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Introduction 
The reference photo for this beautiful cat was provided with the kind permission of PCB75 

http://www.flickr.com/photos/ainhoap/436286674/in/set-72157594475793162. I have used 

this cat as a reference for several of my drawings because of his gorgeous coat and 

amazing eyes. 

 

Without a doubt the most popular drawings I have done have been the ones of cats, drawn 

with coloured pencils on drafting film, and I hope through this tutorial to share my tips and 

techniques so that others can enjoy working on this exciting combination of mediums. 

 

Drafting film is a fabulous surface for creating all kinds of textures and surfaces. In this 

tutorial you will learn how easy it is to create the smooth, glossy surface of the stein and 

Pewter mug and at the same time draw the beautiful rough, grainy texture of whole grain 

bread. For this drawing, I used Grafix Dura-lar double matte drafting film, which is 

available on-line from Dick Blick’s in the US; Australian artists can purchase drafting film 

(Rapidraw) from the larger Eckersley stores in each state and also from Draftex; and UK 

artists will find drafting film under the name of Polydraw. 

Drafting film is a translucent surface made from 100% polyester. It is archival, stable, and 

non-yellowing and is extremely receptive to coloured pencil. The film generally only 

accepts about 4-5 layers and is not suitable for the heavy burnishing and blending 

techniques often used with coloured pencil, however it is possible to achieve very rich 

colour saturation with a heavy single application of coloured pencil. Because of the 

translucent quality of the drafting film, it is also possible to work on both sides of the film, 

enabling a layered, 3D appearance to your artworks. 

 

Drafting film is an excellent support for 

coloured pencils. You will find drafting film 

available at most large art supplies stores and 

also online. I use Grafix double matte drafting 

film and it is best purchased in the heaviest 

weight your budget allows. Within Australia, it 

is only available in the 0.003” weight (75 

Micron) and you can buy it in single sheets from 

Draftex. In the US, Grafix offers either a student 

grade drafting film in pad form under the name 

of Dura-lar, or their artist grade film, which can 

be bought either by the sheet or roll from Dick 

Blick’s. The Duralar has a smoother surface 

than the drafting film which means on the 

downside that it doesn’t accept as many layers 

as the toothier drafting film, but on the upside 

you will find your work stays cleaner as it 

accumulates less dust. Within the UK, drafting 

film is sold under the brand name Polydraw and 

this can be purchased in pad form on Amazon 

http://www.flickr.com/photos/ainhoap/436286674/in/set-72157594475793162
https://www.draftex.com.au/product/drafting-film
http://www.draftex.com.au/p/papers-film-for-manual-drawing/drafting-film/drafting-film/?gclid=CjwKEAjw6szOBRCF2sPTjfrJuXASJADDOLEFCtNnQVeuMe-BQSMvTqPtwmFAr-0Eb697jP89C5UGFBoCWPnw_wcB
http://www.dickblick.com/products/grafix-drafting-film/
http://www.dickblick.com/products/grafix-drafting-film/
https://www.amazon.co.uk/Polydraw-050mm-Double-Matt-Leaf/dp/B0090LNG7O
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Materials List 
 

You can still complete this tutorial even if you have brands different to those listed here 

and you may find that the Coloured Pencil Conversion and Comparison Charts will assist 

you in working out which colours to substitute from your own collection. 

 

• 8x10 inch Drafting film 

• Coloured pencils 

o Faber Castell Polychromos (FC): 101 White, 102 Cream, 119 Magenta, 132 

Light Flesh, 169 Caput Mortuum, 170 Apple Green, 172 Grey Green, 173 

Olive Green, 175 Dark Sepia, 177 Walnut Brown, 182 Brown Ochre, 187 

Burnt Ochre, 188 Sanguine, 189 Cinnamon, 190 Venetian Red, 199 Black, 

230 Cold Grey I, 234 Cold Grey V, 263 Caput Mortuum Violet, 268 Green 

Gold, 271 Warm Grey II, 278 Chrome Oxide Green, 283 Burnt Sienna, 178 

Nougat, 231 Cold Grey II,  

o Caran D’Ache Pablos (CD): 001 White, 003 Light Grey, 005 Grey, 037 

Brown Ochre, 043 Brownish Orange, 049 Umber, 051 Salmon, 211 Jade 

Green, 221 Light Green, 231 Lime Green, 245 Light Olive, 403 Beige, 404 

Brownish Beige, 405 Cocoa, 407 Sepia, 491 Cream,  

o Derwent Drawing Pencils (DD): 1610 Light Sienna, 5160 Olive Earth, 5715 

Wheat, 6470 Mars Violet, 7010 Warm Grey,  

o Prismacolor Verithins (PV): Dark Brown, Cool Grey, Black, Peacock 

Green, Olive Green, Light Cerulean Blue, Parma Violet 

o Staedtler Lumocolor: White (Optional) 

