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Introduction 
The reference photo for this beautiful kitten was provided with the kind permission of 

PCB75 http://www.flickr.com/photos/ainhoap/355192326/in/set-72157594475793162. 

This is the third time I have drawn this exact drawing and to date it has been my most 

popular artwork of all time. I hope that you will get as much enjoyment and satisfaction 

from drawing this gorgeous little feline as I have. 

 

Drafting film is an excellent support for graphite pencil. It allows for crisp clean lines and 

easy blending but is not without its challenges either as you will read later in the tutorial. 

Drafting film is a translucent surface made from 100% polyester. It is archival, stable, and 

non-yellowing and is extremely receptive to both graphite and coloured pencil. Because of 

the translucent quality of the drafting film, it is also possible to work on both sides of the 

film, enabling a layered, 3D appearance to your artworks. 

 

You will find drafting film available at most large art supplies stores and also online. I use 

Grafix double matte drafting film and it is best purchased in the heaviest weight your 

budget allows. Within Australia, it is only available in the 0.003” weight (75 Micron) and 

you can buy it in single sheets from Draftex. In the US, Grafix offers either a student grade 

drafting film in pad form under the name of Dura-lar, or their artist grade film, which can 

be bought either by the sheet or roll from Dick Blick’s. The Duralar has a smoother 

surface than the drafting film which means on the downside that it doesn’t accept as many 

layers as the toothier drafting film, but on the upside you will find your work stays cleaner 

as it accumulates less dust. Within the UK, drafting film is sold under the brand name 

Polydraw and this can be purchased in pad form on Amazon 

 
 

A sample of drafting film, with a coin positioned behind it. 

http://www.flickr.com/photos/ainhoap/355192326/in/set-72157594475793162
http://www.draftex.com.au/p/papers-film-for-manual-drawing/drafting-film/drafting-film/?gclid=CjwKEAjw6szOBRCF2sPTjfrJuXASJADDOLEFCtNnQVeuMe-BQSMvTqPtwmFAr-0Eb697jP89C5UGFBoCWPnw_wcB
http://www.dickblick.com/products/grafix-drafting-film/
https://www.amazon.co.uk/Polydraw-050mm-Double-Matt-Leaf/dp/B0090LNG7O
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Materials List 
 

• A4 sheet of drafting film 

• Range of graphite pencils – 6H, 2H, F, HB, 3B, 7B (I use the Staedtler 

for the darker shades and Derwent for the lighter as the Staedtler seem to 

give darker darks and the Derwent graphite pencils are generally harder). 

• Cotton buds 

• Tortillon 

• Tissues or paper towels 

• Kneadable eraser / Sanford Vinyl eraser for drafting film 

• Soft makeup brush 

• Fixative spray 

• Backing board, eg. Illustration board or white polypropylene card 

• Photo Corners 

• Slice Pen knife (this is completely optional and is used if you decide to 

use a surface where you scratch out highlights and detail – you can also 

use a knife of your own preference). The Slice Pen knife is a craft knife 

with a ceramic blade and is available from Dick Blick’s in the US or from 

Officeworks in Australia. In the UK, you can purchase it on Amazon. 

This knife has a less damaging blade than an exacto knife but still allows 

you to scratch out detail. 
 

 
 

 

 

 

 

 

 

 

https://www.dickblick.com/products/slice-pen-cutter/
https://www.officeworks.com.au/shop/officeworks/p/slice-retractable-pen-cutter-xpsl10513
https://www.amazon.co.uk/SLICE-10512-Cutter-Ceramic-Auto-Retractable/dp/B00BPZDE5M
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Outline Drawing 
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Transferring your Image 
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One of the fabulous things about drafting film is that you can easily transfer a rough 

outline of your image by placing the translucent film over your reference photo. For the 

purposes of this tutorial, I have increased the contrast of the transferred drawing, as my 

initial outline was quite light and difficult to make out. You will always get artists who 

argue that you should free hand draw all your drawings and please feel free to do this if 

you prefer. When doing commissions, I prefer not to get bogged down worrying about 

whether the proportions are correct and for me it is the shading and adding depth to a 

drawing that is the really fun and satisfying part. All artists have strengths in different 

areas and unfortunately free hand drawing is not one of my strengths. I do have a 

sketchbook though and try to fit in some free hand drawing whenever I have spare time. 
 

