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Introduction 
 

Whenever I am working on a portrait, whether of a person or an animal, the most 

important part to me and the area I pay most attention to is the eyes. It is generally the eyes 

of a portrait that will attract the viewer and really draw them in, and it is also the feature of 

the face that best reveals the character and essence of your subject. Apart from anything 

else, I just love to draw eyes, and am often asked by other artists about my techniques for 

drawing eyes.  

 

For the purpose of this tutorial, I decided to use one of my sons for a reference – two have 

brown eyes, one has blue eyes, and one hazel, and since hazel eyes have the greatest 

colour range within them, I decided to go with hazel. It is amazing when you sit down and 

study an eye, particularly the lighter coloured eyes, just how many different colours can be 

found within the iris of an eye. The reference photo for this eye was taken outside under 

cover, without a flash, and so the reflections you can see in the eye are the sky and 

landscape in the distance. The light reflections within the eye, which are an essential part 

of drawing any eye, will vary in shape and colour depending on the source of light. In my 

drawing, I haven’t followed the reflection faithfully, but rather done a loose interpretation 

of it. 

 

Drafting film is an excellent support for coloured pencils. You will find drafting film 

available at most large art supplies stores and also online. Grafix offers either a student 

grade drafting film in pad form under the name of Dura-lar, or their artist grade film, 

which can be bought either by the sheet or roll from Dick Blick’s at 

http://www.dickblick.com/products/grafix-drafting-film/. Within Australia, you can buy it 

online from http://www.draftex.com.au/p/papers-film-for-manual-drawing/drafting-

film/drafting-film/. In the UK, it is sold under the name of Polydraw. 

 

Drafting film is quite unlike any other drawing surface in the way that it accepts and 

responds to coloured pencils. It will only accept about 4-5 layers of pencil before 

becoming saturated and then non-receptive to further layers. This can also be an advantage 

though, as it allows you to achieve rich and rapid colour saturation in a relatively short 

period of time. Because of the nature of the film, it is best to do your initial layers with a 

gentle hand.  

 

  

 

 
 

 

 

 

 

http://www.dickblick.com/products/grafix-drafting-film/
http://www.draftex.com.au/p/papers-film-for-manual-drawing/drafting-film/drafting-film/
http://www.draftex.com.au/p/papers-film-for-manual-drawing/drafting-film/drafting-film/
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Reference Photo 
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Line Drawing 
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Materials List: 
 

• 5x7 inch Drafting film 

o Faber Castell Polychromo Pencils (FC) – 101 White, 119 Light Magenta, 

129 Pink Madder Lake, 130 Dark Flesh, 131Medium Flesh, 132 Light flesh, 

137 Blue Violet, 157 Dark Indigo, 169 Caput Mortuum, 173 Olive Green 

Yellowish, 177 Walnut Brown, 180 Raw Umber, 181 Payne’s Grey, 186 

Terracotta, 187 Burnt Ochre, 188 Sanguine, 189 Cinnamon, 199 Black, 231 

Cold Grey II, 232 Cold Grey III, 233 Cold Grey IV, 246 Prussian Blue, 263 

Caput Mortuum Violet, 271 Warm Grey II, 278 Chrome Oxide Green Fiery, 

280 Burnt Umber, 283 Burnt Sienna, 

o Prismacolor Verithins (PV) – Dark Umber, Light Peach, Deco Pink, Black, 

White,  

o Caran D’Ache Pablo (CD) – 371 Bluish Pale,  

o Derwent Drawing Pencils (DD) –1610 Light Sienna, 555 Warm Earth, 5715 

Wheat, 6210 Mars Orange, 6470 Mars Violet, 7120 Cool Grey, 

• Kneadable eraser 

• Photo corners or preferred method for attaching film to backing board 

• Backing board eg. Illustration board, Bristol board, White Polypropylene card 

• Fixative (optional) 

• Paper towel (to rest your hand on) 

• Brush (soft brush for brushing away pencil pigment dust) 

• Sharp craft knife (Slice Ceramic Pen knife is recommended) 
 

 
 

A small sample of drafting film with a coin placed behind it. 
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Transferring your Image 
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Drafting film is a perfect surface for drawing eyes, as it is easy to create the smooth glassy 

look of the eyeball. When drawing on drafting film with coloured pencil, I avoid using 

graphite pencil for the initial outline, particularly where lighter colours will be used as the 

graphite can make the other colours look grubby. I prefer to do the outline in colours 

similar to the ones that will be used in the final drawing, so in order to pick up the lighter 

outline colours in this sketch I have placed black board behind the drafting film. The 

outlines for this eye were done using (FC) White, Caput Mortuum and Cinnamon, and 

(PV) Dark Umber. 