• Kneadable eraser 

• Backing board eg. White illustration board, white polypropylene card, white mat 

board 

• Photo corners or preferred method for attaching film to backing board 

• Backing board eg. Illustration board, Bristol board, White Polypropylene card 

• Fixative (optional) 

• Paper towel 

• Brush 

• Slice Pen knife (this is completely optional and is used if you decide to use a surface 

where you scratch out highlights and detail). The Slice Pen knife is a craft knife 

with a ceramic blade and is available from Dick Blick’s. This knife has a less 

damaging blade than an exacto knife but still allows you to scratch out detail. 

 

 
 

 

 
 

http://www.karenhullart.com/Coloured-Pencil-Conversion-and-Comparison-Charts.php
https://www.dickblick.com/products/slice-pen-cutter/
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Transferring your Image 
 

One of the advantages of drafting film is that because of its translucent qualities you can 

get a rough outline from your reference image without the need for transfer paper or a light 

box. I have only done the faintest of outlines for the start of this portrait, and so have 

deepened the contrast so you can make out the lines. When doing the initial sketch for a 

pet portrait, it is best to do soft broken lines, rather than one continuous heavy line, so that 

the final portrait is more natural. 

 

 

 
Outline drawing 
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The Eyes 
 

Regardless of whether I am doing an animal or a human portrait, I always start with the 

eyes. For me they are the most important part of any portrait and are the feature your 

viewer will tend to be drawn to first. It also helps to give life to your portrait at an early 

point, from which you can build on the character of your subject. Get the eyes right, and 

the rest of the portrait tends to fall into place much better. I would hate to spend many 

hours on a portrait, only to find that the eyes aren’t to my satisfaction. 

 

Starting with (CD) Cream, apply a very light layer of colour in a gentle circular motion to 

the lightest parts of the iris. Follow this up with a light layer of (FC) Cream, which has a 

darker, more lemony colour than the Caran D’Ache. Be sure to leave the highlights of the 

eyes free of colour at this stage. 

 

When you really study a cat’s eye closely, it is amazing just how many colours you can 

see there. Look closely at the reference photo and see how many colours you can detect. 

For the small section of colour in the second image, I used (CD) Lime green, (CD) Light 

Olive, (FC) Grey Green, (FC) Green Gold, all with a very light hand and the same circular 

motion, round and round gradually building up the layers. The pupil was drawn in using 

(FC) black and then some tiny lines were drawn radiating out from the pupil with (FC) 
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Chrome Oxide Green. The little swirly lines (I’m sure there is a technical term) on either 

side of the iris were given more definition with a sharp (FC) Brown Ochre. 

 

I use all the colours we have used so far to continue to build layers but also add in a touch 

of (CD) Light Green, (CD) Jade Green and (FC) Apple green. Some areas are more golden 

green, and some have a cooler grey green look to them. Try to forget what it is you are 

looking at and imagine that it is a landscape. Our brain tells us that cat’s eyes are green 

and it can be easy to overdo the green, giving an artificial look. I love trying to look for the 

hidden colours, because it is often these colours that will really make the difference if you 

want to achieve a photo realistic look. Draw in the outline of the eye with the (FC) black. 

Add some radiating lines from the inner and outer aspect of the eye using the (FC) Chrome 

Oxide Green. Use (CD) Brown Ochre to deepen some of the light brown areas and then 

darken further towards the upper and outer aspects of the eye, using (FC) Burnt Sienna, 

followed by (FC) Walnut Brown. 

 

Even the highlights of the eye have several different colours. The lighter highlights were 

drawn using (CD) cream and some (FC) cream. The middle highlight was drawn with 

(CD) White first, followed by a very light application of (PV) Light Cerulean Blue. 

 

 
 

The eye on the left has much the same colours and method of application, but with slightly 

more warmth which was added in using (FC) Cinnamon and (FC) Burnt Ochre. Take a 

gently, gently approach, which then allows you to apply multiple layers, but also to change 

a colour if it isn’t quite right and also do get a smoother transition between colours. 

