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Reference Photo 
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Introduction 

The reference photo of this gorgeous kitten called Fry was provided by Umberto 

Salvagnin (Flickr creative commons Kaibara87) and was used with his kind permission. 

This is the second time I have used this reference photo to do a cat portrait. Whether doing 

a portrait of an animal, or a person, the eyes are always my favourite part, and I just 

couldn’t resist the wonderful colour of this little kitten’s eyes.  

This portrait was created quite a few years ago when the Lyra Giant and Lyra Skin Tone 

pencils were more readily available and were labelled differently. Over the years, I have 

had several emails from artists who were struggling to find the pencils I had listed and so 

to assist you with completing this tutorial, I have also added the Prismacolor pencils that 

you can use instead of the Lyra pencils. If you don’t have any Prismacolor pencils and 

prefer to work in a brand you already have then I recommend you use the Coloured Pencil 

Conversion Charts to assist you in working our which pencils to substitute from your own 

brand. 

This cat artwork was done on a piece of mat board off cut that I picked up cheaply from 

my local framers many years ago. These days, the mat/mount board I use is the Canson 

Smooth Mat Board which is available from Eckersleys within Australia. This smooth mat 

board does not appear to be available within the US but there are a range of other brands 

that also stock smooth mat boards and your local framer or art store should be able to 

guide you as to which boards are acid free and archival, meaning the colour is less likely 

to fade or yellow over time. 

Mat board is my surface of choice because it can take multiple layers and a lot of 

punishment but still allows for fine detail work. I also love to work on a coloured surface 

as it allows your whites and lighter colours to show up better. If you prefer working on a 

white surface, then you could try Bristol board, white mat board or even some of the 

archival quality illustration boards. 

 

 

 

 

http://www.karenhullart.com/Coloured-Pencil-Conversion-and-Comparison-Charts.php
http://www.karenhullart.com/Coloured-Pencil-Conversion-and-Comparison-Charts.php
https://www.eckersleys.com.au/products/canson-mount-board
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Materials List 

• Coloured Pencils: 

o Lyra Skin Tones (Prismacolor substitutes in brackets): African Central 

93401(PC 947 Dark Umber), 93402 (PC 1080 Beige Sienna), Pakistan 93403 

(PC 948 Sepia), Indian Asia North 93404 (PC 946 Dark Brown), American 

Indian 93406 (PC 1031 Henna), 93409 (PC Sienna Brown), 93411 (PC 1082 

Chocolate),  

o Lyra Color-Giants (Prismacolor substitutes in brackets): 93001 (PC 938 

White), 93004 (PC 915 Lemon Yellow), 93029 (PC 929 Pink), 93032 (PC 1033 

Mineral Orange), 93046 (PC 1022 Mediterranean Blue), 93054 (PC 905 

Aquamarine), 93070 (PC 912 Apple Green), 93076 (PC 941 Light Umber), 

93099 (PC 935 Black), 

o Faber Castell Polychromos (FC): 101 White, 103 Ivory, 119 Light Magenta,  

120 Ultramarine, 131 Medium Flesh, 132 Light Flesh, 137 Blue Violet, 141 Delft 

Blue, 154 Aquamarine (Light Cobalt Turquoise), 157 Dark Indigo, 178 Nougat, 

181 Payne’s Grey,187 Burnt Ochre, 189 Cinnamon, 190 Venetian Red, 194 Red 

Violet, 199 Black, 232 Cold Grey III, 233 Cold Grey IV 235 Cold Grey VI, 263 

Caput Mortuum Violet, 270 Warm Grey I, 271 Warm Grey II, 274 Warm Grey V, 

280 Burnt Umber, 283 Burnt Sienna,  

o Prismacolor Verithin: Dark Umber 

• Brown Mat Board (acid free and archival as per the introduction) 

• Kneadable eraser 

• Soft Brush 

• Fixative (optional) 

• Drafting film or tracing paper 

• White transfer paper 

• Punch tool or sharp needle 
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Outline Drawing 
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Transferring your Image 
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Use your favourite method for transferring an outline from the reference photo to your 

matte board. I used drafting film to get an outline of the image and then used white 

transfer paper to transfer that outline to the mat board. 

