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Introduction 

The reference photo for this gorgeous fellow was taken at the Canberra Zoo. 

As artists we all enjoy working on different aspects of a subject or genre. When I am 

working on a piece, I feel really motivated and excited whilst working on the main subject, 

which might be human, animals or inanimate, but as soon as I get around to doing the 

background my interest begins to wane and it all becomes a bit of a chore. Of course we 

can get around this by using coloured papers and surfaces, but sometimes this still doesn’t 

have enough light and shade to really satisfy the look we are trying to achieve. Another 

way around this dilemma is to print a simple background straight onto your art paper, and 

Stonehenge lends itself really well to this purpose.  

In this tutorial, I will guide you through creating a very basic background using Paint.NET 

software, but really the possibilities of creative application are infinite and you can have so 

much fun playing with backgrounds before you have even started to put pencil to paper. 

Paint.NET is a free image editing software, which is like a very basic version of 

Photoshop. I also have the full Photoshop software and Adobe Creative Suite, but love 

Paint.NET for its simplicity and ease of use. This particular program only works on 

Windows and unfortunately not on Macs, but there are other image editing programs that 

are very similar in application. Paint.NET is available from a number of sites including 

http://www.getpaint.net/ (make sure you click on the words Paint.NET up in the top right 

hand corner, or else you can be lead to other downloads) or 

http://download.cnet.com/Paint-NET/3000-2192_4-10338146.html and again be sure that 

what you are downloading is either Paint.NET or the Zip file for this software. 

One thing to consider if you are going to print your background is the archival quality of 

the ink you are using. Most printers use dye based ink which are said to last up to about 25 

years. The more archival inks are pigment based, such as those sold by Epson. The 

archival quality of ink is also affected by the paper it is printed on and Stonehenge has 

excellent archival qualities. Any artwork should never be hung in direct sunlight and 

should ideally be framed with UV glass or varnished with UV varnish. Even supposedly 

archival coloured papers such as Canson Mi-Teintes will tend to fade if left in direct 

sunlight. If the printer ink is only used for the background, then any possible colour shift 

may not be a problem, but if you are creating an artwork that you hope will still be in 

pristine condition in 200 years, then I wouldn’t recommend this process for you. 

You may prefer not to print on your art paper for the background in this tutorial, in which 

case you can skip straight to the section on drawing the Meerkat and you can still apply all 

the techniques and materials used in this tutorial and apply them to your regular favourite  

art paper. 

http://www.getpaint.net/
http://download.cnet.com/Paint-NET/3000-2192_4-10338146.html
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Materials List: 

• Coloured Pencils: 

• Caran D’Ache Pablos (CD): 001 White, 004 Steel Grey, 009 Black, 037 Brown 

Ochre, 041 Apricot, 043 Brownish Orange, 047 Bistre, 049 Umber, 051 Salmon, 

053 Hazel, 057 Chestnut, 059 Brown, 069 Burnt Sienna, 099 Aubergine, 151 Pastel 

Blue, 159 Prussian Blue, 404 Brownish Beige, 407 Sepia, 409 Charcoal Grey, 491 

Cream, 493 Granite Rose, 495 Slate Grey,  

• Faber Castell Polychromos (FC): 157 Dark Indigo, 176 Walnut Brown, 81 

Payne’s Grey, 263 Caput Mortuum Violet, 283 Burnt Sienna,  

• Derwent Coloursoft (DC): C220 Grey Lavender, C230 Pale Lavender, C560 

Peach, C570 Pale Peach, C600 Mid Brown, C610 Dark Terracotta,  C660 Persian 

Grey, C690 Steel Grey, C700 Mid Grey,  C720 White 

• Derwent Studio (DS): 61 Copper Beech, 62 Burnt Sienna, 63 Venetian Red, 66 

Chocolate  

• Derwent Drawing (DD): 1610 Light Sienna, 5715 Wheat, 6210 Mars Orange, 6470 

Mars Violet, 7200 Chinese White,   

• Prismacolor (PC): PC1001 Salmon Pink, PC1033 Mineral Orange 

• Prismacolor Verithin (PV): Dark Umber, Black 

• Staedtler 0.05 Permanent Pigment Liner 

• Stonehenge paper cut to A4 size 

• Kneadable eraser 

• Soft Brush 

• Fixative (optional) 

• Graphite transfer paper 

• Light box 

• Tracing Paper / drafting film 
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Step 1 ~ Background 

 

Open up the Paint.NET software to create your background. The first thing you need to do 

is to select the colours you want to use in your background. I chose quite a dark green, 

combined with a lighter golden green. In the top left-hand corner of the Colour selector 

box, you will see two little squares. One is for your Primary colour and the other is your 

secondary colour. Click on each box to select the colour you wish to use. 

