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Introduction 

 

The reference photo for this gorgeous little man is actually of my darling nephew Chris. 

The original photo has quite low colour saturation (see below) and I wanted to create a 

more vibrant portrait, so used the free software program Paint.NET to increase the colour 

saturation and add more warmth. 

 

 
 

Doing coloured pencil portraits on drafting film can be a little tricky to master at first, but 

it is well worth persevering because of the luminous and lifelike qualities this medium 

allows you to create. The most important thing is to take your time, working in small 

sections at a time, so that you minimise the risk of getting an uneven application of pencil.  

 

This portrait was done on Grafix Dura-lar Double Matte drafting film, which is an 

extremely smooth drafting film, available in pad form in several different weights. There 

are other brands of drafting film that will allow you to achieve a more intense colour 

saturation more quickly than the Dura-lar, but for portrait work, I like this film because the 
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underneath layers are less likely to lift off as you gently layer for subtle skin tones. 

Working on both sides of this film, you can still achieve the same level of colour 

saturation that is possible on other films working on one side only. 

Dura-lar is available on-line from Dick Blick’s. In the UK, you can purchase a similar 

product under the name of Polydraw. 

 

I often use Sihl’s Rapidraw as well which is available at the larger Eckersley stores (within 

Australia) or you can get Grafix Drafting film from Draftex.  

 

Drafting film is quite unlike any other drawing surface in the way that it accepts and 

responds to coloured pencils. It will only accept about 4-5 layers of pencil before 

becoming saturated and then non-receptive to further layers. This can also be an advantage 

though, as it allows you to achieve rich and rapid colour saturation in a relatively short 

period of time. Because of the nature of the film, it is best to do your initial layers with a 

gentle hand.  

 

 
 

A small sample of drafting film with a coin placed behind it. 

 
 

 

 

 

 
 

http://www.dickblick.com/products/grafix-drafting-film
https://www.draftex.com.au/product/drafting-film
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Materials List: 

 

• 8x10 inch Drafting film (Grafix Dura-lar Double Matte) 

• Coloured Pencils –  

o Faber Castell Polychromos: 101 White, 120 Ultramarine, 124 Rose Carmine, 

126 Permanent Carmine, 129 Pink Madder Lake, 130 Dark Flesh, 132 Light 

Flesh, 135 Red Violet, 142 Madder, 146 Sky Blue, 157 Dark Indigo, 169 Caput 

Mortuum, 176 Van Dyck Brown, 177 Walnut Brown, 178 Nougat, 186 

Terracotta, 188 Sanguine, 189 Cinnamon, 190 Venetian Red, 191 Pompeian 

Red, 193 Burnt Carmine, 194 Purple, 199 Black, 217 Middle Cadmium Red, 219 

Deep Scarlet Red, 230 Cold Grey I, 231 Cold Grey II, 247 Indanthrene Blue, 

263 Caput Mortuum Violet, 270 Warm Grey I, 274 Warm Grey, 283 Burnt 

Sienna,  

o Prismacolor Verithins:  Poppy Red, Indigo Blue, Dark Brown 

• Kneadable eraser 

• Backing board (Optional) eg. White illustration board, white polypropylene card, 

white mat board 

• Photo corners or preferred method for attaching film to backing board 

• Backing board eg. Illustration board, Bristol board, White Polypropylene card 

• Paper towel (to rest your hand on whilst working) 

• Brush – such as a makeup brush to lightly brush away any pencil pigment dust that 

forms. 

 
 
 
 
 
 
 
 
 

Outline Drawing 
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Transferring your Image 
 

One of the advantages of drafting film is that because of its translucent qualities you can 

get a rough outline from your reference image without the need for transfer paper or a light 

box. As much as possible, I prefer not to erase on the drafting film as it can reduce the 

adherence of subsequent layers and so I do my outline using colours close to the ones I 

will be using in the portrait. In this case I used Poppy Red, Indigo Blue and Dark Brown 

from the Prismacolor Verithins range to do the dark blue, red and brown outlines, and the 

Sky Blue and Cinnamon Polychromos to do the light blue and skin toned outlines. 
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Generally, when working on an artwork, I try to work from top left to bottom right so as to 

minimise smudging by working across pre-worked areas. I also often start with the eyes 

when working on a portrait. However, when doing a portrait on drafting film, I have been 

caught out before where I had worked on much of the portrait, only to find that I struggled 

to get nice smooth skin tones on the face and eventually the portrait ended up being 

thrown out, so for this reason I have started on the skin first. 