The Eyes 

 

Cat’s eyes are fascinating in their detail. I have done numerous cat portraits over the years, 

and have found that cats’ eyes are all quite unique in their colourings and markings. To 

create a really effective cat portrait, it is important to study the eyes of your subject, 

looking for distinct markings, range of colours, light reflections, and the size and position 

of the pupil. If you are taking a photo of your cat to use as a reference for a portrait, it is 

best to avoid using a flash if possible, by either luring your cat to sit near a natural light 

source, or taking the photo outside. 

In the image above, you can see where I have only added the first layer of colour to the 

right eye, whereas the left eye is just about complete. Start by drawing in the black pupil 

within the eye, and then use the (FC) White to draw in the reflections. Often the reflections 

will have pale hues of other colours as well and in this case you can observe some pale 

blue coming away from the pupil, for which I used a Lyra 93046 (PC 1022 Mediterranean 

Blue). Draw in any details that you can see within the eye, often there are wave like 

markings around the perimeter of the iris. Black was used for the dark rim around the eye. 

The first layer of colour was applied using Lyra 93046 (PC 1022 Mediterranean Blue), 

93054 (PC 905 Aquamarine), 93032 (PC 1033 Mineral Orange), 93404 (PC 946 Dark 

Brown), and (FC) Ivory with lines radiating out from the pupil. A second and third layer of 

pencil work has been added to the left eye, varying the colours slightly so that there is no 

area of solid colour, but rather a merging of different colours around the iris. The dark 
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shadow in the inner corner of the left eye was done with a touch of Blue Violet, followed 

by some (FC) Indigo Blue. Indigo Blue was also used to draw the outline of the wavy line 

detail, on the outer aspect of the eye, and this was filled in with a combination of Lyra 

93404 (PC 946 Dark Brown), and some (FC) Warm Grey V. 

The Area around the Eyes 

 

The glassy iris of each eye is now more or less finished, and it is time to start on the hair 

around the face. The rim around the upper lid was first outlined with a touch of (FC) black 

and some Lyra African Central (PC 947 Dark Umber), and the area between the eyeball 

and the upper lid is filled in with a combination of (FC) Medium Flesh, (FC) Venetian Red 

and (FC) Caput Mortuum Violet. The lower eyelid was done using Lyra Indian Asia North 

(PC 946 Dark Brown), with a touch of (FC) Ultramarine. 

Now that the eyes are complete, it is time to relax and enjoy doing the fur, where you 

don’t need to worry about proportions being accurate. Just watch for the direction of the 

hair, and the length of the hair. At this point you also need to decide whether you prefer to 

let some of the texture of the underlying support show through, or whether you work like 

me, doing multiple layers until the mat board is completely filled in with colour.  
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When doing fur, I tend to work with a whole range of colours at once, some lighter, some 

darker, and I just keep alternating colours until the overall appearance is close to either the 

reference image or the subject, if working from life.  Colours used in the fur around the 

eyes include Lyra 93032 (PC 1033 Mineral Orange), 93402 (PC 1080 Beige Sienna), (FC) 

Cinnamon, (FC) Medium Flesh and (FC) Ivory. 

The Face 

 

You really need to experiment a bit when working on different colour backgrounds to 

achieve accurate colour tones. With this dark brown background, I used darker colours 

than I would if doing the portrait on a white background. Apart from the reflections in the 

eyes, very little white was used in this portrait most of the hair around the outer part of the 
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face was done using (FC) Ivory. The markings between the eyes have been drawn using a 

combination of (FC) Burnt Sienna, (FC) Red Violet, (FC) Burnt Umber, (FC) Black, (FC) 

Venetian Red and Lyra 93402 (PC 1080 Beige Sienna). 