 

Watch the direction of your pencil work within the eye as well. Pencils strokes on the iris 

should either be a very light circular motion or radiating out away from the pupil. Again, 

the outer highlights were drawn in using (CD) cream, and the highlights closer to the pupil 

have more blue in them. I also used a (PV) Peacock Green and (PV) Olive Green to graze 

the surface, adding further depth of colour in different parts of the eye. 
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Don’t be afraid to experiment and used your own shades of green. I also added a hint of 

(FC) Olive green and really you don’t have to be exact with each colour that you use 

because the same overall look can be achieved with any combination of colours. The key 

is not to be heavy handed with any single application of colour. 

 

The Nose 
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Use (FC) Dark Sepia to draw the darkened area coming down from the right eye to the 

nose but keep the shading lighter as you get near the inner corner of the eye where you can 

see the highlighted area. Use (FC) Cream and (FC) Cinnamon to draw the hairs coming 

out from the lower right eye and watch for the direction of the hairs. 

 

The fine little hairs on the nose were drawn in firstly using a sharp (FC) Burnt Ochre with 

a light dabbing stroke. This dabbing stroke continues as we bring in richer colours for the 

darker areas using (FC) Burnt Sienna, (FC) Sanguine, and (CD) Brownish Orange. The 

very darkest areas at the tip of the nose and up the sides were drawn in using (FC) Walnut 

Brown, (PV) Black, and (CD) Umber. 

 

In the next image you can see that the fine hairs on the nose have been built up using 

multiple layers and by alternating colours to give a natural variegated look. The pink pad 

at the tip of the nose was firstly shaded with a very light layer of (FC) Light Flesh and then 

the darker areas were deepened with (FC) Cinnamon and (CD) Salmon, again using a 

gentle circular motion. In this next image you might also notice that I have started to draw 

in some of the hairs between the eyes and below the eyes using (FC) Walnut Brown. 

Again, it is really important to take note of the direction of the hairs around the face as this 

is what gives the contours and depth to the features.  

 

 
 

Completing the Nose 
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Use (FC) Venetian Red to add more depth to the nose, taking note of where the darker 

areas are, but also add a hint more colour to the lighter areas of the pad. Be sure to leave 

the upper left aspect of the nose free from dark colours for the small light reflected area. 

Using (FC) Black, and pressing quite firmly, fill in each nostril. One of the great things 

about drafting film is that you can quickly achieve very solid colour saturation, so a single 

heavy hand should be all that’s required to give a nice dark nostril. Also use the black to 

draw in the crease down the middle of the pad. 

Then use the (FC) Dark Sepia to shade in the lower dark areas of the pad and to outline 

around the entire pad. With (FC) Walnut Brown use a dabbing motion to add some darker 

shading coming out from the nostril up onto the pad.  

Using (FC) White, draw in the hairs on the upper muzzle, again taking note of the 

direction of the hairs. The hairs on the lower muzzle were drawn in with (FC) Cold Grey I. 

The area just to the left of the nose was filled in with a stippling action using firstly (FC) 

Light Flesh, followed by (FC) Burnt Ochre, some (CD) Brownish Orange and finally (FC) 

Walnut Brown. 

The hairs just below the right eye were done with (FC) Cream, (FC) Light Flesh, (FC) 

Burnt Ochre and then some of the darker areas were drawn in using (FC) Burnt Sienna. 

Moving onto the right cheek, alternate drawing hairs with (FC) Walnut Brown, (CD) 

Brownish Orange, (CD) Beige, and (FC) Nougat. The very darkest hairs were drawn in 

using (CD) Umber, and (FC) Black. Again, this isn’t really a precise science. I mix it up 

between colours, adding a hair here or there, until the overall tone and shading is similar to 



 

 13 

the photo. I also went over some areas using (FC) white adding some highlights back in 

and this also blends your hairs together. Don’t panic if the overall effect becomes too dark 

because you can always use a kneadable eraser to lift highlights back out, or as I often do, 

scratch them out with an exacto knife. 

The Right Cheek and Muzzle 

Before we get too carried away drawing in the face of the cat, we really need to draw in 

the whiskers. I am often asked how I do the whiskers on my cat’s faces and when working 

on drafting film, there are a number of techniques that you can use. The first is to draw the 

whiskers in with a very sharp (FC) White and pressing quite firmly which will then help to 

resist other colours to some degree. As you will see later in the tutorial, I do try to avoid 

drawing over the whiskers too much but sometimes allow the pencil to graze lightly across 

the whiskers so as to get a more streamlined look with the underneath hairs. If the 

whiskers do get covered over, then the wonderful thing about drafting film is that you can 

scratch them back out again, using your preferred knife (as mentioned in the materials list, 

I like to use the Slice Ceramic Pen knife). 

