.draftex.com.au/product/drafting-film
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Materials List 

 

• A4 sheet of drafting film 

• Range of graphite pencils – 6H, 2H, F, HB 

• HB Graphite stick 

• Soft makeup brushes in a range of sizes 

• HB Mechanical pencil in 0.3mm and 0.5mm 

• Cotton buds 

• Tissues or paper towels 

• Fixative spray 

• Small ruler 

• Kneadable eraser  

• Backing board, eg. Illustration board or white polypropylene card 
 

 

 
 

A small sample of drafting film with a coin placed behind it. 
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Outline Drawing 
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Putting down the Base Layers 

 

 
 

I have started, by placing the drafting film over the photo and sketching a rough outline. It 

is most important with any portrait to have the main features such as the eyes, ears, nose 

and mouth placed accurately to ensure a good likeness in the completed portrait.  

Try to keep the lines on the face and body to a minimum. The best way to achieve a 

realistic portrait of a person (especially a baby) is to use tone, light and shade to create the 

features of the subject, rather than a lot of linear work, which can give a harsh appearance 

to the portrait. 

 

Once the basic outline had been lightly sketched in, I used a graphite stick and makeup 

brush to create the softer shadows on the face and arm. The makeup brush is buffed onto 

the graphite stick in a circular motion and then very gently polished onto the face and arm, 

gradually adding more graphite along the way. Alternatively, use a 6H pencil and (using 

the side and not the point of the lead) shade in the areas required, and then use the makeup 

brush to soften the shaded areas. 
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Use a larger brush for the lighter, larger areas of shadow, and then a smaller brush for 

some of the darker shadows and contours. 

It is important at this stage of the portrait to avoid resting your hand on the portrait, as the 

natural oils in the skin can adhere to the drafting film, causing the graphite to go on 

unevenly. For this reason, I always apply the shadows on the larger skin areas first, before 

progressing to the finer detailed areas. There is nothing worse, especially on a baby 

portrait, than having blotchy skin caused by uneven graphite application. 
 
 

Adding detail to the face 
 

The next stage involves adding detail to the face. I always work with either a tissue or a 

paper towel under my right hand to prevent oils from the skin touching the surface of the 

drafting film. The details are added in with graphite pencil and are then gently blended 

with either a tortillon or a cotton bud. In this next image, you can see a close up of the 

facial features, with subsequent images showing a zoomed in shot of each of the individual 

features. 
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The Left eye 
 

 

A baby’s portrait is generally soft, with no harsh 

lines, and so I work gently and slowly when 

working on the eyes, ears, nose and mouth. 

Initially work with a 5H or 6H to draw in the 

line of the closed eye where the eyelashes sit 

and add a little bit of shading to each corner of 

the closed eyelid. Using the tortillon, carefully 

blend and drag the graphite across the eyelid. 

The tortillon itself is a good drawing tool once it 

has a build up of graphite on the tip, and so use 

this to add a little definition to the crease. 

Gradually use slightly softer, darker graphite 

pencils to add the darker values. In this instance, 

I don’t go any darker than a HB, so as to keep 

the toning soft. Continue to gingerly add more 

graphite work and blend until you are happy 

with the results, and if necessary, add more 

definition to the creases and shadow under the 

eye. Try to avoid having any unblended lines. 

 
 

The Right Eye 
 

 

 

These same principles are then applied to the 

right eye. As the eyes start to have more 

definition, I sometimes check, using a small 

ruler, to make sure that the dimensions are 

correct such as the distance between the eyes, 

and the length of the closed eyelid. 

 

 

 

 

 

 

 

 

 



 

 10 

The Nose and Mouth 
 

 
 

One of the first things you might notice in this image is the lack of any linear work and 

this is what gives the completed portrait its realistic appearance. The creases around the 

nose, the shadows just under the nose and the lips are all softly shaded in using a 5H or 6H 

and are then blended with a tortillon. Use this tortillon then to add the shadows above each 

nostril and some of the subtle shadows around the mouth. The nostrils and darker area 

within the open mouth have been done using a 0.3mm HB mechanical pencil. This gives a 

darker result than the graphite pencil. Blend the nostrils slightly downward using the 

tortillon, and then if you feel it is necessary, redefine the nostrils using the mechanical 

pencil again. Apply minimal blending from the inside mouth to the lips to avoid making 

the lips too dark. Drag a small amount of the darker shading across the right side of the lip 

to create the shadow and to give further definition. Be sure to include the little shadow 

showing the dip in the lips just below the nose. 