Select a colour, either from the row of boxes along the bottom, or from somewhere on the 

colour wheel. If this isn’t quite the colour you are after, then click on the ‘More’ box in the 

top right hand corner of the Colour box and this will open up a series of scales, which 

allow you to adjust the shade, hue and intensity of your selected colour.  

Once you are happy with your selection for the primary colour, repeat the process for the 

secondary box. Don’t panic if, as you get further along, you are not happy with this 

combination of colours because at any stage you can go back to any step by clicking on 

the History box in the top right-hand corner of your screen. 
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From the Tools box on the left hand side, click on the Paint fill (bucket) icon and then 

click on the centre of your image. The Primary colour will now fill your image.  
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Because our Meerkat is in portrait mode, the next thing to do is to rotate your background 

so that it is in the same format as your artwork will be. Click on Image > Rotate 90° 

Clockwise (as per the image above).  

 

The next step is the fun part. Click on Effects > Render > Clouds and your image will 

magically become a swirling combination of the two colours you selected. Once you click 

on Clouds, a box will appear in the middle of your screen that allows you to adjust your 

cloud rendering. Scale will make the cloudlike swirls larger or smaller. Roughness will 

either soften or increase the grain of your clouds. 

This is a very basic rendering for your background. It is worthwhile and fun to play around 

with all the different effects, just to see what you can achieve. The beauty is that you can 

always undo any background you’re not entirely happy with. 

You can see in the subsequent image that I have clicked on Adjustments > Hue / 

Saturation and had a bit of a play with the sliding scales here. The background now looks 

more olive green, warmer and paler than the green I started with. To take it back to the 

way it was originally, I simply clicked on Cancel. 



 

 9 

Don’t be afraid to play with the adjustment settings as per below. 
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The final step is to save your background as a jpeg image. Once you are ready to print the 

background, open it up as an image and print it off. At the time I drew this Meerkat, I only 

had the fawn coloured Stonehenge, which gave my background a slightly more golden hue 

than it appeared, when I originally created it. So it is important to consider the colour of 

the art paper you are using and how this will impact on your final colour. Of course, if you 

want the background to be as close as possible to the colours as they appear on your 

computer screen, then it is best to use white. Stonehenge has a smooth and a slightly more 

textured side. I prefer working on the smooth side.  

 

The other thing to remember when working on a printed background is that moisture and 

liquid can lift the colour away, in the same way as if you were working on gouache, so it is 

important to always make sure your hands are clean and dry and that no liquids splash up 

onto your work. I always work with a paper towel under my right hand anyway. 

 

Line Drawing 
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Transferring your Image 

The next step is to transfer your image to your paper. You can use whatever method you 

prefer, whether it is grid style, free hand or transfer paper. I use a light box and transfer my 

image to drafting film initially and then place graphite transfer paper between the drafting 

film and Stonehenge and lightly draw around the outside to get a hint of an outline on my 

working surface. 
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Step 2 -The Eyes

 
As with all subjects, whether animal or human, I love starting with the eyes and bringing 

the subject to life. The first thing to do is to take note of the darkest and lightest areas of 

the eyes. I used a sharp (PV) Black to outline the darkest areas and then used (CD) White 

to lightly draw in the highlights on the eyeballs and along each of the lower eyelids. If you 

look closely at the eyeball, you can see that whilst they are very dark in colour, there are 

some lighter reflections along the lower arc of each eye. I used some (CD) Granite Rose 

and (CD) Brown Ochre to lightly reference these lighter areas of the eye. The highlights 

within the eye have a touch of blue at the top and these were drawn in with a touch of 

(CD) Pastel Blue. Try to avoid pressing too hard in these early stages, so that you have 

plenty of tooth left in the paper to layer and subtly change colours as your Meerkat 

develops. I used a touch of (CD) Prussian Blue right at the top of the highlight, where it 

meets the dark shadow at the top of the eye. I also felt there was a hint of purple and so 

added some (CD) Aubergine. 
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Using (CD) Bistre, lightly fill in the entire eyeball in soft circular motions. In the darker 

areas add some (CD) Umber, followed by (CD) Black. As you get to the very darkest parts 

of the eyeball, you can press a little more firmly with the black. You can add a bit of 

warmth to those lighter areas with (CD) hazel and then darken as you need to. The 

wonderful thing about working on Stonehenge is that even if you darken the eye too much, 

you can still layer lighter colours over the top and bring them back down a shade or two. 