 

The other advantage of drafting film is that because of its translucent qualities you can get 

a rough outline from your reference image without the need for transfer paper or a light 

box. 

 

 

Working on the Iris 
 

 
 

As mentioned earlier, drafting film does not accept as many layers of coloured pencil as 

regular papers (only about 4-5 layers), so it is important to put your initial layers down 

with a gentle application. Colour saturation is achieved very quickly on the film, so in 

order to give a realistic appearance to the eye, lines of colour are applied radiating out 

from the pupil and then different colours are applied in subsequent layers. 
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The pupil has been done with (FC) Black; the outside ring of the iris has been done with 

(FC) Dark Indigo and Prussian blue; and the inside of the iris with (FC) Burnt Ochre, (FC) 

(FC) Chrome Oxide Green, and (FC) Raw Umber. 
 

Building up Layers on the Iris 
 

 
 

You may notice I have removed the black board from behind the drafting film, so the 

colours now appear truer. 

 

When working on drafting film, I find the oil-based pencils; such as the Faber Castell 

Polychromos are best as a good all-round pencil. They give a lovely crisp line, rapid 

colour saturation and don’t smudge. But I have found that other types of pencils can be 

used very effectively in conjunction with the Polychromos for achieving different effects. 

Derwent Drawing Pencils (DD) are perfect for blending and smudging effects when 

applied over the top of the Polychromo pencil work.  

 

You can see in the iris here that I have applied more layers of colour all around the eye, 

continuing with the same colours used before, plus some (FC) Burnt Sienna, and (FC) 

Walnut Brown, but breaking the colour up and alternating colours, as very few eyes are 

just one solid colour. In the bottom left hand side of the iris, I have used (DD) Warm Earth 

to soften and blend the underlying lines together, giving a much more realistic appearance 

to the iris. I also applied a second heavy layer of black to the pupil and you will notice that 

good saturation of colour has already been achieved after just two layers. 
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Adding a highlight  
& further layers to the Iris 

 

 
 

 

Continue to add colour and layers to the iris. The orange within the eye was deepened 

using (DD) Mars Orange. Other colours used within the iris were (FC) Olive Green under 

the highlight, (FC) Chrome Oxide Green Fiery in the green areas, and (FC) Walnut Brown 

to some of the darker areas. These layers were then blended together using a combination 

of (FC) Burnt Umber and the (DD) Warm Earth, and also (DD) Light Sienna to soften 

some areas. The sky within the highlight was done with (CD) Bluish Pale. Obviously, 

these colours are just a guide, as every eye is unique and so the colours used will vary in 

every instance, but the principals of this illustration can be applied to any eye that you 

draw to achieve similar results. 
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Finalising details on the Iris 

 

 

 
 

The area above the highlight has been darkened and the reflections of the eyelashes were 

added to the highlight, using a combination of (FC) Black and Dark Indigo. It is important 

to look for these tiny details, as this is what gives your eye more impact and a more 

realistic appearance. 

 

The next step is to work on areas outside of the iris. We often think of the ‘whites’ of the 

eye, or sclera as being pure white and it is not uncommon to find them drawn this way. 

Even in babies, the sclera will throw a pale blue, slightly grey or even pink hue and then of 

course there needs to be some colour or tone to show the shading that gives the eye shape. 

 

I have started with a very soft application of (CD) Bluish Pale – this is one of the lightest 

shades of blue that I have come across, but even so is still a bit dark, so a layer of white is 

usually applied either under or over this blue. Some Light Magenta is added to the areas of 

shadow, such as under the lashes and in the corner of the eye. 

 

I have also started to add a bit of colour to the eyelid using (FC) Cinnamon and (FC) 

Medium Flesh. 

 

A layer of (FC) Light Magenta and (PV) Deco Pink has been added to the Caruncle or 

fleshy area in the corner of the eye. 
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Working on the Sclera and Caruncle 
 

 

 
 

Continue to work on the Sclera of the eye on both sides of the iris, and also the caruncle. 