Draw in the outlines for the nose and nostrils with the (FC) Black and use some (FC) 

Payne’s Grey, (FC) Dark Indigo, (FC) Delft Blue and (FC) Blue violet to shade some of 

the areas around the nose. 

A base layer of Lyra Pakistan (PC 948 Sepia), and (FC) Cold Grey VI was applied in the 

area between the nose and the left eye. 

The Muzzle 
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Continue adding colour around the muzzle. Don’t be too concerned if the overall colour is 

either too dark or too light, as it is possible to continue adding either highlights or 

lowlights with darker colours, until a more accurate result is achieved. I initially used (FC) 

Black and Lyra African central (PC 947 Dark Umber), on the whisker markings along the 

muzzle, only to find that they were too dark, and so scratched lightly into these lines with 

a sharp knife, before softening them with some lighter hairs. Other colours used in the 

muzzle include (FC) Red Violet, (FC) Burnt Umber, (FC) Caput Mortuum Violet and (FC) 

Cold Grey VI in the darker regions closest to the mouth and nose; and Lyra 93032(PC 

1033 Mineral Orange), 93402 (PC 1080 Beige Sienna), (FC) Cinnamon and (FC) Ivory in 

the lighter areas. 

Use (FC) Dark Indigo, (FC) Payne’s Grey and (FC) Black to add more shading to the 

nose. The darker angular marking coming away from the left eye was done with some 

(FC) Venetian Red and (FC) Caput Mortuum Violet. 

 

The Ears 

The next step is to work on the ears. Start by filling in the darker area of the inner ear by 

using some (FC) Red Violet, (FC) Caput Mortuum Violet, and (FC) Cold Grey VI. Some 

(FC) Black and (FC) Payne’s Grey were used for the darkest shadings around the ears. 

Draw in the lighter hairs of the ears using (FC) Ivory, alternating with some (FC) 

Cinnamon, and use a touch of Lyra 93402 (PC 1080 Beige Sienna), at the base of the 

hairs. Follow the general flow of the hairs within the ear, keeping your strokes loose and 

free and tapering off at the end of each hair. 
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The Neck
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The next stage is to work on the coat towards the side of the face and down to the neck. 

Much of this area was initially filled in using Lyra 93032 (PC 1033 Mineral Orange). The 

pale brown hairs between the left eye and left ear had Lyra 93402 (PC 1080 Beige 

Sienna), applied. The hairs behind the left ear were drawn using a combination of (FC) 

Medium Flesh, (FC) Venetian Red and (FC) Burnt Sienna. You will notice some areas 

around the left cheek and under the neck have a golden-brown tone and this was achieved 

by using Burnt Ochre. Add colour wherever you deem necessary with some (FC) 

Cinnamon, (FC) Light Flesh, (FC) Medium Flesh, and Lyra 93402 (PC 1080 Beige 

Sienna). If you then feel any areas need lightening, add highlights with the (FC) Ivory. 

Keep working in this way until you have a nice dense coat with a range of colours that 

looks natural. At this point Fixative was applied, before the final layer of highlights and 

shadows were added for definition. 

Fixative will tend to make the colours sink in and darken slightly, and so at this stage, I 

redo the white highlights in the eye, add more (FC) Ivory to all the lighter areas of the 

coat, and add a little more definition to some of the darker shadows. I do hope this tutorial 

has provided some helpful hints on working with coloured pencils on mat board. If you 

have any questions about this tutorial, or have picked up any errors, please don’t hesitate 

to contact me. 

Happy Drawing!!! 

Please note, this tutorial is intended for personal use only and is not to be sold or reused in any manner other than 

those approved by the author. 

 

 

 

 

 

Final Portrait 
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Other Tutorials 
 

The following pages include images and links to tutorials on my website at 

www.karenhullart.com.  

As thanks for purchasing this kit you can use the code 5ed7c490b3 to get 10% 

discount off your next purchase. 