You can see in the image above that I have deepened the blues within the highlights of the 

eye, and also intensified the white areas. 

I used (DC) Steel Grey to start on the area around the eyes. Even at this early stage, when 

laying the base layers, try to keep your pencil strokes in line with the direction of the fur. 

Step 3 – The Area around the Eyes 

 

At this point, I wasn’t happy with the intensity of the black within and around the eye and 

so I used a Staedtler 0.05 Pigment liner to give the eye a bit more punch by stippling the 

ink around the eyeball in all the very darkest areas. This is a technique I often use when 

doing coloured pencil portraits, as it helps to give the eye that realistic glossy, look which 

really makes them stand out from the rest of the face. If you feel the ink stands out too 

much from your pencil work, you can lightly stipple over the ink with your black pencil 

and this will help to blend the overall look.  
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The warm colour along the line of the lower eyelids and the inside corner of the left eye 

socket was drawn in using (CD) Brownish Orange and (CD) Brownish Beige. 

The upper eyelids and inside recesses of the right eye were drawn in using (CD) Bistre, 

with a touch of (CD) Slate Grey and the (CD) Charcoal Grey for the very darkest areas, 

including the longer hairs coming down and away from the lower eyelids. Use (CD) Black 

to fill in some of the outlines around the eye and then soften these outlines with the (CD) 

Charcoal Grey and (CD) Bistre. 

You can see I’ve started to add in some of the lightest hairs now. These were drawn in 

(CD) White and (CD) Cream, using a sharp point and with a bit of a kicking out motion, 

so that your hairs get finer as you finish off each line. It is important to try to do this 

whenever you are drawing fur, as the hairs do taper down to a finer point at their distal 

ends. 

 

Using (CD) Charcoal Grey and (CD) Slate Grey continue to darken the hairs below and to 

the sides of the eyes. Add some warmer hairs using (CD) Chestnut. Use (CD) Sepia as you 

start to draw in some of the darker hairs around the head and continue with the cream and 

white pencils for the lighter areas. 
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Using the Charcoal Grey, you can see I’ve just started to give the nostrils a little definition. 

 

Step 4 – The Face 

 
Our Meerkat is starting to take shape now. I used (DC) White to do a base layer on the 

upper nose and cheeks. I find this pencil gives me the whitest, most opaque white on the 

Stonehenge surface and so is excellent for blocking in large areas of lighter colours, which 

can then be worked over with other colours for subtle hues. This white and the (CD) white 

are also my two favourite whites for adding fine hairs and highlights in the final stages of 

completing a piece as they still manage to show up quite well over other layers of colour.  

The hairs on top of the head were drawn in using a combination of (DS) Copper Beech, 

(CD) Brownish Beige and (CD) Sepia on the lighter areas of the head, graduating to (DS) 
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Chocolate, (CD) Umber and (CD) Charcoal Grey in the darker areas. Overlay with some 

scattered white hairs here and there.  

The lighter areas to the side of each temple were drawn with (CD) Cream, followed by 

(CD) Granite Rose, (CD) Brownish Beige and (CD) Brownish Orange. The ear was filled 

in using a combination of (CD) Umber and (CD) Charcoal Grey and then a hint of black, 

being careful to leave some of the white hairs that come into the ear. 

At this stage, I went back to the eyes and used (CD) black to darken some of the contrasts. 

A hint of (CD) Aubergine was also used to add a few scattered hairs above each eye. 

(FC) Burnt Sienna was then used to add some warm coloured hairs to the sides of each 

eye, particularly coming out from the left eye (On the right as we look at it) and along the 

outside of the ear. 

This time, (CD) Black was used to give the nostrils further definition. 

 

Step 5 – Completing the Head 

Using a very sharp (PV) Dark Brown, lightly draw in some of the fine hairs you can see all 

around the perimeter of the head, again pressing firmly into the paper at first and then 

kicking out and releasing the pencil from the paper, so that your hairs taper finely. Draw in 

the long fine hairs and if you look closely, you can see that there is also an outline of short 

little brown hairs, particularly on the left side of the head as we look at it. 