The dark whiskers were drawn in with a sharp (CD) Umber pressing quite firmly. 

The coat below the whiskers on the left side (as we look at the cat) were drawn in with 

(FC) Light Flesh, (FC) Brown Ochre and (CD) Brown Ochre, going down to (CD) 

Brownish Beige, (CD) Cocoa and (CD) Sepia for the darker hairs out to the left. I then 

used (DD) Wheat and (DD) Light Sienna to blend the hairs together a bit. The Derwent 

Drawing pencils have a wonderful creamy feel, almost like an oil pastel and are best left 

until the final layer for an area as they are not really receptive to further layers but are 

excellent for their blending ability. 

(DD) Mars Violet was used in the same way on the right cheek, blending some of the 

cheek hairs and adding some warmth. Even if you don’t own any other Derwent Pencils 

the Mars Violet is an invaluable colour which I use in almost every pet portrait, 

particularly for the inner ear area. 
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Use (FC) Cold Grey II, (CD) Beige, (CD) Light Grey and (CD) Cocoa to add hair to the 

upper and lower muzzle areas. The crease in the middle of the muzzle, just below the nose 

was drawn in with a stippling technique, using (FC) Sepia, (CD) Umber and a hint of (PV) 

Black. The mouth line was drawn with a series of small lines radiating down and out from 

the mouth using these same colours. Gradually darken and add more black where needed. 

Don’t worry too much if the line looks to precise or dark, because you can always scratch 

out some hairs later to soften this line. The area just below the moth was done using (FC) 

Caput Mortuum Violet, (FC) White and some of the greys, starting with a stippling action 

and gradually increasing to little stabs and then finally to short little strokes away from the 

mouth. Watch for the highlights along the jaw line and keep these areas free of all but the 

White and lighter colours. You can also add a touch of (FC) cream and (FC) Light flesh in 

the warmer section of the highlights. 
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In the neck area below the jaw, use white first in the lighter areas, and then gradually add 

your darker hairs using (FC) Light Flesh, (CD) Brown Ochre, (CD) Ochre and (DD) 

wheat. 

 

In the image above, you can see that we now start on the chest coat. Draw in the very 

lightest markings first, using (FC) Cream, and (FC) light flesh, followed by the very 

darkest areas using (FC) Walnut Brown and (CD) Sepia. Work backwards and forwards, 

graduating your colours bringing medium colours such as (FC) Nougat, (CD) Brown 
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Ochre and (FC) Burnt Sienna into both the lighter and darker areas. You want to create an 

impression of stripes within the coat, but still need the coat to look seamless and blended.  

 

The Right Ear 

    Using (PV) Dark brown, lightly outline the ear and draw in some of the darker hairs and 

shading around the ear. The lightest ear hairs were drawn in with (FC) Cream, followed by 

(FC) Cinnamon and then (FC) Burnt Ochre for the inner ear closest to the edge. 

In the next image you can see that I have added some hairs at the base of the ear using 

(FC) walnut brown and (FC) Nougat. The area just above this has had some (DD) Mars 

Violet added. Using (PV) Dark Brown drawn in some hairs along the inner edge of the ear 

and also add more shading to some of the darker areas of the ear. Continue using these 

same colours to add more depth of colour and contrast. 
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The Top of the Head

 

Our head is starting to take shape now. As with the chest area, I start by drawing in both 

the darkest markings using some (FC) black and the lighter hairs with (FC) Cold Grey I. 

Try to avoid blocking in areas with too much definition, in other words even for the large 

black spot above the left eye, I still drew it in lines, rather than drawing an oval and filling 

it in. What I love about drawing animal fur is that you don’t have to concentrate too hard. 

Work out your contrasts, and then work out which combination of colours you need to 

work with and then go for it – the perfect form of meditation! Some of the other colours 

used on top of the head included (CD) Cocoa, (CD) Grey, (FC) Nougat, (FC) Walnut 

Brown, (FC) Warm Grey II and (CD) Umber. This last colour was used to draw in the 

hairs just behind the left ear. 