 

If at any time, you feel there are errors or you are not happy with your shading, carefully 

dab at the offending area with the kneadable eraser and rework your shadows. The carbon 

lead of the mechanical pencil will not lift off as easily as the graphite. 
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The Head 
 

 
 

This next phase involves adding hair to the head, deepening the shadows on the forehead 

and darkening some of the values on the face to add definition. The first thing I do is to 

add some hair to Jack’s head using a 2H pencil. Be sure to observe the wave and direction 

of the hair as per the reference photo. Use a tortillon to blend the hair to include all the 

areas that have hair. From here, I use a soft makeup brush and very lightly drag some of 

the shading from the hair line down to the forehead but try to avoid the areas where the 

light is hitting the head. The next step is to take a 0.5mm HB mechanical pencil and draw 

in some of the darker hairs. Keep in mind that the mechanical pencil will not blend as well 

as the graphite, so it is important, at this stage to be careful with your placements of hairs. 

Babies of this age rarely have a full head of hair, so avoid blocking in whole areas. I then 

used a 0.3mm HB mechanical pencil to add some of the darker shadows where Jack’s head 

meets the pillow, and also deepened some of the values around the eyes and the upper 

corner of the mouth. 
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Once the facial features have been basically completed, it can be helpful to turn your 

portrait either on its side, or upside down and compare this with your upturned reference 

photo. Often our brain can trick us into believing that the proportions are accurate, but 

once we turn the portrait upside down, we tend to look at shapes and tones, rather than a 

mouth, nose and eyes. In most cases, I find there are tiny little adjustments that need to be 

made, particularly to the eyes. 

 

 

Filling in details around the head 
 

 
 

The shadow created by Jack’s head on the pillow, was done by gently shading with a 6H 

pencil and then blending this out using a tortillon. This shadow has been given clear 

definition. You can then make out a hint of shadow on the rest of the pillow and this was 

achieved by using a very soft makeup brush and dragging a bit of the graphite from the 

shadow outwards, and gradually fading to the borders. You may then need to give the head 

shadow a little more definition if the lines have smudged. 
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The Fingers 
 

 
Look for the negative spaces, when adding shadows between the fingers of the infant’s 

hand and add the shadows and lines on the hand using a delicate touch with a 6H pencil. 

Blend these lines out with the tortillon. You can then use the end of the tortillon that has 

graphite on it to add more soft lines and shadows such as the wrist. 

 

 

The Shoulder 
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The stripes on the blanket were created by using a 6H for the palest line, a 2H for the 

middle line and a HB mechanical pencil for the darkest lines. I then run a makeup brush 

lightly over the stripes closest to the body to create a shadow. Redraw any stripes, if they 

have lost definition once doing this. 

 

The shadows on Jack shoulders were created in a similar way – 6H for the softer shadow, 

and a 2B mechanical pencil for the darker shadow. These where then blended used the 

tortillon.  

 

The lines in the neck were done with a range of graphite pencils, starting from the harder, 

paler grades, and gradually working up to the softer grades for the darker areas. 

Continue working around the arm, adding stripes and shadows to the blanket, turning the 

portrait as you work, to avoid working across areas that have already been completed. 

 

Once a portrait is completed, I like to leave it overnight and then reassess it with a fresh 

mind the next morning to see if there are any areas than need extra work or fixing.  

Because graphite smudges quite easily on the drafting film, I always finish with a light 

coat of workable fixative spray. This does leave a slight glaze on the artwork, which is 

only obvious under very bright lights, and it does not detract from the artwork at all. 

 

I often get asked about whether I back my drafting film artwork onto a firmer surface, as 

the drafting film is quite a lightweight material. I used to back the film onto white 

polypropylene card using Jac paper (double sided adhesive paper). This process does give 

a lovely seamless and sturdy look to your finished piece but can also be fraught with 

problems if air bubbles and dust get between the adhesive paper and the drafting film. 

These days I use the Photo corners and slip the drafting film into each corner which is then 

attached to a smooth white surface such as white illustration board, the white 

polypropylene card or Bristol board. On completion of the work, you can then slip the film 

out to brush away any dust or dirt that may have slipped in behind your work while you 

were working and then pop the film back into place. 

 

I do hope this tutorial has provided some helpful hints on doing graphite portraits on 

drafting film. If you have any questions about this tutorial, or have picked up any errors, 

please don’t hesitate to contact me. 