Working on the Eye 
 

 

 
 

 

You may notice some white pencil in the highlight and in the hairs of the lower lid. I 

sometimes do combine black or white coloured pencil with the graphite pencil to give a 

drawing a bit more punch, however for the purposes of this tutorial, I decided to abandon 

using the white and so most of the drawing has been done with graphite pencil only. 
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The pupil and the darkest areas at the top of the eye were drawn with the 7B. A 3B was 

then used for the transitional area, moving from the darkest black to the mid ranges of the 

eye. These were drawn using a dabbing or stippling action with the HB, and if you look 

closely, you can see the dots finish about halfway down the pupil. The rest of the eyeball 

was shaded using the tortillon or blender, dragging and blending the graphite from the 

upper areas down to the base of the eyeball. One of the really wonderful things about 

drafting film is the way you can get such smooth blending and shading using this 

technique. The downside of this is that your work can smudge very easily and so I always 

work with  a paper towel under my hand and as much as possible try to work from upper 

left corner down to lower right corner – (Of course this is reversed if you are left handed). 
 

 
 

In this image, I have used the 3B to add the outline along the lower rim of the eye and to 

darken the inside corner of the eye. The 3B and HB were also used to further darken the 

eyeball, and then the tortillon was used to blend. What you can’t see is that I took the 

darker inner corner of the eye too far into the eyeball, had to use the Kneadable eraser to 

lift the graphite off again and then had to redo the lower eyeball. I do find that the 

Kneadable eraser is the most effective eraser when working on film, however there are all 

different types and brands of Kneadable erasers and some will leave an oily residue on the 

film that the graphite then sticks to, giving a blotchy effect to the work. Because of this, I 

usually try to avoid making too many mistakes, but save the Kneadable eraser for lifting 

out colour. 
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The Upper Nose 
 

In the next image we start on the fur around the face. With most of the fur, I draw in the 

darkest markings with the 7B and then for the rest of the fur work from light, back up to 

dark. The 3B was used to outline the nose and some of the markings coming down from 

the inner eye to the nose. The 7B was used for those stripes above the eye. Sometimes 

these stripes appear as blocks, but I still take the time to draw them in as closely drawn 

individual hairs so as the stripes have a natural, uneven appearance. 

 

Use the 2H and F to draw in the initial base layers of hairs. The hairs above the nose are 

all short and fine and so I draw them in with tiny stabbing strokes, following the direction 

of the hairs and contours of the nose. You can also use your tortillon to blend this base 

layer slightly. You may be able to see where I have done this just above the eye and on the 

area of the nose just above the pad. Once you have done that, go back and add in some 

darker hairs, starting with the HB and moving to the 3B for the very darkest hairs. 

Use the tortillon to drag some graphite down into the white area just above the inner 

corner of the eye, and also to drag some graphite upwards from the inner eye. 
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The Right Ear 

 

The right ear was drawn with the 3B pencil and was filled in alternating between the HB 

and 3B, drawing little hairs in an upward direction. If you look very closely at the image 

just above the right ear, you can see quite a bit of graphite dust gathering, which I have 

missed before doing the scan. It is extremely important to regularly brush your work with 

a soft brush, such as a makeup brush, to get rid of this dust as it will very easily smudge 

and make your work grubby. You may also need to clean up around your piece each time 

you brush away the dust as the graphite smudges so easily, that just the simple action of 

brushing away dust will cause some slight smudging of your drawing. The key is to stay 

on top of it. I have a very bad habit of blowing gently to get rid of dust. This is fine, so 

long as no saliva ends up on your work as the graphite will adhere to any drops of saliva 

and you will have a nice dark spot on your piece. You may start to wonder if all these 

problems really make the drafting film a worthwhile surface to persevere with, but I have 

not been able to find another surface that will give you the same crisp lines and easy 

blendability. 

 

The hairs on the rest of the head were all drawn in using the HB and then the 3B for the 

darker markings. The 2H and 6H were used to draw in the whiskers coming out from the 

top of the head and the fine little hairs along the rim of the ear.  

 

Most of the hairs on the cat have been drawn with a kicking out motion, so pressing 

heavily into the paper / film at first and then kicking out and lifting the pencil off as you 

finish each hair, so that the hairs taper down to a narrow end. 
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The Left Ear 
 

In the image below, I have darkened the right ear with the 7B and added a few darker hairs 

on top of the head. 