The creamy patch above each eye was drawn using (FC) cream and the warmer areas were 

added with (FC) Light Flesh and (FC) Burnt Ochre. As you build up your layers of hair, 

you can almost feel the contours of the cat’s face start to evolve before your eyes. Don’t be 
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afraid to darken your contrasts and again, to scratch out any areas that you feel are too 

dark or heavy. 

In this scan, you can see our overall progress so far. Being righthanded, I do try to work 

from left to right as much as possible so as to avoid smudging the areas already worked. I 

also work with a paper towel under the palm of my right hand as the oils from our skin can 

leave a residue on the film, which then makes it less receptive to the pencils. 
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The Left Side of the Head 

As with the previous ear, and using exactly the same colours, I have added the lighter hairs 

in first.  

As you can see in the next image, the colours in the left ear are a little more complex than 

the right ear. Use (FC) Burnt Ochre to draw an outline around the left ear. Moving inwards 

use (FC) Cream to draw the pale outline all around the ear. Moving inward again, the next 

step was to use a stippling action with a combination of (FC) Walnut Brown, (PV) Dark 

Brown and (CD) Cocoa to get the inner outline of the ear. Very gently draw some tiny, 

soft hairs coming to the outer edges of the ear, over the cream outline. Fill the middle of 

the ear in by gently layering (FC) Magenta, (PV) Cold Grey, (DD) Mars Violet, (PV) 

Parma Violet, (FC) Cold Grey V and (FC) Dark Sepia. Scratch some hairs out with your 

preferred method and then draw in darker hairs back over them. This will give a nice 

realistic look to your ear hairs. 

Then, continue on down the other side of the face in the same way as the right side of the 

face was drawn. 
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You may notice as we go that some parts of the face have had areas darkened and more 

colours added. Even though an area may seem finish, sometimes as you progress, you may 

need to go back and further develop areas. I have added some black to the dark area 

coming down from the left eye towards the nose. And have also added some darker colour 

to the left side of the nose. I also frequently turn any portrait I am working on, whether pet 

or person, upside down which then allows you to view your artwork with fresh eyes and to 

pick up mistakes that might otherwise be missed. Study your portrait through squinted 

eyes to check your overall contrasts and colour. 

Finishing off your Portrait 
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We are now in the home stretch and working our way back down towards the chest again. 

Start with the lightest areas of the coat and use (FC) Cream and (CD) White to add these 

areas in. Build up your darker areas and then, using all the colours that you have used 

before on the coat, build up the middle layers of colour. Drag lighter hairs into darker 

areas and the darker hairs into the lighter areas. Blend your middle colour range using 

(DD) Warm Grey (DD) Olive Earth and use the (DD) Wheat and (DD) Light Sienna to 

blend the lighter areas. If you can find the Staedtler Lumocolor pencil, it is wonderful for 

adding in white hairs and highlights over the top of other coloured pencils. You can see 

where I have done this in some of the tufts of hair in the chest. Don’t worry too much if 

you can’t get your hands on one, you can also scratch these hairs out. 

The muzzle on the left side of the face had the whisker beds drawn in first with (FC) 

Black, followed by the lighter coloured hairs in (FC) White and (FC) Cool Grey I. Then 

use some of your mid range greys and (FC) Burnt Ochre to add hairs, dragging from the 

base of the whisker outwards. Overlay with the lighter colours again and then add contrast 

with darker colours. 

Once you have completed the coat, clean up the whisker as necessary. I found I did need 

to scratch them back out using the knife and I then used the Staedtler Lumocolor to give a 

bit more definition. I have to say these whiskers didn’t end up having as much definition 

as I would like, but at this point the drafting film had reached saturation point and as much 

as I tried to add more colour around the whiskers, the film wouldn’t take it. This is one of 

the downsides of working on the film, but generally isn’t really a problem. 

The other thing you may notice is that I have now added all the fine hairs along the ears, 

on top of the head and each side of the head. One of the reasons that I leave this until last 

is so that you can clean away all the dust and grubby marks that show up on the film 

around your subject and of course this would be much harder to do if there were little fine 

hairs to work around. So using a kneadable eraser, clean up all the free areas of film and 

then go back and add all the fine hairs in. These were drawn in using a very sharp (PV) 

Dark Brown, (PV) Black and (FC) Walnut Brown. 

Now is the time to review your portrait and perhaps leave it overnight to later review with 

fresh eyes.   

The next image is the final portrait but with the contrast altered. This is something I often 

do with my drafting film drawings. In the previous image you can see the way that the 

drafting film scans in with a greyish cast, but once the contrast and brightness are adjusted 

very slightly as per the next image, it looks much fresher with minimal loss to colour 

saturation. 