 

Happy drawing!!! 

 

Final Artwork 
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Other Tutorials 
 

The following pages include images and links to tutorials on my website at 

www.karenhullart.com.  

As thanks for purchasing this kit you can use the code 5ed7c490b3 to get 10% 

discount off your next purchase. 

 
 

     

    

    

http://www.karenhullart.com/
http://www.karenhullart.com/Coloured-Pencil-Conversion-and-Comparison-Charts.php
http://www.karenhullart.com/Watercolour-Pencil-Conversion-Comparison-Charts.php
https://www.karenhullart.com/Splash-Tutorial-in-Coloured-Pencil.php
https://www.karenhullart.com/Ruby-Tutorial.php
https://www.karenhullart.com/Step-by-Step-Tutorial-Amber-Cat.php
https://www.karenhullart.com/Realistic-Landscapes-in-Coloured-pencil.php
http://www.karenhullart.com/Creative-Colour-with-Realism.php
http://www.karenhullart.com/The-Apprentice-Tutorial.php
https://www.karenhullart.com/The-Assistant-Tutorial.php
https://www.karenhullart.com/Black-and-White-Portrait.php
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http://www.karenhullart.com/Whimsical-Bee-Tutorial.php
http://www.karenhullart.com/Easter-Bunny-on-Wood.php
http://www.karenhullart.com/Peacock-Tutorial.php
http://www.karenhullart.com/Dachshund-Tutorial.php
http://www.karenhullart.com/Blue-Eyes-in-Pencil-on-Film.php
http://www.karenhullart.com/Coloured-Pencil-Basics-for-Artists-of-All-Levels.php
http://www.karenhullart.com/How-to-Get-Black-Backgrounds-in-Coloured-Pencil.php
http://www.karenhullart.com/White-Dog-in-Coloured-Pencil.php
http://www.karenhullart.com/Darker-Skins-in-Pencil-and-Pitt-Pens.php
http://www.karenhullart.com/Orangutan-in-Pencil-and-Pitt-pens.php
http://www.karenhullart.com/3D-Landscapes-n-Coloured-Pencil.php
http://www.karenhullart.com/3D-Flowers-in-Coloured-Pencil.php
http://www.karenhullart.com/Rainbow-Lorikeet-in-Markers-and-Pencil.php
http://www.karenhullart.com/Tiger-in-Ballpoint-Pen.php
http://www.karenhullart.com/Cat-in-Pyrography-and-Coloured-Pencil.php
http://www.karenhullart.com/Older-People-Portraits.php
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http://www.karenhullart.com/Pippa-on-Black-Mat-Board.php
http://www.karenhullart.com/Coloured-Pencils-on-Canvas.php
http://www.karenhullart.com/Still-Life-on-Mat-Board.php
http://www.karenhullart.com/Cat-in-Scratch-Art.php
http://www.karenhullart.com/Working-in-Coloured-Pencils-on-Wood.php
http://www.karenhullart.com/Collie-in-Coloured-Pencil.php
http://www.karenhullart.com/Tabby-on-Drafting-film.php
http://www.karenhullart.com/Colouring-your-Scratch-Board.php
http://www.karenhullart.com/Sepia-Portrait-in-Coloured-Pencils.php
http://www.karenhullart.com/Graphite-Cat-on-Drafting-film.php
http://www.karenhullart.com/Child-in-Pencil-on-Drafting-film.php
http://www.karenhullart.com/Still-Life-on-Drafting-Film.php
http://www.karenhullart.com/Selective-Colouring-in-Graphite-Portraits.php
http://www.karenhullart.com/Portrait-with-Zest-it.php
http://www.karenhullart.com/Cat-on-Drafting-film.php
http://www.karenhullart.com/Meerkat-on-Printed-Stonehenge.php
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http://www.karenhullart.com/Cat-on-Mat-Board.php
http://www.karenhullart.com/Animating-your-Animals.php
http://www.karenhullart.com/Little-Flower-Girl-on-Drafting-Film.php
http://www.karenhullart.com/Pug-on-Drafting-film.php
http://www.karenhullart.com/Graphite-baby-on-Drafting-film.php
http://www.karenhullart.com/Eye-on-Drafting-film.php
http://www.karenhullart.com/Carnivale-Mask-on-film.php
http://www.karenhullart.com/Graphite-Dog-on-film.php

