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Reference Photo 
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The reference photo for this artwork came from Pixabay and you may find it easier to 

download the reference directly to your device using this link https://pixabay.com/en/bee-

halictus-macro-pollinator-bug-924426/ (You will need to register an account with Pixabay 

to download the full version). I chose this image because of the high degree of detail and 

because I found it quite captivating but it can also be a tricky image to get a line drawing 

from and so to assist me in getting a good line drawing to work from I used the program 

Paint.net to invert the colours and this gave me the following image. Sometimes, if you 

have a reference that you love but you are having trouble working out how some of the 

shapes and details it can be helpful to try different artistic effects to see if that helps at all. 

 

 

Because we aren’t going to faithfully following this reference, I also printed off a couple 

of other bee references from Pixabay that were helpful in colouring the eye and other 

features of the bee as you will see later in the tutorial. 

 

https://pixabay.com/en/bee-halictus-macro-pollinator-bug-924426/
https://pixabay.com/en/bee-halictus-macro-pollinator-bug-924426/
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Introduction 
 

If you have done one of my tutorials before, then you will be familiar with the regular 

format, where we take a reference photo and we follow it fairly closely, trying to replicate 

colours and tones as we see them. In this tutorial I want to encourage you to think outside 

the square and to be freer with your application of colour and we will mostly just refer to 

the reference for detail and tonal values. I have had so many requests from people to do a 

tutorial on creating colourful and whimsical art and so I am hoping this will be the first in 

a series and what we aim to do is to combine a bit of realism with lots of creativity, colour 

and fun. There were definitely times, when working on this bee, where I wasn’t happy 

with the progress, where I couldn’t even work out some parts of the reference photo, but I 

just let the artwork develop in its own way and tried to squash those perfectionist 

tendencies that many coloured pencil artists, including myself, seem to develop. If we can 

do that, then I think our art becomes much more expressive and freer and we start to 

become a little less self-critical of our own art. We are combining the best of both our left 

and our right sided brains. 

 

You will see that I have used a rainbow palette on my bee because they are often my 

signature colours when creating whimsical pieces, but you might love an Autumn palette, 

or cool Winter colours. The specific colours you use aren’t so important so long as they 

work well together and complement each other. If you are unsure which colours are going 

to work well together then simply google Spring, Autumn, Summer or Spring Palette and 

you will find a range of sites, including Pinterest, that have a myriad of colour palettes that 

work really well together. 

 

As you will see I use a base layer of Caran D’ache Museum Aquarelle pencils, but it isn’t 

vital that you use this brand to achieve similar results. Over the coming weeks, I will be 

working on some Watercolour Pencil Conversion Charts similar to the ones I created for 

regular coloured pencils and once they become available you will easily be able to see 

which colours to substitute from your brands. In the meantime, if you don’t have this 

brand of pencils, then just think in terms of generic colours. 

 

In most cases the Museum Aquarelle pencils only have numbers and not the names printed 

on their barrels and so to assist you in working out which pencils to use I have attached a 

colour chart for these pencils, that shows both the name and the number, on the page after 

the materials list. 

 

You don’t need to use the Ply to complete this tutorial – you could achieve similar results 

on watercolour paper, watercolour canvas or any surface that is receptive to watercolours 

and pencils. The only difference is that you may not be able to scratch out hairs on some 

surfaces.  

I am so looking forward to seeing all the different versions of our colourful bee that come 

from this tutorial so please don’t feel shy about sharing them with me either privately, on 

Facebook or on Instagram and Happy Drawing! 
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Materials 
 

• 9x12 inch Cradled Birch Plywood (in Australia, you can get some from Eckersleys 

https://www.eckersleys.com.au/products/art/canvas/panelsboard/artitude-artists-

standard-edge-canvas-board and in the US, you can order it from Dick Blicks 

http://www.dickblick.com/products/american-easel-wood-painting-panels/) 