 

Completed Artwork 



 

 23  



 

 24 

At this point you can apply some fixative if you desire. Most coloured pencils adhere to 

drafting film very well with minimal smudging. The workable fixative will give your 

artwork more permanency, but the spray will also leave a slight glaze over your artwork, 

which is only apparent in very bright lights. Again, this is something you should test on a 

spare piece of drafting film. A word of caution when fixing some colours as bleeding can 

occur. The only colours I have had problems with are some of the lighter purple colours, 

such as lilac and violet. However, I no longer spray any of my works on drafting film with 

fixative as I just don’t want to take the risk of having hours of work spoiled from an 

unfortunate mishap in the finishing stages. 

I often get asked about whether I back my drafting film artwork onto a firmer surface, as 

the drafting film is quite a lightweight material. I used to back the film onto white 

polypropylene card using Jac paper (double sided adhesive paper). This process does give 

a lovely seamless and sturdy look to your finished piece but can also be fraught with 

problems if air bubbles and dust get between the adhesive paper and the drafting film. 

These days I use the Photo corners and slip the drafting film into each corner which is then 

attached to a smooth white surface such as white illustration board, the white 

polypropylene card or Bristol board. On completion of the work, you can then slip the film 

out to brush away any dust or dirt that may have slipped in behind your work while you 

were working and then pop the film back into place. 

 

I do hope this tutorial has provided some helpful hints on working with coloured pencils 

on drafting film. If you have any questions about this tutorial, or have picked up any 

errors, please don’t hesitate to contact me. 

 

I have listed all the coloured pencil brands and colours that I used to create this portrait, 

but you can achieve similar results using the colours and brand that you favour. It isn’t 

necessary to go out and buy a whole lot of new pencils to complete this portrait. This is 

more an exercise to show how to apply the techniques that I use to the materials that you 

have on hand whenever you are doing a portrait.  

 

If you would like to use colours very similar to the ones used here, but don’t have that 

brand, I do offer a colour pencil conversion chart available from my website which will 

guide you as to which colours may be substituted when working between different brands. 

 

Happy Drawing! 

 
Please note, this tutorial is intended for personal use only and is not to be sold or reused in any manner 

other than those approved by the author. 
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Other Tutorials 
 

The following pages include images and links to tutorials on my website at 

www.karenhullart.com.  

As thanks for purchasing this kit you can use the code 5ed7c490b3 to get 10% 

discount off your next purchase. 

 
 

     

    

    

http://www.karenhullart.com/
http://www.karenhullart.com/Coloured-Pencil-Conversion-and-Comparison-Charts.php
http://www.karenhullart.com/Watercolour-Pencil-Conversion-Comparison-Charts.php
https://www.karenhullart.com/Splash-Tutorial-in-Coloured-Pencil.php
https://www.karenhullart.com/Ruby-Tutorial.php
https://www.karenhullart.com/Step-by-Step-Tutorial-Amber-Cat.php
https://www.karenhullart.com/Realistic-Landscapes-in-Coloured-pencil.php
http://www.karenhullart.com/Creative-Colour-with-Realism.php
http://www.karenhullart.com/The-Apprentice-Tutorial.php
https://www.karenhullart.com/The-Assistant-Tutorial.php
https://www.karenhullart.com/Black-and-White-Portrait.php
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http://www.karenhullart.com/Whimsical-Bee-Tutorial.php
http://www.karenhullart.com/Easter-Bunny-on-Wood.php
http://www.karenhullart.com/Peacock-Tutorial.php
http://www.karenhullart.com/Dachshund-Tutorial.php
http://www.karenhullart.com/Blue-Eyes-in-Pencil-on-Film.php
http://www.karenhullart.com/Coloured-Pencil-Basics-for-Artists-of-All-Levels.php
http://www.karenhullart.com/How-to-Get-Black-Backgrounds-in-Coloured-Pencil.php
http://www.karenhullart.com/White-Dog-in-Coloured-Pencil.php
http://www.karenhullart.com/Darker-Skins-in-Pencil-and-Pitt-Pens.php
http://www.karenhullart.com/Orangutan-in-Pencil-and-Pitt-pens.php
http://www.karenhullart.com/3D-Landscapes-n-Coloured-Pencil.php
http://www.karenhullart.com/3D-Flowers-in-Coloured-Pencil.php
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