 
 

     

    

    

http://www.karenhullart.com/
http://www.karenhullart.com/Coloured-Pencil-Conversion-and-Comparison-Charts.php
http://www.karenhullart.com/Watercolour-Pencil-Conversion-Comparison-Charts.php
https://www.karenhullart.com/Splash-Tutorial-in-Coloured-Pencil.php
https://www.karenhullart.com/Ruby-Tutorial.php
https://www.karenhullart.com/Step-by-Step-Tutorial-Amber-Cat.php
https://www.karenhullart.com/Realistic-Landscapes-in-Coloured-pencil.php
http://www.karenhullart.com/Creative-Colour-with-Realism.php
http://www.karenhullart.com/The-Apprentice-Tutorial.php
https://www.karenhullart.com/The-Assistant-Tutorial.php
https://www.karenhullart.com/Black-and-White-Portrait.php
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http://www.karenhullart.com/Whimsical-Bee-Tutorial.php
http://www.karenhullart.com/Easter-Bunny-on-Wood.php
http://www.karenhullart.com/Peacock-Tutorial.php
http://www.karenhullart.com/Dachshund-Tutorial.php
http://www.karenhullart.com/Blue-Eyes-in-Pencil-on-Film.php
http://www.karenhullart.com/Coloured-Pencil-Basics-for-Artists-of-All-Levels.php
http://www.karenhullart.com/How-to-Get-Black-Backgrounds-in-Coloured-Pencil.php
http://www.karenhullart.com/White-Dog-in-Coloured-Pencil.php
http://www.karenhullart.com/Darker-Skins-in-Pencil-and-Pitt-Pens.php
http://www.karenhullart.com/Orangutan-in-Pencil-and-Pitt-pens.php
http://www.karenhullart.com/3D-Landscapes-n-Coloured-Pencil.php
http://www.karenhullart.com/3D-Flowers-in-Coloured-Pencil.php
http://www.karenhullart.com/Rainbow-Lorikeet-in-Markers-and-Pencil.php
http://www.karenhullart.com/Tiger-in-Ballpoint-Pen.php
http://www.karenhullart.com/Cat-in-Pyrography-and-Coloured-Pencil.php
http://www.karenhullart.com/Older-People-Portraits.php
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http://www.karenhullart.com/Pippa-on-Black-Mat-Board.php
http://www.karenhullart.com/Coloured-Pencils-on-Canvas.php
http://www.karenhullart.com/Still-Life-on-Mat-Board.php
http://www.karenhullart.com/Cat-in-Scratch-Art.php
http://www.karenhullart.com/Working-in-Coloured-Pencils-on-Wood.php
http://www.karenhullart.com/Collie-in-Coloured-Pencil.php
http://www.karenhullart.com/Tabby-on-Drafting-film.php
http://www.karenhullart.com/Colouring-your-Scratch-Board.php
http://www.karenhullart.com/Sepia-Portrait-in-Coloured-Pencils.php
http://www.karenhullart.com/Graphite-Cat-on-Drafting-film.php
http://www.karenhullart.com/Child-in-Pencil-on-Drafting-film.php
http://www.karenhullart.com/Still-Life-on-Drafting-Film.php
http://www.karenhullart.com/Selective-Colouring-in-Graphite-Portraits.php
http://www.karenhullart.com/Portrait-with-Zest-it.php
http://www.karenhullart.com/Cat-on-Drafting-film.php
http://www.karenhullart.com/Meerkat-on-Printed-Stonehenge.php
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http://www.karenhullart.com/Cat-on-Mat-Board.php
http://www.karenhullart.com/Animating-your-Animals.php
http://www.karenhullart.com/Little-Flower-Girl-on-Drafting-Film.php
http://www.karenhullart.com/Pug-on-Drafting-film.php
http://www.karenhullart.com/Graphite-baby-on-Drafting-film.php
http://www.karenhullart.com/Eye-on-Drafting-film.php
http://www.karenhullart.com/Carnivale-Mask-on-film.php
http://www.karenhullart.com/Graphite-Dog-on-film.php