 

It is most important when working with drafting film to try to avoid getting oils from your 

skin on the surface as this can cause poor adherence of pencil pigment and subsequent 

uneven colouring. Working with a paper towel under your hand will help to minimise this 

risk and because the Polychromos adhere so well to the film there is very little chance of 

smudging the underlying pencil work with the paper towel. 

 

The Facial Skin 

 

It is best to work from light to dark when doing a portrait on drafting film, as it is almost 

impossible to go back and lighten areas if you start too dark, and the coloured pencil 

adheres easily to the film, whereas you can always deepen and darken colours by working 

on both the front and back of the drafting film. It is also important to use very gentle 
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pressure for your early layers and resist the urge to try to cover large areas quickly as any 

colouring lines will be difficult to cover up. 

I used Light Flesh for the first layer – I keep the pencil point reasonably sharp and hold the 

pencil on a 30-degree angle lightly grazing the pencil across the surface. If you struggle to 

see the colour at this stage, place a darker coloured paper under your film so that you can 

be sure that your application is even. The area just below the nostril had a pink tinge and 

this was shaded with Pink Madder Lake. The skin tones were then deepened using 

Cinnamon, Dark Flesh and the warmer tones were added with Sanguine. When adding 

subsequent layers, I use a stippling or dabbing action with the pencil, pushing the pigment 

gently into the previous layer.  
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The crease between the left cheek and the upper lip area was shaded with Rose Carmine, 

then Madder and Caput Mortuum was used for the darkest area. Madder was also used to 

draw in the hint of upper lip, and this was further deepened with Burnt Carmine. The lip 

line under the lip was drawn in with Caput Mortuum. 

If you look closely, you can see where I have continued my base layer of Light Flesh up 

between the eyes and to the upper eyelid. I added white to the highlight on the tip of the 

nose, pressing quite firmly so that you can colour right over the top of this highlight, but 

the white will still show through. In this image I have added more colour to the lower 

corner of the upper lid using Venetian Red. Don’t worry too much if the colour is not as 

rich as you would like as we will be turning the portrait over and working from the back at 

a later point and this will intensify the colour.  

The nostrils were drawn in with Caput Mortuum and the darker areas were shaded with 

Walnut Brown. The top of the nose was shaded with Pink Madder Lake, a touch of 

Madder and then a hint of Caput Mortuum for the darker tones. The lighter area above the 

right nostril was done with Dark Flesh. The warmer ruddy area of the nose was built up 

gradually working from Pink Madder Lake, to Pompeian Red, then Rose Carmine and 

finally a touch of Madder.  

The lips had a bit more colour added to them using Madder and Burnt Carmine. At this 

point I also put down an initial layer for the darker shaded areas of the inner mouth using 

Purple. 

 

The Eyes 

The eyes are always my favourite part of any portrait, whether pet or person as they really 

do give ‘soul’ to your artwork. First thing I do is use the White, (image on the left), and 

press firmly to isolate the highlights in the eyes – note there is also one lower down on the 

middle lower side of the right eye as we look at it. I then use Black to draw in the pupils. 

Walnut Brown was used to draw the outline of the eye, to add the eyelashes and to lightly 

lay some initial colour in the iris of the eye and also to draw in the line for the upper crease 

of the eye. A touch of Black was also used to darken the eyelashes. 

A base layer of Venetian Red was drawn in for the eyebrows and hairs were added using 

Caput Mortuum, Burnt Siena and Walnut Brown. The area under the brow was shaded 

using Cinnamon, followed by Dark Flesh, then Terracotta for the warmer, outer areas. The 

darker shaded areas around the eye were done with Caput Mortuum Violet and Walnut 

Brown. The reddish area on the inside corner of the eye was drawn using Pompeian Red. 
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In the next image, I have turned the drafting film around and started working from the 

back. This allows you not only to intensify colours, but also to give a multi-dimensional 

feel to your portrait. The pupil, whilst appearing black, actually has a tinge of blue that 

shines through and the iris also has some blue and so I used Ultramarine Blue with quite a 

heavy hand. I also added a layer of black to the pupil from this side, so that the colour 

would be more saturated from the front. As you can see the outline of the eyes and 

eyelashes were also drawn in from the back so that they have a bit more punch. Whilst it 

may seem that I have worked on the skin as well from the back at this stage, I actually 

haven’t (although I will at a later point) and so this gives you an idea of the translucency 

of the drafting film. 
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In the image below, you can see that the eyes have been worked on further, adding more 

colour to the iris of the eyes using Dark Indigo for the darker areas, Red Violet and Walnut 