Use a sharp (PV) Black to draw in the whiskers each side of the face. If you press quite 

hard at this stage (not so hard that you break your point) then you will leave a slight indent 

in the paper which will help to prevent other colours from covering over your whiskers. 
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You may notice that the upper nose now is no longer a solid white colour. (CD) Steel Grey 

was used to draw in short hairs over the white but be sure to space your grey hairs so that 

the white still shows through from between hairs. 
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The padded tip of the nose was coloured using (CD) Charcoal Grey. Be sure to keep those 

highlighted areas just below each nostril free of the darker colours. These highlights were 

drawn in with (CD) Brownish Beige and (DC) Grey lavender, with a hint of (CD) Granite 

Rose. The light, fleshy coloured area that frames the nose pad was done using (CD) 

Apricot, (CD) Salmon, and (CD) Hazel, drawing little lines away from the pad of the nose. 

Just to the top of the pad of the nose is a greyish area and this was drawn in using (DC) 

Mid Grey and (CD) Steel Grey. The hairs around the muzzle and mouth were drawn using 

(CD) Sepia and (FC) Walnut Brown. Keep your lines lighter and softer up near the cheeks 

and then press more firmly as you get down near the mouth. 

The lovely apricot area under the Meerkat’s chin was done using (CD) Apricot, (PC) 

Salmon Pink, and (CD) Salmon. The part in the hairs below the chin was drawn with a 

heavy hand using (CD) Umber. Then sharpen the Umber to a fine point and draw a series 

of fine hairs out from this centre part into the creamy hairs. The Umber was also used to 

draw the base at each whisker and to accentuate some of the darker areas around the face. 

Feel free to use any of the colours used so far to touch up areas. You don’t have to stick to 

the colours that I have used either. We each see an image slightly differently, so you might 

like to add other colours to the palette to give a slightly different look. 

Step 6 – Working Down the Body 

We are now getting ready to move further down the body. To start with, I used a sharp 

(CD) white to draw in some of the white hairs over the back and sides, pressing quite 

firmly with each stroke. We will be drawing over most of these hairs, but by pressing 

firmly and leaving an indent in the paper it will enable some of those white hairs to be 

preserved so they still show through. 
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You can see there is almost a stripy effect to the coat along the back as well, so be sure to 

keep your white hairs closer and denser in those areas that are lighter. The darker hairs 

along the chest were drawn with (CD) Charcoal Grey. Using (DC) Dark Terracotta, lightly 

graze across the white hairs, so that you fill in the gaps between the hairs without 

depositing too much pigment on top of the white hairs. I then alternated between a range 

of reds and browns to drawn in some of the darker hairs along the back, including (CD) 

Burnt Sienna, (CD) Brown, (DC) Mid Brown, (DS) Burnt Sienna and (FC) Caput 

Mortuum Violet. Don’t fret if you don’t have all these colours – the truth is you can still 

get the same results using any combination of similar colours. I was reaching for all kinds 

of reds and browns to get the colours I was happy with. Sometimes I would add a couple 

of hairs, but then felt the colour was too golden, or too red. Because there is such an array 

of colours within the coat, it is the overall effect we worry about, rather than the individual 

colours. 
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The key to creating good fur is to keep layering your hairs, one on top of the other until 

every inch of paper has been filled in. You can see since the last image that the hairs now 

look much denser. Using the same colours as before I have continued to fill in more dark 

hairs and then used a sharp (CD) White to go over these dark hairs, blending them into 

each other. Dig your white in and drag it through the dark hairs, and then if it all starts to 

look too blended, then go back and add a bit more definition with some of your darker 

colours. 

Moving to the lower abdomen, I started with an initial layer of (DC) White. Because the 

hairs in this area had a very blended look, I decided to use the Derwent Drawing pencils 

for this section. These pencils are fabulous for giving that smooth blended look but should 

only be used for your final layers as it can be difficult to layer on top of them. They have 
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the feel of an oil pastel in pencil form – very creamy! I started with some long, flowy 

downward strokes using (DD) Light Sienna. Then using the (DD) Mars Orange, started at 

the base (near the top of the right paw) and drew lines back into the Light Sienna. Use 

some (CD) Burnt Sienna, and even a touch of (CD) Brown to give some definition and 

depth to this area, then go back to the Derwent Drawing pencils to blend and smooth 

again. The (DD) Light Sienna was also used to give that warm, fleshy coloured glow to the 

hairs further down under the chin and along the right side of the body (the left as we look 

at it). 