• Watercolour pencils 

o Caran D’ache Museum Aquarelles (CDM): 001 White, 009 Black, 010 

Yellow, 020 Golden Yellow, 030 Orange, 037 Brown Ochre, 041 Apricot, 060 

Vermilion, 070 Scarlet, 077 Burnt Ochre, 120 Violet, 131 Periwinkle Blue, 

149 Night Blue, 161 Light Blue, 181 Light Malachite Green, 182 Cobalt 

Green, 220 Grass Green, 240 Lemon Yellow, 242 Primerose, 245 Light Olive, 

350 Purplish Red, 470 Spring Green, 571 Anthraquinoid Pink, 583 Violet 

Pink, 630 Ultramarine Violet, 640 Dark Ultramarine, 661 Light Cobalt Blue, 

662 Genuine Cobalt Blue, 850 Cornelian,  

• Coloured pencils 

o Faber Castell Polychromos (FC): 102 Cream, 106 Light Chrome Yellow, 

109 Dark Chrome Yellow, 115 Dark Cadmium Orange, 121 Pale Geranium 

Lake, 125 Dark Magenta, 129 Pink Madder Lake, 130 Dark Flesh, 138 

Violet, 140 Light Ultramarine, 145 Light Phthalo Blue, 154 Aquamarine, 156 

Cobalt Green, 157 Dark Indigo, 159 Hooker’s Green, 160 Manganese Violet, 

163 Emerald Green, 166 Grass Green, 179 Bistre, 187 Burnt Ochre, 194 Red 

Violet, 199 Black, 247 Indanthrene Blue, 283 Burnt Siena, 

o Prismacolor Verithins (PV): Dark Brown, Black,  

o Caran D’ache Pablos (CDP): 001White, 491 Cream 

• White Transfer paper 

• Drafting film or tracing paper 

• A fine eraser such as a Tombow eraser or a typewriter eraser 

• 20/0 fine liner paint brush or other fine paint brush (preferably watercolour) 

• Water 

• Fixative and Varnish 

• Paper towel (to rest your hand on) 

• Soft brush to remove pencil dust 

• Slice Pen knife (this is completely optional and is used to scratch out fine hairs on 

the bee). The Slice Pen knife is a craft knife with a ceramic blade and is available 

from Dick Blicks. This knife has a less damaging blade than an exacto knife but still 

allows you to scratch out hairs. 

 

 
 

 

https://www.eckersleys.com.au/products/art/canvas/panelsboard/artitude-artists-standard-edge-canvas-board
https://www.eckersleys.com.au/products/art/canvas/panelsboard/artitude-artists-standard-edge-canvas-board
http://www.dickblick.com/products/american-easel-wood-painting-panels/
http://www.dickblick.com/products/slice-pen-cutter/
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Transferring Your Image 
 

Use your preferred method for transferring the image from the reference photo to your 

surface area. I use drafting film and a light box to get an initial outline and then use a sharp 

tool such as a needle or a needle punch tool like the one pictured and some graphite 

transfer paper and then go around my outline (fairly gently) on the drafting film to transfer 

it to the Plywood. 

 
 

Outline Drawing 
 

This image shows you my initial outline drawing which was done using the Dark Brown 

Verithin but because this can be hard to make out, I have converted it to a full-size ink 

drawing on the next page. 
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Mapping Out Your Colours 
 

Before you get started on your main piece it is a good idea to do some practice pieces so 

you can work out which colours you are going to use and how you are going to place 

them. I found it easiest simply to print off the ink line drawing on copy paper and then 

roughly coloured in where I wanted my colours to go. In my colour placement, I was 

looking for smooth transitions of colour and wanted shades close to each other than would 

blend seamlessly. You could adapt a similar approach to any colour palette. 

 

 
 

Laying down your Watercolour Base 
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The image above shows you the very rough placement of my watercolour pencils. I don’t 

want you to get hung up on the exact colours I have used but just look for the basic colours 

and transitions and even try to come up with your own combination of colours. You might 

notice that I have reversed the colour and black stripes on the abdomen of the bee so that 

the coloured areas were larger than the black. I still tried to look out for and reserve the 

lightest areas on the bee but as I later found out, I had missed some of the lightest detail 

around the point where the wings attach to the body and so had to erase these areas. You 

will probably get a cleaner look if you can remember to leave these areas free of colour in 

the first place.  

 

At this point my 21-year-old son walked past my easel and was quite horrified saying he 

had seen school children colour better than that. I had to laugh! That’s the beauty of laying 

down your base layers of watercolour pencil – you don’t have to be too precise or careful 



 

 13 

in your colouring and even if you make mistakes you should be able to erase, or at least 

work over them. 

 

There are some other things to watch for if you are closely studying my version of the bee. 