The colour I most frequently use for the shadows in the corners of the eye is (FC) Warm 

Grey II. I rarely do an eye, without using this colour somewhere on the whites of the eye. 

Layers of (CD) Bluish Pale and (FC) Pale Magenta were also added.  

 

The colours in the corner, fleshy part of the eye were deepened with (FC) Caput Mortuum, 

and (FC) Caput Mortuum Violet. These colours were also used to draw in the little veins 

that can be seen on the sclera of the eye, and the outlines along the bottom of the eye. In 

most cases if you are working on a portrait, you wouldn’t be drawing an eye to this scale, 

and so these finer details wouldn’t be necessary, but if your passion is for drawing in fine 

detail, and you happen to draw on a larger scale, these little details will add much more 

interest to your drawing. 

 

To blend the colours in the fleshy caruncle, I used the (DD) Mars Violet.  I then felt the 

shadow on the upper right-hand side of the eye (as we look at it), needed to be darkened 

and this was done using (FC) Cold Grey IV. 
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Completing the Eye 
 

 

 
 

The Eyeball is just about complete, and the next stage is to draw in the eyelashes and 

eyelids. 

 

The inside lower lid (between the lashes and the eyeball) was filled in with a combination 

of (PV) Deco pink, a gentle application of (CD) Bluish Pale in the centre, and some (FC) 

Light Magenta at the outside edges. The line under the lower lashes was drawn in with 

(FC) Caput Mortuum Violet, and then shaded with (FC) Medium Flesh and (FC) Pink 

Madder Lake, and (FC) Light Flesh was used on the lighter areas. 

 

The same colours were used on the upper lid, with (FC) Burnt Sienna added for the 

warmer flesh areas. Once again (CD) Bluish Pale was used for the pale blue highlight on 

the upper lid. 

 

The lower eyelashes were drawn in using a combination of (FC) Blue Violet, (FC) Caput 

Mortuum Violet and (PV) Black.  

 

The upper lashes were drawn with (FC) Payne’s Grey, (FC) Walnut Brown, (FC) Blue 

Violet and (FC) Black. 

Some lighter lashes and highlights were then scratched in using the sharp craft knife. 
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The eye is then complete, and these same methods can be adapted to draw any eye. The 

key is to really study those colours within the eye, that may not be immediately obvious, 

and this will give a more natural eye colour.  

At this point you can apply some fixative if you desire. The Faber Castell Polychromos are 

oil based pencils, which means they adhere very well to the drafting film with minimal 

smudging. The workable fixative will give your artwork more permanency, but the spray 

will also leave a slight glaze over your artwork, which is only apparent in very bright 

lights. Again, this is something you should test on a spare piece of drafting film. A word of 

caution when fixing some colours as bleeding can occur. The only colours I have had 

problems with are some of the lilacs, violets and purples, and I actually got caught out 

when fixing this eye, where I found the eyelashes on the lower lid bled a bit. Generally, I 

avoid using any shades of purple if possible, particularly if it is for a commissioned 

portrait. If in doubt, then skip applying the fixative. 

 

I often get asked about whether I back my drafting film artwork onto a firmer surface, as 

the drafting film is quite a lightweight material. I used to use double sided adhesive paper 

to adhere the film to a sturdier support but because of potential issues with this, I now 

prefer to use either a bit of acid free tape in each corner or photo corners (such as the ones 

you might use in scrapbooking) and attach these two a firm backing board such as white 

archival mat board. 

I do hope this tutorial has provided some helpful hints on working with coloured pencils 

on drafting film. If you have any questions about this tutorial, or have picked up any 

errors, please don’t hesitate to contact me. 

 

I have listed all the coloured pencil brands and colours that I used to create this artwork, 

but you can achieve similar results using the colours and brand that you favour. It isn’t 

necessary to go out and buy a whole lot of new pencils to complete this tutorial. This is 

more an exercise to show how to apply the techniques that I use to the materials that you 

have on hand whenever you are doing an artwork on drafting film.  

If you would like to use colours very similar to the ones used here, but don’t have that 

brand, I do offer a colour pencil conversion chart available from my website at 

www.karenhullart.com which will guide you as to which colours may be substituted when 

working between different brands. 

 

Happy Drawing!!! 

 
Please note, this tutorial is intended for personal use only and is not to be sold or reused in any manner 

other than those approved by the author. 