Step 7 – The Legs and Hind 



 

 23 

Moving down to the legs, you may have noticed in the previous image, that I started 

underlaying some of the lighter hairs on the left front paw. Using (CD) Salmon start to 

draw in some of the peachy coloured hairs that flow down underneath each paw. Add 

some darker hairs in with (DS) Burnt Sienna, (DC) Dark Terracotta, (DS) Venetian Red 

and (FC) Caput Mortuum Violet. The darker hairs coming out from the top of the paw are 

shorter and were drawn in using (DS) Chocolate and (CD) Umber. Use these same colours 

to draw some darker hairs underneath the foot, drawing some lines in the direction of the 

paw fur and then other lines in the direction of the chest hair under the paw, so that the 

transition from the paw to the chest appears seamless. We then need to lift the colours on 

top of the paw so that they have that lovely sunset orange look and for this I used (PC) 

Salmon Pink, and (PC) Mineral Orange. Use the (DD) Light Sienna to finish off with 

some light blending. This colour is also used to draw in those lighter, highlighted hairs on 

the inside of the paw. Then use your sharp (CD) White to draw in some fine little hairs on 

the top of the paw, bringing them into the chest area. 

The dark shadowed area under the left paw was drawn with (CD) Umber, (CD) Charcoal 

Grey and (CD) Black. The lighter hairs just above this area were drawn with (DD) Light 

Sienna, (DD) Mars Orange and (DD) Mars Violet, blending these light hairs into the 

darker shadows below. 

In this image, you can also see where I have used (DD) Mars Orange and (DD) Light 

Sienna to give more warmth and colour to the fluffy hairs coming out of the right hand 

side of the chest (on the left as we look at it). Employ the same ‘kicking out’ motion that I 

described earlier, so that you don’t take these colours all the way to the ends of the hair, 

but rather let them taper out to the lighter creams and whites. 

In the next image, the hind area was completed in the same way as the back. The left hip 

region (between the left paw and hind area) was drawn using (DD) Mars Orange, (DD) 

Light Sienna, and (DD) Wheat and (DD) White. Some of the darker hairs were added in 

with (DS) Copper Beech. 

I then used the (DC) white to lay the groundwork for the paws. 

 

Step 7 – The Legs and Hind 

(Continued) 
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Step 8 – The Paws 

The Pad of the right front paw that overhangs the trunk received an initial layer of (DC) 

Steel Grey and (DC) Grey lavender, with careful avoidance of the lighter hairs coming 

down from the top of the paw. A touch of (FC) Caput Mortuum Violet was added to the 

pads as well. You can see that the base of the right paw has been outlined underneath with 

the (CD) Black. 

The claws were drawn in with (FC) Payne’s Grey with some (DD) Mars Violet over the 

top and (CD) White and (CD) Granite pink were used on the tips and highlights. The 

longer hairs coming down from the top of the paw were done with (CD) Granite Pink 

(CD) Brownish Orange and (CD) Brownish Beige.  

The left hind paw was done using (CD) Apricot and (CD) Cream for the lighter areas. The 

claws on this paw were done using the same colours as for the right front paw. The 

reddish-brown shadows of this paw were drawn in with (CD) Burnt Sienna and (DS) Burnt 

Sienna. The hairs on the top of each toe were drawn in with (DS) Chocolate. 

You can also see here where I have used (DC) White to lay the foundations for the trunk. I 

decided to leave off the extra section of trunk that you can see in the reference photo, 

because I wanted to give the impression that the Meerkat was sitting at the top of a pillar, 

but you can certainly keep that part of the trunk in, if you prefer the composition with it 

included. 
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 27 

Step 9 – The Trunk 
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The outline for the deep crack in the trunk was drawn with (CD) Charcoal Grey and filled 

in with (CD) Brownish Beige. If you look closely, you can see the wavy vertical lines 

running down the trunk. In some areas, these are more flesh coloured, in which case I used 

a sharp (CD) Brownish Orange to draw in the lines. Where the lines are cooler and greyer 

looking, use (DC) Persian Grey. Using (CD) Charcoal Grey, draw in all the darker lines 

and markings that you can see on the trunk. Using (DC) Peach, and (DC) Pale Peach, fill 

in the soft creamy area to the left of the centre of the trunk. (CD) Steel Grey was used on 

some of the lighter grey areas. Other colours used on the trunk included (CD) Brownish 

Beige, (CD) Brownish Orange, (DC) Steel Grey, (DD) Mars Violet and (DC) White. The 

key with the trunk is not to be too precise with your colour placement. Allow the colours 

to overlap and blend. 