You will see that I have one antenna coloured red and one blue. At this point, I couldn’t 

quite decide which colour to go with, but later went with red and removed the blue. 

 

When colouring the wings, I used the palest colours and a very light touch. The wings in 

our reference photo are much darker than you might expect them to be because of the low-

key lighting and this presents some challenges as well. My wings ended up being almost a 

mauve colour but if you want your wings to be more transparent looking then you really 

need to keep your colours very pale. 

 

The legs are a bit tricky to navigate around as well. I can really only count 5 legs, so I 

think one is tucked away. I didn’t really notice this until I started to study and draw our 

bee and so in this case, I have used some creative licence and place the legs as I think they 

should be placed – you might place yours a bit differently. 
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In the next step we have a bit of fun and add the water (see image on previous page). 

 

Once I added the water, I found that the area around the head and upper thorax was a little 

light on colour and so you can probably make out where I have gone over these areas 

again using the same colours. At this point I also used the (CDM) Black and coloured the 

black areas. I deliberately left the black until the other colours were completed and dried 

so that the brighter colours weren’t dirtied by the black. 

 

The Head 

 
 

Starting with the eye, you can see why we needed the other references. Our main reference 

really isn’t representative of the way a bee’s eye might appear under normal lighting and 

so I have used creative licence here and made the eye more like the other references. 

Unless otherwise stated, all colours used to colour from now on are from the Faber Castell 

Polychromo range. I used Black to do the outline of the eye and then coloured the body of 

the eye using a combination of Dark Indigo for the bluish areas, Burnt Sienna and Red 

Violet for the reddish areas and Indanthrene Blue and Manganese Violet for the blue and 

purple areas. White was used for the highlight and was then burnished and blended with 

the surrounding colours until the highlight faded smoothly. 

 

Important note: When colouring with regular colour pencils over the watercolour 
pencils on wood you will find it much easier to get good adherence and stronger colour 

application if you work against the grain of the wood, rather than with it. 
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Now you can see how I erased the blue antenna and changed it to red (Pale Geranium 

Lake). The White used throughout this tutorial is the Pablo White (unless using the 

watercolour white) because it shows up better over colour than the Polychromo white 

which is more transparent. It was the Pablo White that was used to outline the antenna.  

 

The head was coloured using a combination of Dark Flesh in front of the eye, moving to 

Pink Madder Lake, followed by Dark Magenta and then Manganese Violet as you move 

towards the thorax. Black has also been used for the darker shadows at the back of the 

head and to add darker hairs here and there. The lighter hairs on our bee can be achieved 

in one of two ways and on this artwork, I have used both techniques. 

 

For the white hairs on the head of the bee I used the 20/0 liner brush, dipped it in the water 

and then wiped most of the water off on a tissue leaving a just damp brush and this was 

then used to take pigment from the tip of the White Museum Aquarelle pencil. The trick is 

to have your brush damp enough that you can get a good transfer of pencil pigment but not 

so wet that you end up with a drop of water on your pencil tip otherwise you will find your 

colours bleed into the grain of the wood. I then take the white pigment and use long 

sweeping strokes to apply the hairs. Sometimes you might need to go over each hair a 

couple of times to build up the opacity. 

 

In this next image, you can see where I have gone back over some of the white hairs with 

coloured pencil again and then added in more white hairs for a multilayered look. The 

antenna has also been shaded using Red-Violet, along with a touch of black for the darker 

shadows and some (CDM) white for the lighter highlights. 
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The Thorax 

 
 

Moving behind the head and to the thorax and it was at this point that I realised that I 

should have left these lighter details free of colour. Luckily, they erased fairly easily with 

the typewriter eraser – you will need a fairly gritty and sturdy eraser to erase this kind of 

detail which is why I like the Typewriter eraser or the Faber Castell one pictured below.  

 

Another thing that worked quite well is the Micro Fibreglass brush pictured here (these 

brushes are generally used as a scratchboard tool but work just as well on the wood). 
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After colouring the upper thorax using Dark Indigo, Indanthrene Blue and for the purplish 

hues Violet and Manganese Violet, I then used the (CDM) White with a touch of water to 

add the white hairs to the upper thorax and also to lighten the detail at the base of the 

wings.  
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Once the detail at the base of the wings had been lightened, I then needed to colour them 

more naturally and for this I used (CDM) 037 – Brown Ochre and (CDM) 077 – Burnt 

Ochre with a touch of water and applied the damp pencil pigment to the lightened areas 

with the liner brush. Once the watercolour pencil pigment had dried, I added further colour 

and detail using a combination of Faber Castell Burnt Sienna, Bistre and Dark Chrome 

Yellow, along with a touch of Pablo Cream. 