 

 
 

Moving onto the left ear, and I started with an outline using the 7B. The darker fine hairs 

coming out from the top of the left ear were drawn with a 3B and the rest of these fine 

hairs were done with the 2H and 6H. These two pencils were also using to fill in the inside 

of the left ear, using long sweeping strokes very close together. The tortillon was then used 

to blend the entire area. The HB was used to shade the darker areas of the inner ear 

and the 2H was used to draw a series of fine hairs along the inside rim of the ear. 
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In the next image, we are still working on the left ear, and have used the 7B to add those 

dark hairs coming out from the lower back of the ear, using the kicking out motion with 

the pencil. Don’t be afraid to press quite firmly at this stage, so as you achieve as dark a 

black as possible. The drafting film doesn’t accept many layers, so for areas like this, 

where you want really dark shading, it is better to achieve it with a heavily applied single 

stroke, than to try and get it in layers. You won’t be able to get the same dark tones if you 

start with a lighter grade pencil and move up to the 7B. 

 

The fine white hairs within the ear were done using two techniques. The first is to use a 

knife (I prefer the Slice pen knife) to scratch out fine hairs. The drafting film is fabulous 

for applying this technique, as you can scratch out lovely fine lines, without damaging the 

surface. The second technique used is to squash your Kneadable eraser (or Blu Tac) into a 

very flat long strip, (You can see the side view of this in the magnified image below) 

which you then drag lightly along the whiskers for some of the thicker clumps of hair. 
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The 7B was used for the very dark marking coming out and down from the left eye. The 

rest of the face was filled in by doing hairs firstly with the HB and then by adding darker 

hairs with the 3B. The 3B was also used to add the darker hairs coming out from the 

lowest back area of the left ear, following the flow of the hairs in the reference photo. 

 

 

The Rest of the Face 
 

Continue down from the back of the ear with the HB and 3B to draw in the rest of the 

hairs. Keep the pencils less sharp at this point, as these hairs are less defined and are softer 

and fluffier. Use your tortillon or blender to soften these areas further. Remember to leave 

that lighter area free of dark hairs just at the base of the ear. You can always lift this back 

out again using your Kneadable eraser if you find you have taken the hairs too far into this 

light patch. 

 

The very soft, flowy hairs coming down from the mouth and the back of the muzzle were 

drawn with the 6H, using a very gentle touch and just grazing the pencil along the surface 

of the film, in the direction of the hairs. Draw in the darker hairs along the mouth, using 

the HB and also some of the darker areas around the muzzle. Again, these fine little hairs 

were drawn using a stippling action. Once you have added the darker hairs, take your 

tortillon and drag the graphite from your darker areas downwards and outwards. Add some 

darker dots at the base of the chin and then use your blender to drag the graphite back up 

 

again. You may need to press quite firmly and keep blending and dragging until the whole 

lower chin and left cheek are filled in. 

 

The pad of the nose was drawn in with the 3B and then the 7B was used for the very 

darkest shading. The dots at the base of each whisker on the muzzle were drawn with the 

7B, and also some of the darker markings along the cheek. I then drew tiny little hairs all 

around the muzzle and coming down from each whisker base using the 3H and F. Your 

tortillon is also a drawing tool in its own right. Even if you started with a brand new 

tortillon for this project, it would now have enough graphite on the tip to use for drawing 

in very soft graphite application. I used this to add a touch of shading to the muzzle just 

below the base of the nose. 
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If you are new to using a tortillon and are unsure as to how to sharpen it, or to get rid of 

the graphite if you want a clean point, then you may be interested to know that I sharpen 

mine on fine sandpaper. They can also fit into a sharpener and be sharpened that way, but I 

find that will cause your sharpener to go blunt very quickly and also waste more of your 

blender. 

 

The Neck 
 

Moving on down to the coat on the rest of the body, it is important to take note of the 

darkest and lightest markings on the body and also the way that the coat falls into clumps 

of hair. I started with the 3B and 7B, by adding in some of the darker shaded areas. I then 
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took the HB and filled in all the midrange areas, following the flow of hair and not placing 

the hairs too close together, so that I could allow for blending of the hairs. 
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In the tufts of hair coming out from under the chin, I just drew in two or three lines, and 

then used the tortillon to blend and work in the rest of the shading. Working on the 

drafting film can actually be much quicker than working on regular paper, because you 

can fill in so much of the space with blending, minimising the amount of line work or 

pencil work that you need to do. If you study the reference photo closely, there really 

aren’t a lot of visible lines in the coat of the body, apart from the fine white wispy hairs 

which we will scratch out at the end. 