 

 

 
 

Final Artwork 

http://www.karenhullart.com/
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Other Tutorials 
 

The following pages include images and links to tutorials on my website at 

www.karenhullart.com.  

As thanks for purchasing this kit you can use the code 5ed7c490b3 to get 10% 

discount off your next purchase. 

 
 

     

    

    

http://www.karenhullart.com/
http://www.karenhullart.com/Coloured-Pencil-Conversion-and-Comparison-Charts.php
http://www.karenhullart.com/Watercolour-Pencil-Conversion-Comparison-Charts.php
https://www.karenhullart.com/Splash-Tutorial-in-Coloured-Pencil.php
https://www.karenhullart.com/Ruby-Tutorial.php
https://www.karenhullart.com/Step-by-Step-Tutorial-Amber-Cat.php
https://www.karenhullart.com/Realistic-Landscapes-in-Coloured-pencil.php
http://www.karenhullart.com/Creative-Colour-with-Realism.php
http://www.karenhullart.com/The-Apprentice-Tutorial.php
https://www.karenhullart.com/The-Assistant-Tutorial.php
https://www.karenhullart.com/Black-and-White-Portrait.php
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http://www.karenhullart.com/Whimsical-Bee-Tutorial.php
http://www.karenhullart.com/Easter-Bunny-on-Wood.php
http://www.karenhullart.com/Peacock-Tutorial.php
http://www.karenhullart.com/Dachshund-Tutorial.php
http://www.karenhullart.com/Blue-Eyes-in-Pencil-on-Film.php
http://www.karenhullart.com/Coloured-Pencil-Basics-for-Artists-of-All-Levels.php
http://www.karenhullart.com/How-to-Get-Black-Backgrounds-in-Coloured-Pencil.php
http://www.karenhullart.com/White-Dog-in-Coloured-Pencil.php
http://www.karenhullart.com/Darker-Skins-in-Pencil-and-Pitt-Pens.php
http://www.karenhullart.com/Orangutan-in-Pencil-and-Pitt-pens.php
http://www.karenhullart.com/3D-Landscapes-n-Coloured-Pencil.php
http://www.karenhullart.com/3D-Flowers-in-Coloured-Pencil.php
http://www.karenhullart.com/Rainbow-Lorikeet-in-Markers-and-Pencil.php
http://www.karenhullart.com/Tiger-in-Ballpoint-Pen.php
http://www.karenhullart.com/Cat-in-Pyrography-and-Coloured-Pencil.php
http://www.karenhullart.com/Older-People-Portraits.php
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http://www.karenhullart.com/Pippa-on-Black-Mat-Board.php
http://www.karenhullart.com/Coloured-Pencils-on-Canvas.php
http://www.karenhullart.com/Still-Life-on-Mat-Board.php
http://www.karenhullart.com/Cat-in-Scratch-Art.php
http://www.karenhullart.com/Working-in-Coloured-Pencils-on-Wood.php
http://www.karenhullart.com/Collie-in-Coloured-Pencil.php
http://www.karenhullart.com/Tabby-on-Drafting-film.php
http://www.karenhullart.com/Colouring-your-Scratch-Board.php
http://www.karenhullart.com/Sepia-Portrait-in-Coloured-Pencils.php
http://www.karenhullart.com/Graphite-Cat-on-Drafting-film.php
http://www.karenhullart.com/Child-in-Pencil-on-Drafting-film.php
http://www.karenhullart.com/Still-Life-on-Drafting-Film.php
http://www.karenhullart.com/Selective-Colouring-in-Graphite-Portraits.php
http://www.karenhullart.com/Portrait-with-Zest-it.php
http://www.karenhullart.com/Cat-on-Drafting-film.php
http://www.karenhullart.com/Meerkat-on-Printed-Stonehenge.php
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http://www.karenhullart.com/Cat-on-Mat-Board.php
http://www.karenhullart.com/Animating-your-Animals.php
http://www.karenhullart.com/Little-Flower-Girl-on-Drafting-Film.php
http://www.karenhullart.com/Pug-on-Drafting-film.php
http://www.karenhullart.com/Graphite-baby-on-Drafting-film.php
http://www.karenhullart.com/Eye-on-Drafting-film.php
http://www.karenhullart.com/Carnivale-Mask-on-film.php
http://www.karenhullart.com/Graphite-Dog-on-film.php