 

You can also see in the above image that I have used the Polychromos blues to colour 

further down towards the abdomen and, because we are going to add some long white 

hairs, I’m once again not being too careful with my pencil work. 

 

In the image below the (CDM) White and liner brush have been used to add the long white 

hairs. I’ve also introduced some greenish blue colours toward the back of the thorax using 

Light Phthalo Blue, Cobalt Green and Aquamarine. 

 
In the next image, we are coming to the back of the abdomen and so we move more 

towards using greens and golds including Emerald Green, Grass Green, Light Chrome 

Yellow and Cream. The Pablo Cream is a bit lighter than the Faber Castell Cream and so I 

used this for the highlighted areas at the rear of the thorax. The blue detail between the 

blue and green areas was drawn in using Indanthrene Blue with a touch of black. 

 

At this point I started to use the Slice Ceramic pen cutter to remove some of the hairs and 

detail at the back end of the thorax. In the end, I decided that I preferred this method to 

using the white watercolour pencil alone because it removed some of the coloured pencil 

pigment and so your highlights show up better, especially if you go back over them with 

the watercolour pencil. I prefer the Slice Ceramic blade to many of the stainless steel craft 
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knives because the ceramic blade is so gentle that it removes the pencil pigment whilst 

causing very little damage to the underlying timber surface.   

 
The image below shows you how the scratched areas look once some white watercolour 

pencil has been added. 
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The Wings 

 
 

Moving onto the wings and I use the Burnt Siena and Bistre, along with the Verithin black 

to add the finer details to the wings. I’ve also marked in the lightest areas using the Pablo 

White. Because of the low-key lighting it was a little hard to work out which details to 

include and which to leave out so please feel free to interpret the wings in your own way 

and make them as creative as you like. 
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In the previous image, you can see that I have added more detail to the point at which the 

wings meet up with the thorax. Keeping in mind that the wings are quite transparent, I 

have substituted some of the brown shading seen in the reference photo for the colours that 

would be seen in the body underneath and this helps to add to that overall transparent look. 

 
In the image above, I decided to go a little heavier with the colour and detail work and so 

colours used here in include Pink Madder Lake for the pink areas, Aquamarine for the 

bluish areas, (FC) Cream for the light lemon hues, Grass green for the pale green, and for 

most of the darker areas, I opted for Red-Violet. Then, in the following image, I have 

burnished and softened all the colours in the wings using the Pablo White. 
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The Abdomen 

 
 

I think for me, the abdomen turned out to be the trickiest part of all. It was difficult to 

know how dark to take the shadows and how much black to bring in considering we 

wanted nice, bright colours but still wanted to maintain similar tonal values to the 

reference photo so this was a case where I just had to try things and adjust and then, at the 

end of the day, not be too fussy. You might like to push the contrasts further and make the 

darker areas even darker on the abdomen, or you might prefer to keep everything softer 

and brighter. There is no right or wrong because we are simply letting our artwork evolve 

as we go. 

 

So as you can see, I did go in fairly heavily with the black and then felt it overwhelmed 

and dominated that section of the bee. Once I added in the hairs and some highlights it did 

soften somewhat. In each section of the abdomen, I have used a limited colour palette but 

have tried to maintain some light and darker areas. Colours used in the upper section of the 

abdomen include Light Chrome Yellow, Dark Chrome Yellow, Burnt Siena, White, Black 

and (CDP) Cream. The abdomen has little tiny hairs on it, rather than the long ones seen 

on the thorax and so in this section, they are added using Burnt Siena.  

 

In the reference photo, almost all the hairs on the bee look either cream or white but I 

decided to follow the colour theme in each section and make those longer hairs that come 

out from the body the same colour as its corresponding body part. So, in this case the 

longer hairs coming out from the top of the abdomen have been drawn in using Light 

Chrome Yellow and Dark Chrome Yellow. 
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The image above shows where I added more colour to the first section of the abdomen 

using Dark Cadmium Orange and I also used the Ceramic knife to scratch away hairs from 

the black area and within the golden section as well. 