Brown in the mid-range areas, and Cinnamon for the lightest areas. The sclera has been 

shaded with Pink Madder Lake and Pompeian Red in the outer corner, Sky Blue on the 

area closest to the Iris and Caput Mortuum for the shadier areas under the eyelashes. The 

inner eye had some Venetian Red added to further intensify the redness of this area. 
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The Rest of the Face 

 

Continue working up towards the top of the head, starting with the initial layer of Light 

Flesh, followed by Cinnamon, then Dark Flesh for the peachier areas and Sanguine for the 

warmer areas. The shadow to the side of the head from the hoodie is drawn in using Burnt 

Siena and Caput Mortuum. 

The shadow under the eyes was shaded with Pink Madder Lake, Sanguine and Caput 

Mortuum Violet. A bit more pink was added to the upper lid of the right eye with Rose 
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Carmine. In the image below, the same colours have been used, but on the reverse of the 

portrait and you can see how this gives the skin a much richer, smoother colour tone. 

 

In the next image, we continue down the face and you can see in this shot the various 

layers used. In some parts of the lower jaw, I have only applied the first layer of Light 

Flesh. In other areas, I have started to layer further with some of the other colours and in 

the lower left-hand side of the portrait; you can see where I have intensified the colour 

further by working on both sides. The darkest shadow at the base of the jaw also has a hint 

of black added. 
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If, at any point, you find that you have pressed a bit heavily and left an uneven application 

of pencil and your subsequent layers are not improving the situation, you can use your 

Kneadable eraser to lightly brush over the area or to dab gently and lift off the smallest 

amount of pigment. Resist the urge to remove too much pencil pigment, as it may be hard 

to get an even application when you work back over it, but lightly grazing with your eraser 

can even out areas that are have excessive pigment. 
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In the next image, all the facial skin has been worked, including the darker areas of the 

neck, which were drawn in from both sides using Venetian Red, Caput Mortuum, Burnt 

Siena and Walnut Brown. In this image, we also worked on the mouth. The tongue was 

coloured using Pink Madder Lake for the very lightest areas and then layers of Caput 

Mortuum and Purple were added for the darker areas. The shadows below the tongue were 

done with black, which was followed with a layer of Purple to add a bit more warmth. The 

lips were coloured with an initial layer of Rose Carmine and the layers of Madder and 

Purple were added, following the contours of the lip. 
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A touch of Permanent Carmine was also added to those softer red areas such as the 

outlines of the lips. 

The shaded area beneath the lower lip was done using Venetian Red and Pompeian Red, 

and Caput Mortuum Violet where the shadows deepen slightly. You might also notice that 

this colour was added to the corner of the upper lip for extra shading as well. It isn’t 

necessary to replicate every area of colour on both the front and back of the portrait. Use 

your judgement to assess each area and if you are unhappy with the depth of shading or 

colour saturation of any particular area, then work from the back as well. You can also 

change the hues of colours slightly, either warming them up, or cooling them down by 

working with different colours from the back. 

The Hoodie 

In the next two images, you can see where I have worked on the Hoodie. The first one is 

worked from the front. The dark blue area has been drawn in using Dark Indigo and 

Indanthrene Blue. I find it can be hard to get a smooth transition of colour on the Dura-lar, 

in particular, because it grabs onto the pencil pigment so quickly so use a much lighter 

application in those areas where you are merging two colours together. This works really 

well on paper but can be bit trickier on the film because the second layer of colour goes on 

much lighter than it would if it were going directly onto the film. Don’t forget to use 

White to reserve the buttonhole and you can then colour over it with the blue to subdue the 

whiteness a little. Black was then applied to the entire area from the back apart from the 

buttonhole. 

The red stripes were drawn using Permanent Carmine for the lighter areas and Madder for 

the darker areas. The dark blue stripes were done with Dark Indigo. The paler blue stripes 

were drawn in with Sky Blue for the lighter areas and Ultramarine for the darker areas. 

White was used for the white stripes. The reason I don’t leave the white stripes without 

colour is because when you later want to add subtle shading to show the folds and creases 

in the fabric, the under layer of white will soften the shading that you add. If you don’t add 

white to the stripes, any shading you add will be too intense and difficult to lighten. 