 

 

The main difference between the above image and the next one is all the blending that I 

have done. Some more hairs were added in with the 6H and 3H, but most of the rest of the 

coat has been filled in by dragging the darker areas into the lighter areas with the blender. 

You can also see that I have used the 7B to add the darker marking between the toes of the 

paws. 
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You might also notice that I have used the exacto knife to scratch out the whiskers on the 

face and also added some whiskers going out from the face using a very sharp 6H and 

pressing quite firmly. 

 

The fur on the right hip was drawn in using the HB and then blended with the blender. 

If you feel that all the blending has minimised some of the highlights, then use the 

flattened Kneadable eraser to lift the lighter areas back out again. 

 

The Legs 
 

In the next step, we are working further on the legs. The darker hairs were drawn in first 

using the 3B and the rest of the hairs were worked in from lightest to darkest. You will see 

that the hairs get progressively shorter as you move down the legs towards the paws and 

the little hairs on the paws are done in short, stabbing strokes. 

 

It is very important as you work around the toes to study the direction of the hairs. Start 

with the lightest hairs, blend with the tortillon and then add definition and darker contrast 

with your softer, darker pencils. 

 

It is important to periodically check your entire portrait, to see if there are any areas that 

need to be reworked or shaded further. Another good habit to get into is to turn the artwork 

upside down to see if you can pick up any areas that might need improving. It is amazing 

how this simple act of reversing your portrait enables you to view your portrait with fresh 

eyes, and problems that were not noticeable before, suddenly become glaringly obvious. 
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The Completed Portrait 
 

The next stage of the portrait is to add in the back and last paw. For the very darkest area 

of the back, 7B was used with a heavy hand, bringing the darkest hairs from the midrange 

areas and kicking out as you come away from the body. Stagger your hairs and blend them 

into the lighter coloured hairs. If the variation between dark and lighter hairs is too 

obvious then blend with some 3B hairs. Once we add some scratched out hairs at the end, 

this will all be softened anyway. 

 

The tip of the tail was also drawn in with the 7B, but with short, stabbing strokes. 

The rump area was drawn with the 3B and HB, and then heavily blended with the tortillon. 

Once you have finished shading in the entire coat, study the reference photo closely for the 

positioning of all those fine whispy white hairs that are coming out from the coat.  Use 

your exacto knife to gently scratch these hairs out. Some of these hairs are quite wiry 

looking, rather than straight and so if you are a bit adventurous, you could try to scratch 

out wavy, uneven lines. Mine are fairly straight – not quite true to the reference photo – 

but you get the idea anyway. 

 

Now your portrait is complete, you need to decide if you will add fixative. I have had quite 

a few artworks ruined at this point because little dots appeared on the work after the 

application of fixative. This presents a real dilemma because graphite smudges so easily 

on the film, I am always a bit nervous about leaving it unfixed. If you are going to put 

your artwork straight into a frame, then you should be safe to omit this step. If not, then I 

recommend checking your artwork thoroughly first to ensure there are no graphite dust 

particles left and very lightly brushing the artwork if you do find some. When spraying 

with fixative, spray some to the side first, to make sure there are no blockages, and then 

spray a very light coat, holding the can about 30cm (12 inches) away from your artwork.  

 

I often get asked about whether I back my drafting film artwork onto a firmer surface, as 

the drafting film is quite a lightweight material. I used to back the film onto white 

polypropylene card using Jac paper (double sided adhesive paper). This process does give 

a lovely seamless and sturdy look to your finished piece but can also be fraught with 

problems if air bubbles and dust get between the adhesive paper and the drafting film. 

These days I use the Photo corners and slip the drafting film into each corner which is then 

attached to a smooth white surface such as white illustration board, the white 

polypropylene card or Bristol board. On completion of the work, you can then slip the film 

out to brush away any dust or dirt that may have slipped in behind your work while you 

were working and then pop the film back into place. 

 

I do hope this tutorial has provided some helpful hints on doing graphite portraits on 

drafting film. If you have any questions about this tutorial, or have picked up any errors, 

please don’t hesitate to contact me. Happy drawing!!! 

 
Please note, this tutorial is intended for personal use only and is not to be sold or reused in any manner 

other than those approved by the author. 
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Other Tutorials 
 

The following pages include images and links to tutorials on my website at 

www.karenhullart.com.  

As thanks for purchasing this kit you can use the code 5ed7c490b3 to get 10% 

discount off your next purchase. 
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