 

 
 

In the image above I used a combination of Dark Cadmium Orange, Pale Geranium Lake 

and Burnt Siena to colour the second segment of the abdomen. I then used the Black and 
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filled in the first of the black stripes keeping the borders between the black and coloured 

areas soft and hairy. 

 

 
 

Now you can see how I have used the Ceramic knife to scratch out some hairs in the 

second segment and have used Pale Geranium Lake, Dark Magenta and a touch of black to 

colour the third segment. 
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The above image shows again how I have scratched hairs into the third segment, softening 

the overall look. Because the highlights here are more golden beige, I also scratched out 

these areas to reveal the timber, rather than adding in extra colour. The fourth segment has 

been coloured using Dark Magenta and Violet and the final segment has been coloured 

using Violet and Manganese Violet. 

 

 
Here you can see the completed abdomen and how scratching little hairs out here and there 

softens the whole look. I have gone over some of these scratched out hairs with the lighter 

colours and have also added the longer hairs you can see coming down from beneath the 

abdomen. 

 

The Legs 
 

The first thing to do with the legs is to use your Polychromos or whichever brand you are 

working with and to go over all the watercolour base layers increasing the intensity and 

opaqueness of your colour saturation. If you opt to scratch out the hairs on your legs then 

you really want a nice thick layer of pencil pigment for this to be most effective. To be 

honest, it is much quicker and easier to scratch out the hair legs rather than adding them all 

in with the white watercolour pencil. I only used the White on the lightest coloured hairs. 

 

I used a combination of my colour map and the reference photo to work out where to add 

all the colours on the legs and saved the darker colours for the shadows and dark detail. I 

noticed that at some points the legs looked a little fine after just the application of 

watercolour pencil so took the colour out a little wider in some areas when using the 

Polychromos. A touch of black was used for the rear leg under the abdomen and some 
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detail. Otherwise the colours used in each block of colour were exactly the same as for the 

upper body and abdomen. 

 

 
 

The next image shows you how the legs look after the ceramic blade has been used to 

scratch out all the hairs. Just as you would when doing the fur on an animal it is important 

to study closely the length and direction of these hairs. Once you have scratched them out, 

you might find that your leg overall looks too light and in this case you can either add 

darker colours between the hairs or go back over the entire section of that leg with a darker 

colour and then scratch the hairs out again. It is good to break up the colour of the fine 

hairs by adding a touch of colour to some, especially where they fall in shadow. 

 

The next three images are detail shots of each of the legs so that you can see how I have 

added colour, scratched out the hairs and then gone back in and added further detail and 

colour. The detail isn’t perfect and if I was doing a photorealistic piece, I would be much 

more precise and accurate in my rendering, but the idea here is to create a good likeness 

but with that creative touch thrown in. 
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 28 

 

 
 

Finishing off your artwork 
 

When doing whimsical pieces, I always try to instil a bit of life and personality into my 

pieces so that they aren’t just a colourful artwork, but they make a bit of a statement as 

well. Once the bee was finished, I used the watercolour pencils with water to add some 

colourful dots which are meant to represent pollen and this artwork is entitled ‘Pollinating 

Colour’. You might have your own ideas for this bee. Perhaps he is about to land on a 

flower or is walking in some honey or nectar. Allow your imagination to go wild and see 

what you can come up with. 

 
Once your bee is finished, I would carefully go around it with a kneadable eraser gently 

picking up any grubby marks which don’t always show up on the wood until varnish has 

been applied. When you are happy with your piece apply several light coats of fixative. 

Once these layers have dried, I recommend applying 6-8 coats of a UV Varnish. I like to 

use a gloss varnish, but you can also use satin or matte. You will find that the varnish 

darkens both your artwork and the surrounding timber areas, so it is important to take that 

into consideration. I really love the way the varnish darkens and brightens everything but 
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if you want your colours to stay true and prefer a more subtle look then you might prefer 

to hang your piece behind glass and omit the varnish. 

The beauty of working on the Cradled Birch ply is that you can screw your D rings 

directly into the back of the cradle which saves the expense of framing. Some exhibitions 

however do ask that all works are framed so it is important to check the guidelines for any 

exhibitions you are planning to enter. With any timber surface, even once varnished, there 

is still a risk of scratching and indentation, especially if something heavy is placed on your 

artwork so it is important that the surface is carefully protected during transportation and 

you need to trust that any gallery owners or exhibition co-ordinators will also take due 

care as I have had a couple of pieces (coloured pencil on pine) ruined when the convenors 

leaned other artworks up against them and the screws from the back of the other artworks 

damaged my artwork. 