The flesh on the left arm was done using Light Flesh, Cinnamon, Sanguine, Dark Flesh, 

Pompeian Red and Caput Mortuum, again always working from light to dark. These 

colours were then repeated on the reverse side. 

Working from the back, the red stripes were done in Deep Scarlet Red, the dark blue 

stripes were done in Indanthrene Blue, the pale blue was done in Sky Blue and white was 

added again. You can see how much more intense and uniform this makes the colours in 

the second image. 

Working from the front again, the shadows were added by light grazing Dark Indigo and 

Permanent Carmine, and if necessary, blending them with a bit of white. 
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The Hair 

 

You will find everyone has different approaches to working on hair, and mine is the slow 

and tedious way, which involves doing each hair separately. I work with 3 to 4 colours at 

once, alternating between the colours. In this instance, I used Walnut Brown, Caput 

Mortuum, Burnt Siena and Nougat, taking note of blocks of colour and rotating the colours 

around, as I draw each strand in. The loose and flyaway hairs are very important to give 

your portrait a realistic look as even the most immaculate hairstyle will still have a few 

flyaways. 

In the image below, you can see where all the hair has been filled in and worked from both 

sides to give a denser look to the hair. It is important to add some warmer shading to the 

skin just under the hairs, such as with Rose Carmine and Pompeian Red. 
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More Hoodie 

Continuing on the other side of the hoodie, the colours are slightly different because this 

side is cast in shadow. The colours used here were the same on both the back and the front 

so for the red stripes it was Red Carmine, Dark Indigo for the dark blue, Sky Blue for the 

lighter blue and white again for white. It is probably easiest to draw the button first, using 

black for the buttonholes and reserving the whites with white. As it is a clear button, 

muted tones of the underlying colours of the fabric also show through and so use Warm 

Grey V blended with the Carmine Red, Dark Indigo and Sky Blue to colour in the button.  

The folds and shadows in the fabric on this side were done using the Warm Grey V and 

Walnut Brown. Add some Warm Grey V to some of the blue and white stripes from the 

back as well to give a more shadowed look to the fabric. From the front, use the Cold Grey 

II and Warm Grey I and draw vertically through the stripes, dragging one colour into the 

next. The texture of this fabric is like soft towelling, so the colours all merge together 

slightly, rather than being neat and perfect stripes. 
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In the final image, the stripes have been worked all the way up the rest of the hoodie, again 

working from both sides, so we get nice rich colours. Once the stripes were all drawn in 

Warm Grey, I was used to drag the colour down through each of the stripes, adding texture 

and softening the sharp lines of the stripes. Warm Grey V was used to add the stitching 

lines that are visible all the way up the rim of the hoodie. Walnut Brown was used to give 

further definition down the side of the hoodie near the face. 
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At this point you can apply some fixative if you desire. Most coloured pencils adhere to 

drafting film very well with minimal smudging. The workable fixative will give your 

artwork more permanency, but the spray will also leave a slight glaze over your artwork, 

which is only apparent in very bright lights. Again, this is something you should test on a 

spare piece of drafting film. A word of caution when fixing some colours as bleeding can 

occur. The only colours I have had problems with are some of the lighter purple colours, 

such as lilac and violet. However, I no longer spray any of my works on drafting film with 

fixative as I just don’t want to take the risk of having hours of work spoiled from an 

unfortunate mishap in the finishing stages. 

I often get asked about whether I back my drafting film artwork onto a firmer surface, as 

the drafting film is quite a lightweight material. The Dura-lar is more heavy weight than 

some other drafting films, so doesn’t actually need to be backed onto anything but is best 
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framed in front of a smooth white surface (or coloured if you prefer).   To back the film to 

another surface, I use Photo corners and slip the drafting film into each corner which is 

then attached to a smooth white surface such as white illustration board, the white 

polypropylene card or Bristol board. On completion of the work, you can then slip the film 

out to brush away any dust or dirt that may have slipped in behind your work while you 

were working and then pop the film back into place. 

I do hope this tutorial has provided some helpful hints on working with coloured pencils 

on drafting film. If you have any questions about this tutorial, or have picked up any 

errors, please don’t hesitate to contact me. 

 

Happy Drawing! 