Use (CD) Slate Grey and (CD) Bistre to draw in some darker vertical lines towards the 

upper rim of the trunk where the shading gets a bit darker. The highlighted area down the 

left side of the trunk and the edge beneath the cut, on the left upper side, were drawn in 

with (CD) white. 

Using all the colours used so far, (and any you might like to add), continue to layer and 

enrich the colours of your trunk. It is amazing just how many colours you can find if you 

look, but the trunk would look just as good if it were done in only a few colours, so long as 

there were variations of shade and texture to give it a more rustic, natural look. 

Once you have completed the trunk, your artwork is just about complete. At this point, it is 

up to you whether you apply fixative to your work. Because this work will be framed 

behind glass, I prefer not to apply fixative, as it can sometimes cause bleeding of certain 

colours and can also be unpredictable with ink. If you decide you would like to use 

fixative, I would recommend doing a test piece first. 

I have listed all the coloured pencil brands and colours that I used to create this artwork, 

but you can achieve similar results using the colours and brand that you favour. It isn’t 

necessary to go out and buy a whole lot of new pencils to complete this tutorial. This is 

more an exercise to show how to apply the techniques that I use to the materials that you 

have on hand whenever you are doing an artwork.  

If you would like to use colours very similar to the ones used here, but don’t have that 

brand, I do offer a colour pencil conversion chart available from my website at 

www.karenhullart.com which will guide you as to which colours may be substituted when 

working between different brands. Happy Drawing!!! 

 

Please note, this tutorial is intended for personal use only and is not to be sold or reused in any manner other than 

those approved by the author. 

http://www.karenhullart.com/
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Final Artwork
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Other Tutorials 
 

The following pages include images and links to tutorials on my website at 

www.karenhullart.com.  

As thanks for purchasing this kit you can use the code 5ed7c490b3 to get 10% 

discount off your next purchase. 

 
 

     

    

    

http://www.karenhullart.com/
http://www.karenhullart.com/Coloured-Pencil-Conversion-and-Comparison-Charts.php
http://www.karenhullart.com/Watercolour-Pencil-Conversion-Comparison-Charts.php
https://www.karenhullart.com/Splash-Tutorial-in-Coloured-Pencil.php
https://www.karenhullart.com/Ruby-Tutorial.php
https://www.karenhullart.com/Step-by-Step-Tutorial-Amber-Cat.php
https://www.karenhullart.com/Realistic-Landscapes-in-Coloured-pencil.php
http://www.karenhullart.com/Creative-Colour-with-Realism.php
http://www.karenhullart.com/The-Apprentice-Tutorial.php
https://www.karenhullart.com/The-Assistant-Tutorial.php
https://www.karenhullart.com/Black-and-White-Portrait.php
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http://www.karenhullart.com/Whimsical-Bee-Tutorial.php
http://www.karenhullart.com/Easter-Bunny-on-Wood.php
http://www.karenhullart.com/Peacock-Tutorial.php
http://www.karenhullart.com/Dachshund-Tutorial.php
http://www.karenhullart.com/Blue-Eyes-in-Pencil-on-Film.php
http://www.karenhullart.com/Coloured-Pencil-Basics-for-Artists-of-All-Levels.php
http://www.karenhullart.com/How-to-Get-Black-Backgrounds-in-Coloured-Pencil.php
http://www.karenhullart.com/White-Dog-in-Coloured-Pencil.php
http://www.karenhullart.com/Darker-Skins-in-Pencil-and-Pitt-Pens.php
http://www.karenhullart.com/Orangutan-in-Pencil-and-Pitt-pens.php
http://www.karenhullart.com/3D-Landscapes-n-Coloured-Pencil.php
http://www.karenhullart.com/3D-Flowers-in-Coloured-Pencil.php
http://www.karenhullart.com/Rainbow-Lorikeet-in-Markers-and-Pencil.php
http://www.karenhullart.com/Tiger-in-Ballpoint-Pen.php
http://www.karenhullart.com/Cat-in-Pyrography-and-Coloured-Pencil.php
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http://www.karenhullart.com/Colouring-your-Scratch-Board.php
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http://www.karenhullart.com/Still-Life-on-Drafting-Film.php
http://www.karenhullart.com/Selective-Colouring-in-Graphite-Portraits.php
http://www.karenhullart.com/Portrait-with-Zest-it.php
http://www.karenhullart.com/Cat-on-Drafting-film.php
http://www.karenhullart.com/Meerkat-on-Printed-Stonehenge.php
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http://www.karenhullart.com/Animating-your-Animals.php
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