The plywood is a little harder than the pine but there is still the risk of damage without due 

care. 

 

I hope that this tutorial has given you the confidence and enthusiasm to instil a little colour 

and whimsy into your artworks and look forward to seeing what you create. 

This is the completed unvarnished piece and below you can see the completed piece once 

varnish has been added. 
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Final Artwork 
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Other Tutorials 
 

The following pages include images and links to tutorials on my website at 

www.karenhullart.com.  

As thanks for purchasing this kit you can use the code 5ed7c490b3 to get 10% 

discount off your next purchase. 

 
 

     

    

    

http://www.karenhullart.com/
http://www.karenhullart.com/Coloured-Pencil-Conversion-and-Comparison-Charts.php
http://www.karenhullart.com/Watercolour-Pencil-Conversion-Comparison-Charts.php
https://www.karenhullart.com/Splash-Tutorial-in-Coloured-Pencil.php
https://www.karenhullart.com/Ruby-Tutorial.php
https://www.karenhullart.com/Step-by-Step-Tutorial-Amber-Cat.php
https://www.karenhullart.com/Realistic-Landscapes-in-Coloured-pencil.php
http://www.karenhullart.com/Creative-Colour-with-Realism.php
http://www.karenhullart.com/The-Apprentice-Tutorial.php
https://www.karenhullart.com/The-Assistant-Tutorial.php
https://www.karenhullart.com/Black-and-White-Portrait.php
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http://www.karenhullart.com/Whimsical-Bee-Tutorial.php
http://www.karenhullart.com/Easter-Bunny-on-Wood.php
http://www.karenhullart.com/Peacock-Tutorial.php
http://www.karenhullart.com/Dachshund-Tutorial.php
http://www.karenhullart.com/Blue-Eyes-in-Pencil-on-Film.php
http://www.karenhullart.com/Coloured-Pencil-Basics-for-Artists-of-All-Levels.php
http://www.karenhullart.com/How-to-Get-Black-Backgrounds-in-Coloured-Pencil.php
http://www.karenhullart.com/White-Dog-in-Coloured-Pencil.php
http://www.karenhullart.com/Darker-Skins-in-Pencil-and-Pitt-Pens.php
http://www.karenhullart.com/Orangutan-in-Pencil-and-Pitt-pens.php
http://www.karenhullart.com/3D-Landscapes-n-Coloured-Pencil.php
http://www.karenhullart.com/3D-Flowers-in-Coloured-Pencil.php
http://www.karenhullart.com/Rainbow-Lorikeet-in-Markers-and-Pencil.php
http://www.karenhullart.com/Tiger-in-Ballpoint-Pen.php
http://www.karenhullart.com/Cat-in-Pyrography-and-Coloured-Pencil.php
http://www.karenhullart.com/Older-People-Portraits.php
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http://www.karenhullart.com/Pippa-on-Black-Mat-Board.php
http://www.karenhullart.com/Coloured-Pencils-on-Canvas.php
http://www.karenhullart.com/Still-Life-on-Mat-Board.php
http://www.karenhullart.com/Cat-in-Scratch-Art.php
http://www.karenhullart.com/Working-in-Coloured-Pencils-on-Wood.php
http://www.karenhullart.com/Collie-in-Coloured-Pencil.php
http://www.karenhullart.com/Tabby-on-Drafting-film.php
http://www.karenhullart.com/Colouring-your-Scratch-Board.php
http://www.karenhullart.com/Sepia-Portrait-in-Coloured-Pencils.php
http://www.karenhullart.com/Graphite-Cat-on-Drafting-film.php
http://www.karenhullart.com/Child-in-Pencil-on-Drafting-film.php
http://www.karenhullart.com/Still-Life-on-Drafting-Film.php
http://www.karenhullart.com/Selective-Colouring-in-Graphite-Portraits.php
http://www.karenhullart.com/Portrait-with-Zest-it.php
http://www.karenhullart.com/Cat-on-Drafting-film.php
http://www.karenhullart.com/Meerkat-on-Printed-Stonehenge.php
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