 
Please note, this tutorial is intended for personal use only and is not to be sold or reused in any manner 

other than those approved by the author. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Completed Portrait 



 

 27 

 



 

 28 

Other Tutorials 
 

The following pages include images and links to tutorials on my website at 

www.karenhullart.com.  

As thanks for purchasing this kit you can use the code 5ed7c490b3 to get 10% 

discount off your next purchase. 

 
 

     

    

    

http://www.karenhullart.com/
http://www.karenhullart.com/Coloured-Pencil-Conversion-and-Comparison-Charts.php
http://www.karenhullart.com/Watercolour-Pencil-Conversion-Comparison-Charts.php
https://www.karenhullart.com/Splash-Tutorial-in-Coloured-Pencil.php
https://www.karenhullart.com/Ruby-Tutorial.php
https://www.karenhullart.com/Step-by-Step-Tutorial-Amber-Cat.php
https://www.karenhullart.com/Realistic-Landscapes-in-Coloured-pencil.php
http://www.karenhullart.com/Creative-Colour-with-Realism.php
http://www.karenhullart.com/The-Apprentice-Tutorial.php
https://www.karenhullart.com/The-Assistant-Tutorial.php
https://www.karenhullart.com/Black-and-White-Portrait.php
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http://www.karenhullart.com/Whimsical-Bee-Tutorial.php
http://www.karenhullart.com/Easter-Bunny-on-Wood.php
http://www.karenhullart.com/Peacock-Tutorial.php
http://www.karenhullart.com/Dachshund-Tutorial.php
http://www.karenhullart.com/Blue-Eyes-in-Pencil-on-Film.php
http://www.karenhullart.com/Coloured-Pencil-Basics-for-Artists-of-All-Levels.php
http://www.karenhullart.com/How-to-Get-Black-Backgrounds-in-Coloured-Pencil.php
http://www.karenhullart.com/White-Dog-in-Coloured-Pencil.php
http://www.karenhullart.com/Darker-Skins-in-Pencil-and-Pitt-Pens.php
http://www.karenhullart.com/Orangutan-in-Pencil-and-Pitt-pens.php
http://www.karenhullart.com/3D-Landscapes-n-Coloured-Pencil.php
http://www.karenhullart.com/3D-Flowers-in-Coloured-Pencil.php
http://www.karenhullart.com/Rainbow-Lorikeet-in-Markers-and-Pencil.php
http://www.karenhullart.com/Tiger-in-Ballpoint-Pen.php
http://www.karenhullart.com/Cat-in-Pyrography-and-Coloured-Pencil.php
http://www.karenhullart.com/Older-People-Portraits.php
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http://www.karenhullart.com/Pippa-on-Black-Mat-Board.php
http://www.karenhullart.com/Coloured-Pencils-on-Canvas.php
http://www.karenhullart.com/Still-Life-on-Mat-Board.php
http://www.karenhullart.com/Cat-in-Scratch-Art.php
http://www.karenhullart.com/Working-in-Coloured-Pencils-on-Wood.php
http://www.karenhullart.com/Collie-in-Coloured-Pencil.php
http://www.karenhullart.com/Tabby-on-Drafting-film.php
http://www.karenhullart.com/Colouring-your-Scratch-Board.php
http://www.karenhullart.com/Sepia-Portrait-in-Coloured-Pencils.php
http://www.karenhullart.com/Graphite-Cat-on-Drafting-film.php
http://www.karenhullart.com/Child-in-Pencil-on-Drafting-film.php
http://www.karenhullart.com/Still-Life-on-Drafting-Film.php
http://www.karenhullart.com/Selective-Colouring-in-Graphite-Portraits.php
http://www.karenhullart.com/Portrait-with-Zest-it.php
http://www.karenhullart.com/Cat-on-Drafting-film.php
http://www.karenhullart.com/Meerkat-on-Printed-Stonehenge.php
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http://www.karenhullart.com/Cat-on-Mat-Board.php
http://www.karenhullart.com/Animating-your-Animals.php
http://www.karenhullart.com/Little-Flower-Girl-on-Drafting-Film.php
http://www.karenhullart.com/Pug-on-Drafting-film.php
http://www.karenhullart.com/Graphite-baby-on-Drafting-film.php
http://www.karenhullart.com/Eye-on-Drafting-film.php
http://www.karenhullart.com/Carnivale-Mask-on-film.php
http://www.karenhullart.com/Graphite-Dog-on-film.php

